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PREFACE. 



Tax object of the/oltowing Inquiry having 
been dearfy annmnced iu ike Tiie^pagey and 
Juilp explained in ike Introduction which is to 
foUow the present Address^ nothing remains for 
me to state here, but icAy / have undertaken the 
work, and what fadUties I possessed tansards 
its proper execution. — To each of these points in 
their order. 

To profess a love for the writings of such a 
genius as Shakipearey may be received as a 
deciaration^ which acquits a man of the charge 
of vanity, inasnnuA as it chnms no other credit^ 
than that of not being totally insensible to the 
highest Ikerary excellence. A period of my 
Itfe ofsomelMng more than forty years has been 
devoted to the study of Shabspeare's works; and 
an some oulrageom liberties which in the year 
1796 were taken with his name, I had the honour 

a 
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ii PREFACE. 

to address a Letter to the late George Steevens^ 
Esq. which brought before the Public the first 
detection of an impudent and very unskiljkil 
forgery. Upon that occasion^ the great Com- 
mentator expressed a very agreeable opinion of 
my little worky by saying with his accustomed 
pointy ^' Siry you have very fairly gibbeted the 
culprity and Mr. McUone will take him down and 
dissect him'' — a task performed by him with an 
anatomical minuteness y which left not the smallest 
nerve of that body of fraud unexposed to ife 
public eye. 

Slight as the work waSy published by myself 
upon that occasion, I received many compliments 
from men distinguished in literary criticism; 
and I was encouraged to persevere in the pe^ 
cuUar studies to which the illustration of Shak^ 
spear e had given birth among us. Butlcon^ 
fesSy in spite of the recommendation of Jonsohy 
that I sometimes allowed myself to be drmon 
from his works to their writer; the plays sent 
me back to the portrait before themy and the 
portrait seldom failed to return me to a more 
ardent perusal of the plays. And as my love 
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PREFACE. iii 

for his producHcns induced me to collect the 
most authentic copies of his WorkSy my fondness 
for the Writer led me to obtain the most accurate 
resemblances of his countenance. In a series of 
years I have seen every thing conducive to both 
these objects^ and been so fortunate as to obtain 
M that I myself desired to possess. 

But as I thought I saw something partial^ and 
therefore deficient^ in ^ account which had 
been given by others of tiie Portraits of our 
Poet, I some years ago commenced a very par* 
ticular examination of the Pictures themselves^ 
and, of the evidence on which they have claimed 
to be ^received as genuine. 7%e residt of this 
inquiry I now presume to lay before the Public. 
It seemed unnecessary to give longer existence 
to fading impositions^ when they were oneede* 
tected: the spurious Portraits' have therefore ma 
been engraved on the present occasion; they 
have been allowed to 

" Come like shadows^-^o depart/' 

The genuine, by being recaUed to a more 
punctilious examination, have increased their 

a2 
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!▼ PREFACE. 

claims to public favour, and have eenseqmnti!/ 
now been engraved wiHi perfect accuraetf} and 
brought togeAer. th^ain aae workmuiybepre^ 
served every thing conducive to reasoncMe gwtf* 
tifieation. 

An to ^ manner of this Inquiry , I shall I 
hope be pardoned /br not con^mng miyself to a 
dry and barren statement. Though the object 
be ra^er antiquarian than criOeal, I yet trust 
that some occasional remarksy iUustrative of 
the life and poetical character if Shakspeare, 
uM not be thought out of place; and that tf I 
stats some interesHng facts wiA aciuracyy I 
may be ewcused for oecemonaUy deviating into 
what I can only hope to be sportive^ and at 
meet entertsdmng. 

I hace in truA been most aUy seconded by the 
zeal and the Udent of Ae Arti^ who hope 
adorned the present work. My son^ Mr. Johfk 
Boaden, very kindly drew the Stratford Butt 
for me; andy in the opinion of able judges^ he 
has perfectly expressed the effect of that vene^ 
rable sct^ture. During the progress of aU 
the Engravingsy he occasionaUy inspected the 
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PREFACE. V 

proofs; and such is the modesty of true genius^ 
that I found the different Artists solicitous^ nay 
pleased, that their labours should have the ad^ 
vantage of what they termed a fresh eye, to 
alter or confirm their view of the subject. 

I detain the Reader, therefore, no longer from 
a work on which I haw bestowed considerable 
pains, and which I would hope may not be quite 
Ae feeblest, among the tributes of admiration 
whu^ are continually gathering about the shrine 
of our immortal Bard. 
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, IJiTPKODUCTIpN. : 

'' ■ > *■• *' ' ::' "' ' ■ ''•"'; / * . ! ^."^ >-.'.;j.) 

'tun iriter^t ^tcited Iby' d<ir gfrealeisi pMfi 

extends beyond his writings. Shakspeare's cOjtt^ 

teentiMtors have made the most sktifolraseariclief 

to aseerCatn the incidents of his life;: Tbftlaltt 

Mr. Miilcriie^iaparticaiar, wasifertanate €»iot||^ 

to doriigot hmch kror oa :lhis^ iiulbfect^ atadto 

t«a^e the. feV patticillatB 'v^e:haYe A>t his ftmilj 

and himiielf pr&ired by doctnuaits^ 'wfaid^ will 

fa&rdly now be. disj^uited. ^ Unfe»Cimately 'ilie 

liil^bf 'the poet by- that geirtldinftti was- left im^* 

ftiiished^-^ie'c^dwtiedliim bnl^^ tbe-^perioddr 

bts quitting' Stratford ; and the remBisAag me^ 

tian, wfasdi should baye been devoted to Jui 

>ppelilpa&<te in London^ isrQec(ipied by the estey 

(fti'the cbroilQlogy:Of his <lramas.. Lam liule 

. dk^^€)sed:td blake^hiir: editdi* for no£ giving: tfaat^ 

• for Whioh h^ ra)seiTed nouiiateriais, but the n»ny 

:6o^v6mAi6M which I had the bcmottr and ha{^^ 

ness ta hoM w'kb Mr. MalcmB vpoia thb vubjectr 
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(some of which I nee he very flattermgly remem- 
bered) conyince me that, thoagh he left no 
record, he had accamalated much ; and that he 
could have proceeded to the very end of the 
poet's existence, and have poured forth at every 
peciody abundaoce c^ new &Gt^ or reAitation of 
hmg established mistake 

The oommentatnis, ¥rhile (liey inqpiixed after 
Aa actor and the poet, did not altogether 
Wf lect h» penionri resemblance. But very 
vttftrtanatety, ^y conducted the latter inquiry 
m a way fittle lUfisly to lettd to certainty* They 
usually worked thenaselves up to the feeling of 
partizana rather than that of inquirers^ and de- 
termined to see no marks of authenticity out of 
die ficame of thdr fiivourite portrait But the 
few pictiires, that have any daiiki to be consi- 
dered, being already of great agO) mA having 
soteined mnch iigury, it becfomes a duty im the 
poet's worshippers, to settle, if possibly the 
parson of their divmi^ ; and not leave posterity 
to a wretched indecision, among himdredc^ ^ 
copies and pretoided originals, in which the 
true pictures are debased, and tl^ nation in- 
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iiilied, and hot adniirMi look is vain fat muj 
traita of their great aad aumdbb pott. 

Anader who ritM ffom the peviMal of ttiak^ 
opeen'e writings will be a|it^ from 4 fr&offal 
^^'^ogj} to invest hie penion with iOctreoidinMy 
greoes; and his portrait is required to refleot all 
the intelligeDeo in his worloL Bsperieaoe of 
nature, it is true, Gommaads ue to limit aaeh 
expectations ; and indeed art must disapfieint 
tbeoi even if tbe^F were just Shahspearo has 
himself told m/ with his onial point, that '<the 
will is infiaitei and the eieoutioa Goafioed ; that 
the desire is booadless, and the act a abm te 
limit'' 

If we read over the cotemporary alluflions to 
Shahspeare (when the writcors weia not obi> 
fibasly irritated by his suooess) we iad the a»oit 
cordial aseeat to his great and amiable charao* 
ter« He is admirabh M ik$ quaUfy he pi^ 
} he b the wonder of the age for his genius, 
THAi^wasnotfor aaage, ^^ hut t^f all time." 
As a maa oi basiaess^ he is strictly correet and 
hailourable^»'«as a friead and fellow, as well as a 
writer. Ins mind amd hand go togethir; he is 
B 2 
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ihe gentle grace of society, and redeenis the 
profession. he adorns, ft^m the galling odium 
which illiberal prejudice had chained about it. 
Aubrey, on perhaps good authority, has added 
something to these pleasing features. He tells 
us that ^^ be was a handsome welt-shaped man, 
Tery good company, and Of a very ready, and 
pleasant, and smooth wit" 

Of such a man; therefore, who would not 
wish to possess an exact resemblance? Accu- 
racy in such a matter is every thing. Our wish 
must: be, by the aid of picture, to enjoy him in 
private life; to sit with him in the same room ; 
and, while we have before us the inspirations of 
bis mind, to catch the characteristic look of his 
nieditation, or peihaps the smile with which he 
brightened his familiar circle. Happily, I think 
we do possess satisfaction of this nature. It is 
the object of these pages to shew, diat in very 
few casein of a similar kind have we likeness 
more strongly authenticated. Both the pencil 
and the graver have perpetuated the features of 
our poet. It is our duty to convey to distant 
times the pleasure we ourselves enjoy — ^to relieve 
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theiB^ while we have (be means, from the ipu-* 
itiods portxaits; to establish and extend die trae ; 
and thus hand down, alodg^ with works that are 
liever to die^ the express image of him who 
composed them. 

' Of 831 the follies which expensive triflers com- 
mit among us, the cruellest is that which is 
called illustration. The reader knows that I 
allude to the practice of tearing the portraits 
from the works of our great authors, to^combine 
;th8m in some fantastic series under a particular 
reign. The mania is inconceivably violent 
liCtamanonce begin to illustrate a chronicle, 
a Clarendon, or a catalogue, and a fortune only 
can purchase the bauble. I would, by some 
rare, because pleasant, Act of Parliament, com«* 
pel these collectors, to restore such accpmulated 
plunder to the original possessors — 

'' Sp distribution should undo excess, 
' *' And' each book have enough." 

; The first authentic collection of the plays of 
Shakspeare was printed for. Messrs. H^minge 
and Ccmdell, by . Jaggard and Blount, in the 
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OM ymt iMuilier; it ia it medium fUio> prinlefd 
with <wo enrfattiis mi 4acb pag^ Md^dubUi 
«h0 phgr% iritfa Hm lioipk and natattal c\wm&^ 
cation, under the three heads of ComediaSy 
Hiitoriek^ emi TfmgodiM: MMming by the 
mvidk tenki cadi ^tnas as had beM OM^ 
KtlMlbed from the materials df dor EkigliA 
^dnuiiideik 

The <M)|>i0B of this book, ealted the finit folio, 
am wtmUy foond dtvested of tfaaif origindi title; 
and the v^mmsa is^ wU that tibis page was mere 
Jkble iDiAJarytfaattanyodier, for itwassafliN 
gently gaarded by ^e leaves pmceding it, but 
that it has beea toiti out, to aflbrd an ilhietratiaa 
4e eonie teeifU assemblage «f Ei^glUi ^orti^ 
Hie piooem then has been, to gat the fated 
from the second, thirds or £mrth imprbafiou of 
the book, and let this into a spurious title-page 
printed for such purposes. The original price 
of the folio 1628 was one pound-*-the hi^est 
pifeeit baa e^r^jpet breagt* at <«r boolnmles 
is lOT guineas, which tiie ]ata Mr. Beewdl 
|NndfcrthetH¥7^t was Mr. Kemfaie's. This 
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book, it U trae, had bew rradered oxtremely 
beautiful, and had in its varioos stages cost 
Mr. Kemble nearly three times that sum. It 
had been purified from all stains by the usual 
chemical process; it had then been inlaid into 
a royal paper, and superbly bound, at first 
in three volumes, but finally compressed into 
one. Thus sumptuously equipped, it was de- 
posited in a neat case with a lock and key ; and 
exc^t to the truer order of bibliographical an- 
tiquaries, remains the most precious copy oi 
that folio. The class to which I have alluded, 
prefer it in the condition of Sir Walter Blunt, 
perfect in its members, but '^ stained with the 
variation of each soil " it may have passed over, 
from the time it was printed, till it reaches the 
metropolis from some manor-house in the coun- 
try, and after being thumbed by several gene- 
rations, at last settles, new bound, in splendid 
repose upon the shelf of some library of ostenta^ 
tion. By this explanation, I am naturally led 
first to consider what is called Martin Droe- 
shout's print of Shakspeare. 
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li*A«TIN DROBSHOUT^S 

PRINT OF sfelAKSPEARE. 



In the year 1623/ Ifeiiiiiig^ and CMtddl, 
'Cwd-'fiiecldi anil fellows of oor poet, 'pubilufced 
ibefifst'edUlplete editiMtaof bbpl^^^^ Oddie 
title-page of their folio is impnmeA s head of 
^akspeia^re, to ivhich Martin Droeeteiit ' th$ 
^Bgravc^r has put fats pame. It sfaoaldbe 
looked at in a clear and good impressioli/ in 
this'genuinebook; for as the/same {date. was 
used in the succeieding folios, the wear of it 
during sixty-two years may be supixMied to faaiii 
done injury to the skilly meuiasit was, ofthe 
tograver; and in also affecting the ilikenessi 
liinetnay be said to hiate done, however extra*- 
ordinary 1^ a solitary injiii^^to^Siakspeare.' In 
other wbrds, Drbedhout's-xiriginal cq^per-plate 
is made to fturnish oat a portrait of the poet la 
ttre edition of 1623; iftthatof LB32, in which 
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it continaed very tolerable; and in the two 
latter folios of 1664 and 1685, when I confess 
it to kive becojOMj vrksA it htm fraqnently been 
called, ^' an, abominable libel upon humanity.'' 

It will readily be granted that, as a work of 
art, it is by no meana skilful, even for that 
time. They certainly had better artists. Seven 
jBim eaorlMr, Goafm 4n's Homer had beea pub* 
Ijakfid, withtu engraved bead of ibattmnddtor, 
fiftliivery&iest^chaiacter. ItistooweUkiioirv 
to tmt oolkMstcn, tto demand wxy {mrticmlftr 
fMtisd w idm piaea I oaa only regret, tlwt 
the portrait of ^udcspeare was not equally kf^ 
innate. Chapman'^ en^rayer would have JcA 
BOthingto deake, imleas tndead tfie vaio wiA 
thatt YaDctj^hs eouhlliave paistod onk destiaed 
to alfiNidnd imtaortaUty. 

We all know that nmrie lifceaess 4o6s Dot 
raei mpon exeelleiiee in ait A gtneat paiater to 
faisivotklittt many cither points that MtHMt bim 
He is to cott^fnae a piotiira He may akii «t 
Ike exprevsion of tke gananl ehaiiwter, «iKd 
iiigl|ktha d&taiL Hb may iMiidaT ioo sittei^ 
tmly gnioe nf positiiiii, and torn out of hmt 
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wMh jiii eittM*, is only tbe ^romuwe tff md 
lilfl^" |9 inufljrall ftaiili«i» yMi^MmBuH 
^wwi^ortMit Mfiiicli 10 ilKw prdbBrad to ijkn 
Aier pletuM. Tlie floe» tboy wU) 4«tt yat. It 
mkaatA a cMfiStal {wnforwitooft ^ Out grtat 
tMitor of d)o tiBie» but ^o -othor m tbe «foct 
i«t#tabliaiM of tfiotr ?dat40p> I» ttio <in» ]Kia 
tUbi(4ir<yi6 4^luiit0K, la tiMotbnr ^ U» aiMcr; 
Viilgftr ofitif iitted to ^ktraQr vnlgiir «wt»«-^ 
biif468 esi^gttMtea ihf^ointo is wbjch. mwiPi 

shewing that likeness may b*. Atuid, vMkew 
nothing else exists for whidi the [»ctare is 
desirable. 

I feel tempted to select (me striking instance 
of die i i n f Mtont tenth «bov« expfooMl; and I 
solkifctfan JminlgBTiii tivadk as may tiuok it 
(KgnanoB, to featps «ha Ji)irtduMn» tat. Sk 
Joshna RsrywMb Tba fgrasi paimir of onr 
soontrpi, fidi «£ ifaa iqtiiit<f MidMcl Ang«Io> 
oirtciiwiil and afsoilad a liblina .^psplmit «l 
Mm. fiiadou m ikt Tm^^ Mam» £b wid 
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freely tbe mt^ty imperaonation of the prophet 
Joel in the Capefla Sistina. The subfect ex- 
eited' his ima^natioti, and inspiTaticm informs 
the whole df his ixkBposition. &ut as a Ukeness 
of Mrs. Siddons, it confessedly fails. ' Yet I do 
iiethefieve4hat this Was Intended bytheaitisC 
~inere identity waslost in the magnificenoe of 
his .design ; and perhaps from the late Mr. liar- 
low^s picture of- her as Queen Katiierine, the 
most eorrect noticHi may he acquired of the 
features and expression of Siddons. When 
ReynoMs modestly inscribed his name upon the 
hem of her garment, he bestowed greater lod-^ 
gevky than he reoeited. 

" The actor only shrinks from Time's award, 
" Feeble tradition is his memory's guard,^' 

The picture will in distant times aiNxinish those^ 
who never heard of the actress ; and one general 
im|>ression of unappropriated grandeur !wiU be 
all the result of this amazing portrait . 
r To rettirn at length to* Shakspeare and hia 
first engn^ver. The. catalogues tell us that 
Droeshout engraved, besides the head of our 
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p)ki, portntits ' qf John Fox, the ' inar(yralo«2 
gi«t; Riehard Blton; John Howson/ Bifthop 
Hoflkiiham ; and Lord Mpuntjoy Blounti Thirt 
he was also emplo^fed upon Haywood's Hieraiw 
chy of Angels, and executed a print of ^ l>ido 
stabbhig herself, for Stapylton's octavo YirgrL * 
The head of Shakspeare is confessedly •ihfe* 
rior to some of these works. It has been theto* 
fore supposed that he engraved aftef^ a veiy 
coarse original, if indeed he did not work firom 
personal recollection, assisted by sudi hints as 
might be given by those who desired this em- 
bellishment for their book. Some ten years 
ago I was shewn a picture, which appeared to 
be painted by the very artist who suj^lied 
Droeshout with the likeness of Shakspeare. 
The figure is a half-length. The dress of the 
person is like that of Shakspeare — the ruff is 
in f(Htn the same. On the left hand, at the top 
df the cani^iss, is painted anno 1602, 8etat25. 
On the right, in the taste of the Sheph6ard*s 
Calendar, U this quibbling emblem^^^S^p^amlo, 
ybrendo, t>»t?o, vinco. He wears moreover " a 
iteaUring, probably of his grandfather's," the 
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Mliii on which am pittuieiioiigh for a heraldic' 
bterpfet. Diatattee ia nothing with aiacb 
fMQteni^ If tfa«ir aubjfct had a heap cf coiat 
bofeve hiiti» 3KN1 atep up to the picture, aa yoci 
woald to the tabla^ and may peruse the evi^ 
d«ee of maoy a bing'a reign. Who thia peram 
waa I lOKiw noty but I owe him m^ attentions, 
&r thua ahewiog me the exact manaer in 
which Shabspeare was paii»t^. Here wer^ 
thereioce no vc^onteer iafidelitiesi as Mr. Stee« 
vemi fiobsaqiieiitl]^ aaaerted^ on the part ^ the 
engraver-^we may rest allured that the obh 
graving waa acrupuloufly &ithfu} to aa iodi& 
ferent original ; I mean indifiarent only w to ita 
aiyle of art ; for as te Ua resemblanee, we may 
be confident it waa deemed perfect by thoee 
vdio best knew the man, moat regarded and 
moat regretted hinou ** The stage,'* in langnage 
no lees true than complimentary, ^'despair'd 
day but for Ua volume's li^^t" To Heminge 
and Condell, therefore, it waa esacBtial to perw 
patuate hia oouiitenalice with hia weticai 
Tfaotti^ hie hasty bat immortal eompMitftoiis 
had none of his own oare^ to that of hia fellaws 
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tbsy wen every vmj enlilled: thoy dwiti 
tilted the pieciow stodi ef tlMir 4k>K|)aiqr****^ 
gnttt po Mcm ow, a« they wen once eagrilgi^ 
called^ were the tnie heirs of his inTOitieM^ 
with a fenminder indeed^ after their tight had 
eeaeed, that extended to ceoiitlesa geneiatieM^ 

The compJ i meata T y tersea of< Beo Jonaon, 
iW»tiiig this portrait^ are too iofioctaat net to 
requice a ccu r ate quotation. 

FROM Tua voLio lett* 

TO THB lOSADfiR. 

Tkis Figtue, that tbon here seest put, 
Itwft8foTgMtleBhakeq>eBraciit; . 
Vhcvtla the Gnver hsd a strife 
With Natiif«» to oet-doQ th0 lilEo: 
O, could he but have drawne his wit 
As well in brasse, as he hath hit 
His faee ; the print would then surpasse 
All that was ever wriiin brasse. 
But, since he cannot. Reader, looke 
Ket Oft his PktiffS) bat hb Beeke. 

B.I. 

It has been sneeringly said of them, that ** it 
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Hi Im^lty these metvieiil commendations are nob 
sequired to be' delivered lipoir oath;" It hit»^ 
beenaboinsinnated, i^d by Mr* Steevens, (Jwtc 
Ben'Jonsob might' know. little about the art > 
eaie lew about, the ^reMoBlaiice; aad. never 
having .compared, the enigraving with the pic« 
^ure, have rested satiafied .with the recollection 
that ^the Original was a faithfiil resemblance^^siiid 
that no doubt the engraver \had ; achievad' alJk 
tibat his art could perform. Such was that 
most ii^enioua gentleman's: opinion in the 
year 1794. The< preceding ^ year he believed 
there was no picture — ^the. succeeding year he 
fancied himself to have .discg[yiB!ed the absolute 
original of DroieislKmt-s Sprint. ^ He^fimiid many 
very marked differences betivefen this picture 
and ihe print ; but he rcisolved to conciliate 
them, no matter how-^the engraver was faith- 
less, and Ben Jonson . indifferent. Th^ player 
editors, who were so deeply indebted to the 
poet, took an.abominiLble iimtaEtion of huHianity 
for his lij^eness, and were contented to exhibit 
their hyperioi as a satyr to the remotest pos« 
terity.! ' - '* ; . ' - \' •':•■-: 
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Bat die time is gone bj, when so little regard 
was paid to the plain and sincere declaratibns 
of JoBson.. He was neither ignorfut of art, nor 
indifferent to Shakspeare; and I make not the 
«inallfet doubt that to biin, to Heminge and 
to. Gondell, and a whde ^' tjripg room " of ad« 
micers, it did appear ^^ a strife tf art , with 
nature/' to oiitdo.the life; so perfectly did ihe 
forlnt- exhibit their great and lainebted friend* . ; 
. And I diould here.feel diqxised to ask a man^ 
wfco bad really seen a g^od impceasion of this 
print, what he finds there, to induce him so 
easily to ^'hunt after new fancies?" To me 
this portrait, exhibits an aspect of calm beqe- 
yolence, and tender thought ;.. great Gomprehen- 
.slon». and a kind of mixt feeling, f^ whm 
.melaochply yields to the suggestions, of fiuicyi 
Such, I well remember, it appeared also to 
Mr. Kbmble, when sodae years since we exa- 
mined thii( subject together^. He pronounced, 

.: ^:Wbile t%€SS6 sheete are passing through the pr^ss^*! 
aAflfaoeked and gri^r^' With the intelligence^ thfatiny 
wuMmtf^tmA has d^knarted'^^this Ufe/ at an age that 
aUewed a raammablev hape of nany yean of honourahle 
C 
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deeidodly, lh«t lh»ii oeitfaer [n<^w« nor pAits 
iKdlBB^eriTeAay thing so truly di»i»o(«riaUe 
of ShilwpMfe, aft he fimndiathis des(H«ed woirk 
eCDroedioati . . 

The drew of the poet I certainly look opoB to 
be a stage habit ; ajid it ir worth while to rs-* 
mark, that the hair is strait, and not eaded> as 
it is in the bust at Stratford, and also in the 
pictare eall^^the Chandos^ now in the posf 
sessba of His Qtmce the Dnke of Bnckinghani. 
Perhaps (he Ibllowing conjeoture may not be 



retirement. At no very distant period, I hope to deliver 
to the public a work, the object of which is to record 
his progress in the art which he professed, and also to 
au^lay his personal character as it unfolded itself during 
an ioiiniaey of near thirty years. Fortunately the ma- 
pfAs^ before me are. at pnoe abundant and antbentic . It 
is my design in this work to pay eciiial attention to the 
splendid talents of his sister Mrs. Siddons. I cannot at 
all hope to do justice to the one, without embracing the 
other in my theatrical picture ; and even then the work 
would be imperfect, dkl it not notice the coheurnng, 
^hongh not equfd. merits, of those who a^sd with. Ums 
fieat performon dpring thsir smple profMsiossl eo«MU: 
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yuj reiiiote from tiie faet: Ben Jtoasoil, it.tA 
lioiir agc^ijlaitied,' wrote for the^Plajer iJ^iKton ^ 
DMUolkti«Q Md Pii0Amp#4o fails JVOif&s* H» gmA 
his sifoatura i to the- Udm >opposed.to tbw poi^ 
tmtijM well as tbe flftondid addrera to his 
memory, tfaM fir#t<^Dted.. ■ Studospeare doted 
bklim in St^ery Mftnim his^ HUinour ; and 
the author of Ibafe play -has reinforedit cleairi 
lint tbe pM lie j^jed wa« OM Km^ell^ 
Bnliaps it «raiild be dlfikyrii to eaUbi* tei^ 
4ii&igs: BHM clMoripti¥&' ttMBL this. porttait^i llf 
ldie^wa;.ui wfaidi Sfaak^peard looked thb Maid^ 
mmVhbf :fe6iipg} and. ireflfl^ag fttllier> in bit 
yooDgtfiriend% dmnw; If fiba^y«m also wa» 
the biiip^y ocwast^ ^ this i^^s being «oted brjr 
the thMi Lord Cfaambttk^'S genraats^ it is by 
tto tneattB uriikefyabat J^iiNoii^ wtoMiemdral^ 
his recommendation and his perfonoaiieei bnjf 
haVitig hfo ' poitAiit in Ihfe dhataict^ of lii«* old 
nieiN^iant^ - He tnighty on thd publioation iA* 
the werks of l^kiq^eare in 1623, allov^ his 
fiame te be engraved ^r that editii^n, and 
wind/ nj^-the kindness by a poetical eetttiieate 
<^ttS |M»feet tesenlbian^. We owe it t6 Mr; 

c2 
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Giffiord that^ at this time, a man can fearlessly 
state any presumed evidence of friendly feeling 
towards our bard on the part of his great com- 
petitor; who will not pass in future as the 
author of an /^ envious pan^yrici" when he 
salutes his memory, in t^rms^ which he only 
hnew: how to combioei and which the g^iui 
of Shakspeare alone could justify. : 

. The above, it may be said, is but conjecture; 
but it is a very important one, as to the various 
portraits of die bard; because, if we are autho- 
lized to regard the present as the likeness of 
the actor in ^ a certain cAoroefer, thatcircum^ 
stmice will help us to account for some dif- 
ferences, which unquestionably exist between 
this head and other resemblances of Shakspeare, 
which we havq ground^ also to consider as 
authentic. 

What, may a little confirm the above notion 
pfmine, is the simple fact that, when Marshal 
afterwards, in 1640, took this print and re- 
jdficed it for^ the spurious edition of his poems 
then published, he turned the poet out of the 
stage dress he wore in the earlier engraving. 
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and invested him io a mantle and other; habi-» 
liments, more suited to the work lie was en« 
gaged to embellish. He also surrounded the 
head with an appropria4;e glory. Whether he 
did not sink upon us, some of the expression 
Whicb beamed from the larger heady is a point 
fiiirly submitted to judgment. The sprig of 
laurel in his hand is a vei^ insipid addition ; 
unless it was intended to express the jpoeVi 
readiness to reward, any aspiring. votary of the 
muse< ' t 

Bat if it be thought (hat this origin of the 
jprint too rudely disturbs the settled prejudice 
against Ben Jonson, and that he mu$t be still 
deemed not entirely cordial towards Shakspeare', 
I then consider it not unlikely, that either of 
his three fellows, ^ remembered in his . will^ 
Heminge, Bnrbage, or Condell, might have 
Imd such a memorial of their friend and * part- 
ner; and used it on the present occasion, by 
submitting it to the graver of Droeshout 
Theatrical men too would naturally look to 
dramatic character ; and if it may be question,- 
able that he represents Old Knowell, it. still 
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niay be triie, that tli6 dress he wearsiklhealaribttl^ 
and the character represent^ one of stmilw 
qualities; ' "" / ' ■ ' . , . , 

••Lettt berememhered ib aid of this iafcrdiiee; 
tliat tradition has invariably assigned ito himy m 
Aa i^^tor^ characters in the dediiie of life rand 
that o|ie of liis rdativtes is repotted to haivd 
9eeh hiin in the part of Old Adam/ theTaSlUiil 
fibUoif er of Orlando, in that enchanting pastoral 
comedy, the As You Like It Hc^e thcta it 
may be seen, that Heminge and Condell, with 
edmd • reas6n> preferrad the picture they did 
enj^vii^e, tft the morQ spleiidid portrait^ vvhin^ it 
islugbly probabk was in the possessiiljb of Loid 
Southaa^on. But I question, whether they 
thought the ui^e o£.that picture attainaUe.by 
them.' With a disregard of the ^t'* odgiiud 
devotion of his whole laboura to that MUenuoi, 
they had determined not to dedicate faia works 
in J 623 to Southampton ; hot, with an. inte^- 
rested view, to inscribe them to the Lord 
Chamberlain, William Earl of PembreJie, and 
his brother Philip Earl of Montgomery^ Qentl^^ 
man of His Majesty's Bed-ehainber* 
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Si|rfeibiiii»'at(liiqif«efiNKaoe^ weara: not -told;; 
1» it mmnA tpMbabte that h6 iUt Si 0% M 
doubt 86Bt fiir their book WhoA it a|>pciiM|l in 
WIS i revived hymk eagte |^pili«a)i lifcb'fteasure 
fcieivkad'tafcgn in iknb" origbid pevforaiaBee} Hi 
tbeki^ dtBmam; reAieoibei^ the deli^fal a*d 
gktefa) fmraat i«4itttt!Lhe had lest*; itod etosed 
ffeM'tcfonier as to himself/ for ^er : — for^ in 1h6 
feUb^n^ year, 1624, hi& milifary ardour led 
him to accept a command in tlie Low (!7omitries \ 
lib was seized' wrdi- a fever^ and died at 
B^geh^op^Zdott' on tiie 10th - of November^i 
aged S2, at which period of his life, eight yesM 
before, liis favourite poet Jiad dropt* into the 
grave. 

The above allusion to Shakspeare's great 
patron will^ I should hope, be scarcely deemed 
a digression. Though their lots in life were 
different, there was a strong sympathy which 
united them; and this was mbrit of the most 
EXALTBD KIND in their respective spheres* 
Shakspeare must have slied tears of delight, 
when, indifferent to his own fate, Essex sup* 
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plicated the &voar of hU judges towards his 
unfortunate friend. Southampton had htmsdf 
large] J contributed to the ease and comfort of 
t^e poet's retirement. . 

. I have thus completed what f !have to offer 
as to the head by Droeshoot. It. has a verilU 
cation certainly more direct^ than any others 
Ben Jonson is express upon its lifceness-^hak- 
iE{)eare's friends and partners at the Globe^ give 
this resemblance, in preference to some others, 
equally attainable. There can be no ground of 
preference, but greater likeness. If they knew, 
absolutely, of no other portrait^ which I caimot 
think, the verisimilitude of this is equally un* 
disturbed. 
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BUST AT STRATFORD UPON AVON. 



In point of timey rather; prdcediDg»Droe« 
shout's print, is the bust on our poet's - motiiH* 
meiit at his native Stratford. With the ac-^ 
eompaniments to this effigy of Shakspeare I have 
^othing to do^ The death's h^ad, as in this 
case it indicates only the couimon dissolutioo 
of the frame, is oo object of terror; and the 
two cherubs with the 9Pfule and inverted torph, 
only d€«nonstrate the aynfaj^tion of theiartistto 
display the emblematic stores^ of his art. . In the 
bust itself we have a deep interest, because it 
was no doubt erected at the charge of his son-- 
in-law, Dr. Hall, a learned physician ; and it 
is to be presumed that he. would take care it 
should offer more than a general resemblance to 
his illustrious relation. 
The .bust was . coloured ; . and^ though we 
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should DOW look upon such a style of art to 
be barbarous, there is plenty of proof that such 
a practice was not unloiown to the great sculp- 
tors of antiquity. Tradition cony^yf ^o m t|ie 
knowledge, that the eyes were of a light hazel 
colour, the hair and heard auburn. The dou- 
blet in which he was dressed was of scarlet 
elotb, o^^er vv^hioh was thrown a looise black 
gown without sleeir^s; iudiai^ ouvJtqdeilte^^ 
fow wear at dinner in the Middle Ttdcbpte Halt; 
Pefrhaps the scarlet might be ehos^ fair tb# 
doublet as it was the regular unifdrm of thd 
king's comedians, or the whole dress refer to 
some office in the corpoiiaticai of Btral&tnL 
r M whiat precise' datid 'lte< mdmun^wt wfti 
MMstiddis tiotkiiowii^^4tat>iil Ite y^tt^l^&a.^^ 
fitid it thus alluded to by Leonard Diac^i^H^, in 

* I fiA4 ill Wood's Athene Qxpmienses/ thuf Leonard 
Digges was about this time returned from his travels, 
and a resident in University College, but writing for the 
booksellers. Besides his translation of Claudian's Rape 
of Proserpine, he had published/ the year precedhig tUe 
appearance of the folio Shakfiijo^are} a kmi]»icej< front 
the Spaipb of Cbspedes, ealled Oeranfo, dr the Ifiifor- 
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some vMNies addreiwd ta'i|ie poet-s mgttofy, 
amMg the few tribbtes df tliat Mrt pifAced 
to the first folio edition of his plays. 



tunate Spaniard^ in two parts^ quarto, 1622. His verses 
to Shakspeare, both those quoted above, and a still 
longer poem, might have been composed at the request 
of the publishers of our poeVs works ; it is, however, 
possiUe, that they might proceed firom his gemone ad- 
miration, and that he might have gone from Oxford to 
Stratford, and thete have actually seen the monument to 
which he %Uudes, Pigyes died, it seems^ in 1636,. so 
that the latter poem on Shaktipearei, which is prefixed to 
the spurious 0ditio|| of his po^ms im 1640, must hi^ve 
been \ett behind among his papers in mantiseript/ if, as 
I ndier incline to thinii^ji it hs4 not made its app^raiiQi^ 
ibisoiiieeoUeetieaef vfises, Mtexi^t$^A#pfe^ }64lR; 
It b, howev^A ^ ff fW^W -mirlt^ lohftiag ^ ^q f («g« 
1^ the profisssQis of the diMia, and if^mM ffV^ fS^^fi^ 
tion> ^ the decbifttioQ of aj^ar^^d ^4 jn^i^ions mM 
with iegiir4 to the ^mparfitive f^ttraction pf Shakspear^, 
i^^socoding to pigges,'he ^eitb^ borrow^ onei^bvas^ 
fiNW Oe Greeks^ nor iffiitat^dl the I^tiiis ;, neither trq^qs- 
lated from vulgav lai^guiigeije ^or gleaned frpin oth#f 
vprilers, mx solifi^, ^1(^ pontnf^tipinu . ^e If ^ 
great support of the King's CompofirtyrT'tlie po^t%ster|.i|f 
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9(iiikeipe«re, at length thy pious feHoweg gtva' ^ 

The iWBld thy workep: thy workes, by which outlive 
Thy tombe, thy name must: when that stone is rent. 
And time dissolves thy Stratford Monument, 
Here we alive shall view thee still. This booke. 
When braase and marble fade, shall make thee looke ^ 
Fresh to all ages. 

In the term brass, Mr. Digges might allude 
to the engraving in the folio, certainly upon 



the day are recommended to seek the Bull, or the Cock* 
pit, or the Fortune, sure as they must be, to be con- 
demned at the Blackfriars. Indeed Julius Ceesar and 
Othello were the great favourites of those, who would 
not endure a line of Catiline and Sejanns; and though 
Ae Fox and Alchemist, long intermitted, could not 
absolutely be quite bftnished, yet they have scarce, vrb&a 
acted, defrayed the eitpenoe of the door-keepers ami ar 
sea-«oal fire — when, let but Falstaff, and Hal, and Feins, 
or Benedick and Beatrice, or Malvolio, be annMneed, 
and the Cockpit, galleries and boxes, all-were filled, 
and you could with difficulty find a room; such was 
the popularity of our poet, during the experience of 
Mr. Digges.— ^e the Poein ftself: Malone's Shakspeare, 
vol.i. p. 485, ed. 1821. 
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that metal ; it is however more probable, ihai 
he used the term in oombinatioa with that of 
marble, as usually eoteriog iuto the compositioo 
o( splendid funereal monuments in that age; 
The effigies of the deceased were frequent); 
cast in brass, and beautifolly finished by hand. : 

What injury the bust might have sustained 
in the hundred years following its erection, 
cannot be told ; but we do know, Uiat in 1748 
the monument was repaired, and the colours 
faithfully restored, by Mr. John Hall, air artist 
of Stratford. To provide a fund for this pious 
work, Mr. John Ward, the maternal grand- 
fiither of Mrs. Siddons, gave a benefit play, at 
the Town-hall on the 9th day of September, 
1746. The plfty selected on this ocoasion was 
Othello ; and the Rev. Jos^h Greene wrote an 
address, grounded on the &mous prologue by 
Pope to the tragedy of Cato ; which Mr. Ward 
had the honour to deliver, to an audience pro- 
perly glorying in their townsman. > 

Thus then, by the good sense of a comedian, 
was the bust revived in all its original attrac- 
tions ; and in this state it continued till the 
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SeM 1Y98; when, to gratify a perhaps pwev 
taste, the kte Mn Malone recommeDded thei 
figure to be painted white, as' it now appearSf 
On this topic ef our inquiry, we are not oblige^ 
to rely on inaceurate drawings or &difig 
recoHectiods. The taste and feeling of tb^ 
late Mr. George Bnllock^ sd well known by his 
Mnseom, havings a few years back led him tq 
Stratfbrd to complete 4 perfiM^t &c aimilje of th^ 
poet'sperson: . m 

The victfr yielded to (he entreaty of this in^ 
genipus: man^ 'and theMniat .t^s.-onee vaaip^ 
taken down foe the ^rations of the artist 
As| havekmrd, tlmcast was tftked from it bfy 
night; and this aw&l: labour of love once ai$^ 
«ompUitfied,>tbe igote was re{flaoed, with n 
SMOttly^hat ii kbottld nereir agma be reitioVed 
from its bfuse^ otttil /'Time itself dissolve this 
Blratford MoQiimeiit.'' 

Let us Bowiiieit examine how the poet is 

exhibited by this ireneraible effigy, and. compare 

it itrith the piotuBBsi er priAts/; whicSi are re- 

ceivdl ameiig us as authortties ibr hid likeness. 

/I%e first jeMBorik that oeeufsJou; viewing th«i 
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bust 18, that it pretents oiir bard iathe aotof 
eompo^itMB, and in bis ga|e«t niood. Tba 
Mf tonrna so brightens his coimtanaiioey that 
it IS liasdly a stretch of &Bcy^ to snppose him 
fo the aetoal creation ofFalstaff himaeUl Ytf^ 
sure; I aia^ that thefignie. nknst long hiLTe ean^ 
tiBiied a source of infinite delight to tltose^ who 
had enjoyed his oonmial qnalitiei^ iUnbdg 
ttttscande^ it is neady certain, tile artist fainiBrif 
was te bid reckoned. The peifiimMBQe is^noi 

lMtgoodfi»re native scnlptor. > 

.At the time that Mr* Bollock obliged SQDdi3r 

firiends with casts fin»n . his bust,. tl|ere was 

oonsideraUe diffeiienee^ of opinion ap- to the 

scnlptor's talent. I can allow a great deal in 

, the commendations of a new^acqpiisition.- Per- 

hatMKy ^at present,, the fi^loadng'esfimale of its 

merits may niMi meeb with.feniscb opj^tiMi « 

^be cwtawr of the ;bead is well |^vea. The 

lips ftre lei^ /carofiilly w caered ; bat: the 4y«l 

appear to me to l3e.of:a>ei7 pporichsiractefc 

. the ciirvea )ef the :lids lmve«i0|p«ceN«4fae'eyes 

themselves hfiTe no protedting^ (irmBitimees of 

faone^ an^ithe whole of this impaitant4eatarQ il 
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tame- mid <«iperficiaL The nose is tbiit BJhd 
delicate, like that of the Ghatidos head; but I 
am afiaid a little curtailed, to allow for ma 
enormons interval between the point of it abd 
^lie« moudi, vAiidj is occupied by very solid 
•niiigtaches, curved and turned up^ as objects 
^ some importance in that whidkered tfge. 
Yet I must acknowledge, that the distanoe be^ 
tween the moirtb and nose ta rather greater than 
is common^ in both the folio head and the 
Chandos picture.. There was perhaps sottie 
^kaggemtion bere in the bucft : . viewed in front, 
it consequently looks irregular and^mtof draw^ 
ing-T-in profile, this disparity is somewhat re« 
covered. 

. . From what picture. it. was taken, we are not 
informed. It was not from the Cfaandps head — 
the costume is totally different It was not 
from Droeslobout's original, for the same reason; 
and for anoth^r^ assigned in its proper fl^sm. 
It has .beien lEinggested, .that It mi^t bavelia4 
the. certain model of a masktakra from the face ^ 
pf the dec&ased ; . and on t^s point, our sculptorii 
e?cpfess .different . opinions. : However, with all 
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dbatementu^ as to die driiiA*i stdlV wlio Wu 
neither A Nollekens nor a Oiantrey, he most 
probably had so many means of right iiifdrma- 
tion, worked so near the bard's time, and was 
so conscious of the importance of his task, that 
this must always be regarded as a pleasing and 
ftkithfiil, if not a flattering, resemblance of the 
great poet. i 

It agrees v6ty fnindtely with the CHandos 
picture. The nose, a feature liable to the least 
cAiangci, is in both small and delicately formed^' 
and the interval to the upper lip exceeds con-^ 
siderably that usually found in English heads. 
The head in the folio concurs with both' in 
these points, and we may therefore reFy with 
entire confidence that these were in the nature^ 
We have nothing to do with the wild theories 
of physiognomers. Had Lavaterbeen to design 
a nose for our poet, it would probably have 
resembled that of the rival genius of Spain, 
Cervantes, or.of Shakspeare's countryman, and 
most probably acquaintance, George Chapman ^ 
as eidiibited iiT the engraving of WiHiam Hole. 
Our mbre humble, but not less pleasing task; is 

D 
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tpMCf^D^tr^tl^t find t# ffH^t t^ori^ pf 
the kinil ; al}i)de4 to may he macle to bend to pmy 
sipgle apd giie^ $^oipaly, ^ipfue i^ho foUow ft 
systeiHi in preference to t^e endless (^iversitif^f: 
q^ nature, may thinj^ U^eir iri^le i^tahU^b^d eve^. 
by the ^ceptiqiit T^i^ mQutb \^ op diffi^r^QC/^^ 
iji ita char^clier in thp pj^tore and ^e bfifit,; 
though the action is quite opposite. The %p^^r 
qloses and compresses the |ipf ; th^ latter op^s 
them freely, as was demanded by (be thpught- 
fvjl gravity of the one portrait, and (he amiable^ 
pleasantry of (be other, ^bon Shakspeare j^at 
to the painter, hif face was rfither thin and, 
sh^rp; in his retireineqt he bad gc^ten into 
flesh ; and it is possible the consequences of 
tqo high health closed his existence at an age ^ 
premi^ture as. 52 yearsr— for there ia every reason 
to believe that his habits in retireipent y^etft 
^tremely convivial ; ^d the hilarity of a epmr 
panion qn^qna^led fpr $u;etioijUiness, is tl)^ 
expression deci(|edly intend|e4 by the sculptpi 
ofthebus^. , 

It is not necessary to say m.^ch ojf^ the preyent 
garb of this figure; I mean t^e^ nwforin ^*f^ 
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id «btt fiMt ^ItteiSj bcAtie^ «iitM ta thifr ine^' 

6k the ^i^iab bf Bis dVvu ii«heft; Itt Hfe iecMi^ 
(riitce, '% time th& itiofaiMneBt rai^t h&ve 'eshW 
Bited ^ be^pktoi^ variety of ootepl($iibiMi ayt 
dduMeti iX elMibgeltbk ddlonrfc. doieotnb ii^ 
#6li]d1i«ilr^ often infiiottttedj tttid insipid affete^^ 

Tile bte Mr. Ht^tey tiM giveti M itUL^bfts: 
tfai: finb)^ feetiBuise ia«tt «^p»otiriMe prft{ite : > 

Thon first and simplest of the arts, that rose 
To cheer the world, and lighten human woes ! 
Friend of the mourner! Guardian of the tohb ! 

EMAT ON SOTTLPTVIIE, API9T. 2d, 

In this view, every thing that unites with 
^ «Mtbiri»< 0f th« effigy to tfeaii^ tbd noiioi^of 
tttal «iii««eAo« luid AiMMbilHy, shbi^d b6 adtjfMed.' 
kis tteflhoddng mbikt^ry abbM it, that di6^: 
§pni<8i<is id a max- Sigme } stti%Bg eottntetoancfeS' 
d»ddiMfki*df i<My betilAii ibat redia^ 2ixttid\'i^ 

d2 
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able, are a cheat upon our Beoses. A statue 
fliiould be a personal resemblance of the beings* 
as accurate as it can be made ;. with some e}re 
however to the properties of its substance ; so 
that the expression be rather sober than exhi- 
lirant; and the drapery rather quiet than 
fluttering; more ample too in its folds, thaa 
the flimsy substances of dress commonly exhibit 
them* The best notion of a %ure that is U^ 
preside over a monument, may be drawn (as 
what, indeed that is excellent may not?) jfom 
Milton. It is the numbing spell of the great 
enchviter, that has taken its full efiect«-the 
form of the friend we have lost is before us, 
but a chill and deadly paleness has come upon 
him ; — he sits, and will for ever sit, 

"In stony fetters, fizt and motionless.'' 

oomrs. 

Hiave been the fuller upon this point, because 
Dr. Drake, the learned and elegant author . of 
a work upon our poet and his times, seems in- 
clined to advocate a censure upon Mr. Malone 
for this alteration, which originated in personal 
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hostility^ and prodaced a poiDtlefll epigram or 
two from those whose fraads he had exposed. 
Whether a funeral monument should be in 
colours or not, is a point of taste, and therefore 
admits of various opinions. But the Doctor 
has one remark on this bust, which, as it re- 
lates to our poet's likeness, I cannot leave with- 
out observation. He says, vol. ii. p. 628, 
^^ There is a very close and remarkable siiliili- 
tude between the engraving from the Felton 
Shakspeare, and the bust at Stratford." Again^ 
a little after: '^Whether we consider the ge- 
neral contour of the head,, or the particular 
conformation of the forehead, eyes, nose, or 
mouth, the resemblance is complete." It is 
however but candid to add, that Dr. Drake in 
a note informs us, that these observations rest 
on ^^ the fidelity of the engraving prefixed to 
Reed's edition of Shakspeare, I80a" 

Alas! there are four engravings from this 
picture, all unlike, more or less, to that, and to 
each other. Mr. Gilchrist, an acute and able 
writer also on such subjects, has remarked, 
that ^^ the late Mr. Steevens foiled to communi- 
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of^r.J^e\U>^'s. pictwe.'' Wli«it ba^is Mi;. Gil- 
cljirUt; ipi^fa»v6 ha4for HfiB obsei:vatioQ, wiH 
l^ mtbdr strikipgly apparent^ when the reader 
i|)iaU ha.ve perused thd; vei^ ample disqus/^ioa 
iiB^ which l^sMl ^ drakw% while e^^amUiiiig 
L^. filler: pireteDeipns* In^ the mean (4me^ 
l)a.yuig bc^re me a very fiiithful copy in oil 
froiA ti^Si pic|ture>. i would re% th^ decii^ioii to 
fWSl ^y^y %CQUStoniei^ to works of art; apdam 
pOllfidt^nt 1^(i i% quipt^ be pronoupced^ utterly 
us^iheL ihf. imtj in, every one of ^hese points of 
fmsHm^ siiiiilvity. 
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THE CffANDOS tt^IAD. 

PAINTER'S NAME UNKNOWN. 



IffiiK ^rogre^ii tit Hkh idqiiiVy bais dow 
brbnght ad Co tli)i thifd of die received likenesses 
of Otorpoet^ which wds fdrmeriy in the ik>iises- 
sion bf'the late Dxk^i 6f Chdndos. It is a head, 
painted on canvaiss, and seemed to Sir Joshua 
Reynolds to have bee A left ntitinished by the 
ardke. This is the portt^it of Shakspeare, which 
has been so frequisntly engiraved^ and to v^hich 
the fatacy of each succeeding engraver has added 
every conceivable variety of feature, e^pressiod, 
and dress. 

No picture within the last hundred years has 
Been more frequently copied. Sir Joshua Rey- 
nolds painted one in 17iS0 for Bishop Newton^ 
which came into Mr. Malone's possession; A 
very animated copy of it, T have oontemplated 
widiipleittfird, amtfog thr gifts of Mr. Capell, 
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the editor of Shakspeare ia 1768, in dio «imil 
Bpaitment devoted to his treasures, in the lif 
brary of Trinil^ College, C^n^bridge. 

There were many persons, who will not foe 
suspected of wanting the greatest admiration of 
Sir Jpshua, who never considered him to be 9 
faithful copyist. I presume this to have been 
partly the opipion of pay lat/^ friend Mr. Malone; 
for in the yei^r 1783, having himself then seen 
the priginal picture, he procured the Duk^e'ii 
peimissiop to hiave a drawing from it, in cray- 
oite, executed by a very clever artist, the li^ 
Mr. Ozias Humphry ; and the result was a porr 
tra^t exhibiting a very material difference, in- 
deed from Sir Joshua'^i copy in oil. 

Mr. Malone has left the following in hi9 
hand-writingy on the back of the drawing by 
Humphry : 

*' This Drawing of Shakspeare was made in Augpust 
1783, by that excellent artist, Mr. Ozias Humphry, from 
the only original picture extant, which formerly belonged 
to Sir William Davenant, and is now in the possession of 
the Duke of Ohando& The painter is unknown. 

1* The priginal having beofi painted l>y a yery ordinary 
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h$aA, hMmg been at ftome rabfequant period painted 
oyer, and bomg now in a state of decay, this oopjr, wluda 
if a very ftithftd one, is in my opinion invaluable. Ifr. 
Homphiy tiunks that Shakspeare W|ui about the age of 
forty-three when this portrait was painted; which fixes 
its probable date to the year 1607. 

(Signed) '' Edmond Malonk, 
June 29, 1784. 

''The original picture is twen^-two inches long, and 
.eighteen broad/' 

Among various marks of Mr. Malone's kind* 
Qess, of vAAch I may reasonably be proud, he 
allowed me to have copies of both his pictures : 
the artists who executed them fiir me, were 
thoroughly aware of the da^ of fidelity, and 
they are in truth fiic similes. I am therefore 
well prepared to state tl» difference between 
them, of which I have already spoken. 

Sir Joshua's copy is characterized by smart- 
nes& and pleasantry; that of Mr Humphry by 
thoughtfal gravity. As to the place and draw- 
i]Dg in of the features, the differences are slight, 
but the effect b what I have described Whether 
Sir; Jp«hua, parcdhripg the pidoK to be in- 
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jlmtd aitf WeoHM bbdi from time, hcod med Ike' 
fifeedbih to-mit sotnettfiii^ 6f the e:s:pF^«3ion of Cher' 
bust with his copy of Ae pictWe, 1 fenow not ; 
but certainly he has given to his work a brisk 
peftness, .which is clearly not in the copy made 
for Mr. Capell, and which I certainly do not be- 
lieve to have ever been visible in the original. 
> It was about the year 1793 that I myself was 
permitted, with a friend, to examine that vene- 
rable portrait at Chandos House. We took with 
U8 whs^ Had been tfermed a fine copy ; I think by 
R^mfterg ; and found it utterfy unlike. Ibdfeed^ 
I never saw any thing that^ retiembl^' it', unti( 
mysubisequentacquaintiBnee With' Mh Ma^ldne' 
gfttswed^ me^ the copy by^l^mpbryj wfcich^ alitayir 
hung in hiif study, and' seemed to^ tsniggest, Hy 
iUr earnest i^gaid^, ite subjects of ^* itfatoy of 
our conversHVibniri 

We ate now call^> upoo^ tb» eemmifa^ die 
groiindsjon whidi^ tite present- piotut^ iw to'bc^ 
conrid^r^d^ a genuine pdrtmt of the biird] The' 
reaxlerwill have'seM the flttn< expt^i^iricM cfi 
Mr: IMhdbne^ be)i(9f. N^ remainied^ to^ the lalst* 
efftinely com^hieed of > its^ mik^ntStU^f; and itt^* 
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4^^ it k )i»c«able fr9m Da^want, through 
nwriouK^ b(MM(ls> iQ^ii» poMflvusiob of Hu^ Orac^ 
theiDiA^ofBucl^iigbatt, wb» al; present nam- 
bevs it Mwng tbe tffwmiM f»C Stt(Mv6. That it 
Aonld wer bente hom serioiialjf quettietiedy 
Hnghb esBite some surprise, wew ii.mt at ihoi 
same time added, dbat the lateOeorge Stee^eos^i 
ISsqi waethe^penon hy wrbom it was suspected 
to. h&y but eo stight gimiiids». c^c^ived as' a^ 
geimine pnrtcait of our atltlmr. The wit and 
iiigewMfcy<RftfaaftL.cdebratad man, tempted' bi«' 
contkittally tcvadvoeaibe wpjii singular opiuleas^; 
aiid aahe had great skiHan.tlwtweapons cC con«r: 
tiDwray, he could nake! good battle? alwsrfS^, 
eveni with aoi iBdiiereiiit.qEmse.. He. undectook 
to depQoeiate the pnaent peitraiL. Hie inemMif > 
he used weite. these: fiR them h§A heM/ aojil 
seandali about the possessonk ot: tbisi pi<4ilre^; 
such demerit in. the ownen want made: to bear 
against the picture. Gossip rumour had given 
out that Davespant was more than Shakspeare's 
god-son. — ^What folly therefore to suppose that 
WB should poiasesa) ai gamiinei pevb»iL of> the^ 
poet^ wbfib hiaihcwfid daoi^t^ibadnotiOneJi 
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Mfi. Barry was an aetreto of a6knbwledged' 
gallantry; — as she received forty giiineas foi^ 
this picture^ *^ something more animated than 
canvass might have been incloded, thongfa not 
specified, in the bargain." I am afraid die 
learned Commentator here remembered the ft^ 
mous Dol Tearsheet, another lady of acknow^ 
ledged gallantry, who exclaims to Sir Johil 
Falstaff, ^" Faith, and I'll canvass thee be- 
tween a pair of sheets." If the name of one t)f 
the possessors have no very sonoroas dignity^ 
t%[AT suggests a ri<ficule which is imouidiately 
applied. Mr. Steevehs inilst have chuckled 
with triumph, when he found a Kjbck iimong 
them. But this is puny pleasantry-^-at last^ 
cdlecting the artillery of his annoyance together, 
he devotes the whole tribe, like a true Anthro-* 
pophaginian, to become a sacnfl^ to his hu* 
mour, and styles our picture the ^ 

• ''Davraantico-Bettertono-Barryan-Keckiaii- 
Nicolsian-Chandosan^"' 

oant^Mif-^orgetting that it could not but be 
hiohoarable to the jparties, to possess the real, or 
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even siipposed likeness of the greatest of our 
poets, 

. Thia artifice he had in truth practised in a 
remarkable instance before^ on a different oc- 
casion. Finding it for his purpose to exhibit 
the text Qf the first folio of our author, w ^ 
qo^tiouable accuracy, he thus expresses hiAi<- 
ftelf in the matchless pleasantry of his advertise-i 
ment to the edition of our author's plays pnb<^ 
lishedinl793: * 

* " We have sometimes followed the suggestions of a 
Waxborton, a Johnson, a Fanner, or a Tjrrwhitt, in pre* 
ference to the decisions of a Heminge or a Condell, not* 
withstanding their choice of readings might have been 
influenced by associates whose high-sounding names 
cannot fail to enforce respect, viz. William Ostler, John 
Shanke, William Sly, and Thomas Poope/' 

The reader sees that this weighty criticism 
has no more solid base to support it, than that 
he finds these vulgar names in the folio^ among 
the list of the actors who performed in pur author^s 
plays. 

Mr. Steevens knew^ few men so well^ that 
after the fire of 1618 had probaMy destroyed 
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^ome of the ftiatiuscript plays of Sbalmp^ai^^ 
along with the Globe theatre, for which tfae;y 
Wet^ Written, Mibsrs. HemiDg^ a^d Coiidell had 
published them aocoirding to the oopies iii t4iei^ 
possession at their house ia the Blackfriars; 
whioh tliey beli^^d to b^ (bating a fb\V ctir^ 
taiiiaeiits which he tnight have made <Nr aitlowed) 
absblnte in their numbers (is he coawii<ed theoii 
Mr. ^teev^Bs knew, diat thero w^ im> dboibe df 
readings to be influenced by the humble oQeti; 
whose sounding names ^^ could not it s^n^ fail 
to enforce refpect ;" and whom this Editor of 
Shakfipeare devotes to ridicule ; though the mwA 
oif«uiiistaiic6 of hatitijg acted in bis playi^, 
bngbt fo have secured for tfaetn the unJbtcM 
respect of every rationat adnairer of the poeti 
But this man of wit might have recollected who 
said df Josb^fiarnes, '' tkM h§ bad lest Gm^K 
than an Athenian eobl^pT ^<} whatever) w^ci 
Ibe namea of lke» pMc rneui they dould prsH 
babfy, AULy faarvv txplaiDed allusions/ cbtrk cfyfitl 
to his own extensive knowledge of Englidb 
iniinefs; and a» tatlie language of Iheir day, 
Ik&^.ttig^t havd ^onteniptttoatly! snuilted at tba 
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QXtiBvii^aot wifjectoras of th^ modom higtiiy 
whom be eo aivfiilly enumemteB. 
. Sueh trieks as these have not eotirely dieGM*^ 
dited his labours; bat tfaey have natnrallj 
enough iiecured for him the title of the Pc««:> 
of CommeDtators. 

All this might have passed, and been perhaps 
the reigaing opinion, bat for one unlucky dis- 
covery, on which the reader will allow me to 
dwell at some length. Our admirable poet, 
Dryden, was known to have received a portrait 
Qf ShaJbpeare, te a present from Sir Qodfrey 
Kneller, whom he repaid by a copy of veraea 
writtco certainly between the years 168S uid 
\&&2^ From what picture. Knelkr oopiad, ymm 
nei known^ But at length Mr. Makne, when 
omuixied on the Life of Dryden, discoiwred that 
ha eqpied the head now called tha^ Chandos^ 
and %\»t{ bis work was in the possesaLDniof Earl 
Fitzwilliani at Wentvorth Castk. No(w: Diy^ 
d^n had seen tba original for years tagether^ aib. 
Ibe resideaii^Qa of eiib^er DavenaM or Bettectoii,; 
9f \^h^ . He had na dmht .^en. Qoavevsed 
with them as to its authenticity ; and the ai^-. 
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coant he received, made him earnestly wish to^ 
possess a fac simile of the portrait. His friend, 
Sir Godfrey, therefore, could not have bestowed 
upon him a gift more valuable. But a few lines 
from his verses to the painter, best express his 
delight: 

Shakspeare, thy gift^ I place before my sight; 
With awe I ask his blessing* ere I write; 
With reverence look on his migestic face, 
Proad to be less^ but of his godlike race. 

' Here then we at once step back to the I7th 
century, instead of being obliged to consider 
the picture as one that excited no notice till the 
early part of the 18th. We may be clear also, 
that Dryden considered himself to be in posses*' 
sion of an unquestionable likeness of Shakspeare. 
The story of it, therefore, has all the confirma-* 
(ion that Dryden's belief could bestow; and he 
would not have allowed Kneller, when he de« 
signed an obligation,' to waste his skill in copyl 
ing any picture, which, being doubtful, would 
want to him the only value that could be in a 
copy. i 
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The history of it, rendered thus credible, 
follows: It was very probably painted by Bur- 
bage, the great tragedian, who is known tO 
have handled the pencil. It is said to have 
been the property of Joseph Taylor, our poet's 
Hamlet, who dying about the year 1653, kt 
the advanced age of 70, left this picture by Will 
to Davenant; At the death of Davenant, in 
1663, it was bought by Betterton the actor ; and 
vAxen he died, Mr. Robert Keck, of the Inner 
Temple, gave Mrs. Barry the actress 40 guineas 
for it. From Mr. Keck it passed to Mr. Nicoll 
of Southgate, whose only daughter married the 
Marquis of Caernarvon. 

(So much for the transmission of the. picture, 
which is painted on canvass ; and a man must 
be little conversant with the portraits of 1607, 
to start an objection, because it was not painted 
upon wood. I know very well, that some of 
the smooth painters, about this time, and long 
aft^r, preferred pannel, for subjects that were 
to be very highly finished, and seen near. The 
wood allowed of a thinner and more transparent 
system. You frequently, in these pictures, see 

£ 
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the absolute grain dfthe wood through a tinted 
gelatinous substance, merely vehicle, but amaz- 
iagiy brilliant* The absorbent ground df the 
canvass took the oil entirely from the surfitce, 
and left their colours heavy and opaque. Heare 
therrfore they were compelled to use great body 
of colour, and to paint with dee|)er shadows.. 
The pannel pictures generally have the featurea 
little relieved by shadow. To end the question 
in a word, our palaces and ancient country 
aeats are crowded with portraits painted upm 
camfosSj about this period. 

The earliest aigraving from tbb picture, of 
decided excellence, is one by Dudiange, from 
a drawing by B. Arlaud. The latter was, I 
imagine, the son of Jaques Antoine Arlaud, a 
delightful artist, who came over to this country 
in J 721, aged 58, and might therofore have a 
son, who with his name could bring to any 
work much of his talent The father was. an 
enthusiast in his art, and I should consider his 
son to have had a kindred impulse, when he 
made his drawing from the picturo, then in 
Mr. Keek's possession, in the year 1725« But 
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finding the original not painted by a ^eat artist^ 
and liKdiing upcm himself as pedbaps most 
fiB^thful to the poet when he depasted ihon the 
painter's dmwuig, he has considerably altered 
th^ featnies, but preserved the expresAon of the 
countenance, with perhaps some heightening* 
As to the dress, he has considered himself per« 
feetly at liberty. Instead of the original doub- 
let, he has exhibited the poet in a slight summer 
waistcoat, open to the seveiUh button; and 
tlupqwn negligently about his shoulders a sort of 
cambist doak with a lining of a lighter colour, 
and, as it seems to me, of a different material. 
But the exi»ession of his head atones fioor all; 
it 16 giving to genius a local habitation and a 
name. Duchange engraved it extremely well 
in this line OMtnner, and it is, in my judgmait, 
by far the best engraving hitherto from the 
piqtiire* He reverses tl^ head, as all the en^- 
geavers did, even as low down as Houbraten 
in 1747; but he has not trouUed us urith any 
jemblematkal additions, in the style of the 
illustrious heads ; there are neither daggers and 
masks, mv eveiiasting oil, nor eagles full- 

£2 
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summed, nor crowns of laurel or of bays; but 
upon a sarcophagus, which on the comers of 
its slab bears the names in small of the two 
artists, we read, in the fine hand-writing of 
that, period, the expressive and yet simple in- 
scription — "Mr. William Shakespeare." » 
^ As every thing that relates to Shakspeare is 
interesting, the reader may desire to hear some- 
thing about the engraver of his portrait. Gasper 
Duchange was a native of France, and a mem- 
ber, of the Royal Academy of Arts at Paris. 
He was a contemporary of the celebrated John 
Audran, and received his academic honours in 
the very year that the latter was appointed 
engraver to the King of France. Mr. Strutt 
thinks that he was rather a neater engraver 
than his competitor, and that the etching is not 
so predominant. As I cannot learn that Du- 
change was ever in this country, there is this 
circumstance singular in his print, that Arlaud's 
drawing was sent over to Paris; and thus the 
best engraving of the great poet of England was 
executed in France. 

Mr. Theobald, with his usdal good sense. 
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gave this print as the sole embellishEiieht of 
his octavo edition of onrpoiet's works in 1733: 
if indj&ed the list of his subseribdrs, adorned 
with all the riank and talent of the country, be 
not dei^med itself a curious' and refined enibel- 
lishment. 

There are still a few circumrtances relating 
to the pLoture, of which. some notice should be ' 
takea in: this examination. There is it seems a 
tradition, 'that no original painting of Shak- 
speare existing, Sir Thwaas Clarges caused a 
portrait to be painted from a youpg man^ who 
had the good Ibrtune to resemble, him. ' Mrl 
Malone found this tale to exist upon the asser- 
tion of a writer in the Gentleman's Magazine 
for. August 1759 ; he observes, that this gentle- 
man never produced his authority for pronouncing 
this to be an absolute fact, though repeat^ly 
called upon to do so. Stilly however, he has 
himself told us, that most reports 'of this kind 
<ara an adumbration of some &ct ; an indication 
of something in kind or degree similar or. anai- 
logous. 

Perhaps the truth may be, that the anecdote 
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is not entirely groundless. Sir Thomas Glarges 
might wish himself to possess a picture of Shak« 
qpeare; and not being able to discover erne, 
resort to the contrivance mentioned above, 
placing the folio print, and the liting likenesd, 
together before the artist — ^for it should be re- 
marked, that no tradition mentions Sir Thomas 
as having been one of the possessors of the 
Chandoe head. Hiat the writer in the maga^ 
raie never replied to the queries which were 
pibt to him, is by no means conclusive, or 
even presumptive evidence of imposition ; and 
I ihink Mr. Malone was too hasty in this 
inference. The writer c^the anecdote might 
never see the queries. It does not necessarily 
fiollow that he took in the magazine. I am 
quite sure that many curious fitcta are sent to 
sudi repositories, by persons vAio do not con* 
stantly read the miscellanies in question. Is it 
' a probable thing, that the writer of the article 
should imeat a story, consistent enough in its 
data, embracing the name of him who <»pdered 
the picture, the manner of its production also, 
(so likely a resort), and this too for no object 
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but migchief ? I therafore, at all events, more 
charitably ooaceive^ that the tradition h^d 
fiiirly readied him ; that he gave it, as he ie-> 
eeived it, to the respeetable periodical work; of 
the time; and perhaps at moeit looked tQ. see 
that his communicatiou was correctly printed. 

The writer of our anecdote added, that Cor« 
iielios Jansen was the artist who painted tlus 
picture for Sir Thomas Clarges. But as there 
is abundant proof that Jansen painted the poet 
in his life*time, we arrive at the oert^ty of 
one mistake in the tradition* To which qay 
be added, that the Chandos canvas^ h^s not 
the smallest look of Jansen-s manner. He in 
general painted his h^s upon board, aqd in 
truth, was an artist only inferior to Vandyke t 
whereas the reader will have found the Chandof 
picture to have been painted by an or^nfiify 
hand, but to possess unquestioned lesemblance 
to the poet, and to have been very cfurefully 
transmitted throu^ the hand^ of avtheoticat^d 
possessors. 

Davenant, as we leojm from bis biographers, 
was bom in the year 1606; Shakspeare died when 
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(his his g9d^soi] was teo years old. The boy, a» 
we are told, was fond of rttniiifig out to meet 
him, when he passed through Oxford. Thei:e 
is therefore a high probability that he remem-^ 
bered his person, and was sure of the verisimili-^ 
tude of Taylor's picture. He would no doubt 
frequently express this to both Betterton and 
Dryden. Betterton accordingly bought the ori- 
ginal, and Dryden was made happy by Kneller's 
copy from it. I regret, not for Kneller's sake 
but ours, that Dryden did not. let out more of 
his mighty spirit, in the verses by which he 
repaid the painter's kindness. He might have 
rendered them the vehicle of a discriminated 
character of Shakspeare, such as should rival 
that written by himself in such admirable prose ; 
but I gave, above, all that was of real moment. 
The other passages are a common-place of pane- 
gyric, such as he might know Kneller's out* 
rageous vanity demanded ; ' which no painter 
ever yet merited ; and which, notwithstanding, 
the fashionable artist of every age has certainly 
received. It is amusing moreover to see bim 
cramming upon Knelter, the very drug with 
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which Ben JoDson had so long before choked 
the Dtttehman Droeshout Even the rhymes are 
the same: 

i 

JONSON. 
Wherein the Graver had a strife 
With Nature, to outdo the life. 

DRYDEN. 
Such are thy pieces, imitating life 
So near, they almost conquer in the strife.* 

Poetry indeed hardly ever speaks of painting 
with any exactness of commendation. When, 
as before quoted, Dryden writes of the " majestic 
face" of Shakspeare, unquestionably he. says of 
it what the picture, in any usual sense of the 
word, does not exhibit. When applied to 
either man or woman, or to lower ranks of 

N * Gravity itself must relax into a smile, to find our 
poet even preceding* Jonson.in this allusion: he had 
published the following couplet in the year 1593 : 

*' Look, when & painter would Burpass the life, 
<< His art's witli Nature's workmanship. at strife." 

TENVS AND ADONIS, 
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animal nature, iDajesty always implies an 
pact of command, a visible feeling ci supeiiortty* 
There is nothing of this in the picture. 

But although it is too characteristic of our 
poet's amiable and modest nature, to be what 
Dryden terms maje$ticy it is ncTertheless in- 
teresting in no common degree, and will be 
always, I think, the favourite exhibition of Shak- 
speare. The eyes have great expression, and the 
compression of the lips indicates the earnest 
employment of the mind — ^it is a rare combina- 
tion of penetration and placid composure. The 
qriginal picture has become so dark from age, as 
to have deepened the expression of gravity into 
sternness ; this may be apparent to those who 
have been indulged with an impression of the 
private plate, which has been engraven at the 
command of the noble possessor of the picture. 
I therefore, in opposition to Mr. Boswell, strictly 
adhere to Mr. Humphry's drawing in 1783. 
Forty years make great changes in a picture, 
left originally unfinished, of which much of the 
surface has been cleaned away, and which in 
its ^^ nighted colour," is certainly but the ghost 
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of what it ODce had been. In Mr. Malone's 
q[)inioD, the drawing of Mr. Ozias Hunqihry is 
invaluable. I have fortunately the means of 
perpetuating the idew taken by that artist of 
this vendl^ble portrait. As not the slightest 
indication of the dress remains, I cannot oounte- 
natice anodier invention, in addition to the 
liberties taken already by the various copyists 
and engravers. The countenance is cleavly 
made out by the artist, and that is all that we 
Can really ascertain. It was to terminate all 
delusion upon this subject^ *that the present 
work was undertaken. 
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PORTRAIT BY ZUCCHERO. 



About the time that I first inspected the 
CbandoB head, or riot Jong after, my old friend 
Sir William Beechey mentioned to me/ that 
Mr.Cosway had what he termed an original 
picture by Zucchero, of the poet, and that I 
had better look at it. Accordingly,. soon after, 
we went to Mr. Cosway's together, and finding 
him at home, we had the picture taken down ; 
and those excellent artists agreed, that it was 
unquestionably a head by Zucchero. It was 
painted upon pannel, and on the back we read 
the poet's name, Guglielm : Shakspeare. 

The picture exhibited a youthful poet, leaning 
with his face upon the right hand; the head 
stooped forward, in earnest meditation, with 
the evidences of composition lying before him. 
A very coarse mezzotinto from it may still be 
found among the dealers, which gives but an 
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imperfect likeness, inasmuch as most of the 
beauty, and much of the sentiment, are missed 
by the engraver. Indeed the print is as rude 
as the picture was delicate and refined. Decent 
pains were wanting in the very setting out of 
this print; for the artist, I remember, was bar- 
barously written down Zucro. 

The age of the person whom Zucchero thus 
painted, must have been verging upon 80, be- 
cause the beard is full, dark, and luxuriant; 
the hair black ; the eyes bright, and full of 
intelligence. But unfortunately, Zucchero never 
could^ have painted Shakspeare! Having ex- 
hibited some of the pope's officers, with ass's 
ears, over the gate of the church of St. Luke, 
the patron of painters, he was compelled to fly 
to preserve his own : — he went first to Flanders, 
and in 1574 came to England, where he painted 
Queen Elizabeth twice, and also Queen Mary 
of Scotland ; who, for some time after, might 
be said to be rather rusticated than confined, 
and in 1583 was very near obtaining her liberty 
altogether. 

His stay in this country was certainly not 
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long ; probably five or ux years at most If he 
left us u 1660, Shaksfieare was then only 16 
years old, and at his native Stratford, paying 
bis court to &it Mutresie Anne Hatbaway, 
Mid indabitaUy undistiiigiiished by dramatic 
talent; though be might have even then culti- 
vated the Muses, and framed p^faaps some of 
theSoanets, >vhidi he wrote upon the subject 
of Vemv ^^ Admmy before he fixed on the 
stw2a> in which he fiaeJly composed that da* 
honatft, aod, in many respects, most beamtifid 
poem. 

Jt k mid of JZittCcbsKO, that he was offended 
at our teligioa. There were plenty of Catholu»E^ 
both opm and ooooealed, to preserve him iriMii 
the imputation of singularity ; and the grettt 
number .d am notnlity and gentry, who em* 
ployed him^ may shew, that our religion by no 
means prakAted againirt the hand which be- 
stowed the graces of art. .He quitted us, how- 
ever, before the atrocious murder of Queen 
Mahy violated something more sacred than the 
prejudice of a zealous Catholic, by outrag^g 
the Common feelings of humanity. 
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Abtnit a year before Mr. Cosway died, I 
called upon hin^ to inspect the picture cf^re- 
fully i^iui that I might not be compelled to 
rely upon an impression made five and twenty 
years ago. He told me, upon my pointing to 
its old position in fai/s sitting-roon^^ that he had 
leiU; it to a v^y amiable friend of hii|, a femal^ 
artist, who had requested leave to copy it 
While we conversed upon other topics^ he sent 
his servant to that lady, with a desire that (di§ 
would indulge, him with it for a few ndnutf^^ 
He was greatly surprised to find that the &ir 
artist had returned it to him a considerable 
time since ; but it bad apt been replaced in h]# 
^lour, and he in vain tried to conjecture what 
had become q(it 

This poitrait was an oval, life size, most 
delicately painted, with something peculiar in 
the oblique, or cat*like position of the eyei. 
I may add, that it had not the slightest resem- 
blftnce to the traditional complQ^ion, and ^ta- 
blished features of the great poet of England. 
Of Torquato Tasso, indeed, it bears more than 
a slight look ; and struck an accomplidlied friend 
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of mine, as indicating all the mingled chamc- 
teristics of genius and passion^ that deiK>ted the 
mighty author of the Gerusalemme Liberata. I 
feel no difficulty in declaring it to be an Italian 
portrait ; and it might indeed have been painted 
for himself or his . brother Taddeo : — ^nor are 
the indications of poetical composition in tliis 
picture at all adverse to such a supposition^ 
for Federigo certainly wrote and published 
verses : itibst of the painters of Italy combined 
very different powers together; were at the 
same tiine poets, painters, architects, and mu- 
sicians; and they shewed that, as the fine 
arls might Ih^ reduced to one cbcDmon principle, 
so they might all center in some highly-gifted 
individuals. The reader, on the subject of this 
common principle among the elegant arts, may 
thank me for referring him lo the Abbe Bat- 
teaux's treatise, Les beatuc AfU reduits a un 
meme principe. 

The only point of relation between Zucchero 
and Shakspeare is, that tliey both died in the 
same year, 1616. 

It is proper for me to remark upon the facility 
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with which persons inscribe names or dates^ or 
both, npon portraits of unquestionable antiquity. 
Here we find the name of Shakspeare curiously 
imprest upon the panneL But there is some^ 
thing base beyond common crime, in thus 
catching a sordid profit from the generous en- 
tfiusiasm that leads men to honour the mighty 
dead — 

*' And out of their own virtues make the net^ 
'' That shall enmesh them all." 

OTHBLLO. 
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SHAKSPEARE, 

BY CORNELIUS JANSEN. 

ANNO 1610, ^AT. 4jS. 



In the year 1770, the play of King Lear 
was published by White, in Fleet-street, as a 
specimen of what the Editor intended with 
respect to the whole of Shakspeare's works. 
The plan was exceedingly judicious, and dif- 
fered from that of Mr. Capell only, by making 
the collations of the various copies accompany 
the poet's text, instead of assembling them in 
volumes of another size, and to be published at 
a distant time^. 

* To shew how a necessary task may be ridiculed, and 
what a test of truth this precious ridicule is likely to be, 
we may instance the treatment of Mr. Jennens. This 
laborious gentleman used to spread the various copies, 
ancient and modem, of our poet's works, in a rather 



Digitized by VjOOQ IC 



«7 

To the above play of King Lear was prefixed 
a very delicate tnezzotinto by R. Earlom, from 
the original portrait of Shakspeare in the po0<^ 
session of Charles Jennens, Esq. ofGopsal, in 
Leicestershire, the ostensible patron, but fe&l 
editor of the work. That gentleman was firmly 
convipced of its authenticity. What oomintmi^ 
eation Mr. Jenneqs made upon the subject ^ 
this picture to the critics of his time, I paMot 
discover: under his print from it, he merely 
states, that it was painted by Cornelius JanseB-, 
of which indeed even the print exhibited suf- 
ficient evidence. The late Mr. Steevens, speak- 
ing of the fortunate possessor of this picture, 
says, that he ^^ was not disposed to forgive the 
writer who obs^ved that, being dated in .1610, 
it could not have been the work of an artist who 



distant series^ mid pass hiipself rapidly from one end of 
his eoUection to the other and hack again, line by line. 
Mr. Steevens/ 1 suppose, must have seen him at this 
brisk collation, for he fastened upoo his rival the title ^f 
the ehiuUle^oiA Commenlatof . 

f2 
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never saw England till 1618, above a year 
after our author's death." There were other 
inferences which he mi^ht leave Mr. Jennens 
to draw — such as this^ that if, however, he 
could be certain of his painter, that certainty 
was decisive against his poet — or this other, 
that if still he deemed the head a Shakspeare, 
Jansen could merely have copied it from some 
oilier picture. 

Mr. Steevens was unfortunately a person, who 
took a very marked delight in ruffling the com- 
placency of others. Finding in Walpole's 
Anecdotes of Painting, voL ii. page 8, the 
words — '^ Jansen's first works in England are 
dated about 1618" (in which, as will beafter- 
ward$ shewn, Walpole was certainly wrong), he 
at once assumes the year 1618 to be the date 
of the painter's arrival in this country, and 
throws it at the picture in Jennens's possession, 
to blot out the characteristic proofs of its au- 
thenticity* However, be it observed, that, having 
been born in the year 1664, in 1610 our great 
poet was certainly 46, as this picture expresses 
him; and further, that in a slight, but neat 
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UT. MAGUS, which very personally indeed 
apply to Shakspeare. The two words are ex- 
tracted from the famous Epistle of Horace to 
Augustus, the First of the Sepond Book ; the 
particular passage this: 

lUe per extentumfunem mihi posi^e videtur 

Ire poeta ; meum qui pectus inaniter angit, 

Irritat/ mulcet, falsis terroribns implet> 

Ut Magus; et modo me ThebiSj mode pouii Atbeiils. 

No man ever took this ^* extended range'* 
more securely than Shakspeare ; no man ever 
possessed so ample a controul over the passions; 
s^ud-he transported his hearers, as a MAQidAV, 
over lands^ and seas, from one kingdom to 
another, superior to all circumscription or con« 
fine. This always was deemed the peculiar 
characteristic of Shakspeare ; and great as the 
merits of his. contemporaries unquestionably 
were, had Ben Joosob been to apply this 
passage of his beloved Horace to some poet 
of the reign of King James, he would assur- 
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9^\y^ bftv^ written t^e tyvd wtfrck' in ^etiioo 
pver the pfirtrait of Shakspeare. 

When Mr, Steeyent^ assumed thd year 1618 
tQ b^ that of JiuiMil's arrival ht Eoglatu], he 
could iiot l^qt ka^w fhckt, Walpole\s book itself 
exhibited a doubt t&A^ii h^. arrived. /^An^Wfd^ 
ing to Sandrart^ he was born in London*, of 
Flemish parents ; but Yertue^ and the author 

*232. Conm^m Jansonius LondioeQUS. 

Bllg^g ph>|)Urisa aiintttnerari potest, quia Parenten 

ejas in Belg-ico Hispanico nati fuerant, et ob tiunultus 

saltern bellicos Londinum concesserant, ubi hunc deinde 

genu6re filium. Hie cum ad artem pictoriam sese appli- 

cuisset, iconibus potissimum conficiendis operam dedit; 

ttnde in servitia'Caroli Stuart! Re^s Angiiee assumtus> 

ftejg;is atqiie fteginie, tbtiosqub duisd eleg^aAtes elabolra- 

tat efigleB. Ortb lutem iaier . B^geni himc itqmt Parla'» 

men^um 4is$idi)i^ ,ade6^i|^ |il iur)i)as bMce involutft t9.ta 

Angph, Jansoniiis noster. nak fere cum ompibus celebri 

oribns artificibuy aliis ex Anglia di$cedebat> translate in 

1 V .... '> » 

HoUandiam turn temporis omni felicitatis g'enere affluen- 

tern, domicilio: ibidemque postquam icones confecisset 

e^eg'ids pluHm^, taiiddm anno 1665. Amstelodami ex 

l^t mftMHariAi valte ^R^itivit.-^andirart. AeSd&ami 

Pict«r» IKobiliiu Qaputxjc. p.8i4.> 
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of ao emay imrnds an JSogliiMr jscbool, say k 
wan at Atni^beidMo,' Wheito^ th^ latter asBerts^ 
that he resided long;; the fer||i6r> that lia came 
over ysff it^;^ Mr, Yertue.alfta prpoo^iiced his 
tediest. perfmnaaees i« be liiis best. It ia ex- 
tveinely probable that indraft was right in hia 
asselrtiai^ jand* thai Jaifeen, bora among- us^ 
slaiied ajl a painter iik Jt<oiidoQ; bQt| hovyiaver 
thi^ miy be» if he came ovjer to us, -he came 
over .yoqog, f^r Mr. Mal^ne thus notices tba 
al(ifMistak6respectiiig,l|is:arrival: - ; ^ 

'' Mr. Walpole l^as hated tlmt iansen came to to Englaiid 
about the year 1018,- (the tender hte s^n what iMr. Wal- 
pole xeally did stale) i biit this is a mi^tak^ ; for I have 
a flortraitpainteil by binv, dated 161)^ whUh had be^ 
longed for more than a century to a family that lived at 
Chelsea/' — Life qf Shdkspeare, edition 1821, vol. ii. 
p. 429. ' • ' 

. Here Mre ci^rtainly see Inm in the practice of hi^ 
art amoii^ a^ sev!en years before the assigned 
idate of his arrival; aiMl: we af^ cjprried. OQ^ 
year farther back by the picture under exami- 
.ii|^tion> which has an English character at all 
eveats»: if i| shpulcl be^ contested that it, was the 
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diaracter of Shakflpewe. However, naw t\m 
objection is removed^ that it could be {Miinted 
by Janien, I believe on :tfae mattor (tf moeb 
moment it will q^eak for itself. NoAiag cao' 
more distinctly embody oor cmicqpMiras of 
Shakspeare. It is extremely handsome; tibo 
forehead elevated and ample; the eyes dear, 
mild, and benignant; the nose well fonsied; 
the month closed, ihe lips slightly oompcessod; 
the hair receding from the forehead, as of <me 
who would become bald; the tieard grac^lly 
disposed, and a very neat laced collar thrown 
over a dress subh as the poet, from his circum* 
stances, his character, and his coiinexioiis» 
might be supposed to wear. Indeed at this 
period the players in general were censulred for 
being splendidly drest in silks and satins. 
There was doubtless no exceeding on the part 
of Shakspeare ;— he who shews himself in the 
Sonnets, to have enjoyed the &miliar inter- 
course of Lord Southampton*^ would certainly 

* In opposition to the late Editor, I consider the 
l^reater number of thase short poems to be addressed to 
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sit for faf« porlnit in a costame at ooee simple 
and elegant. 

.It is not a little earioas, that we should 
possess undoubted proof that Cornelius Jansen 
was the painter employed by the greait patron 
ofShakspeare. ''At Sherbum Castle, in Dor- 
setshire (says Walpole), is ahead of Elizabeth 
Wriotbesley, eldest daughter of Henry Earl <^ 
Southampton, and wife of William Lord Spenser ; 



his patron, and that they refer to many interesting* cir- 
cumstaiices in his professional life. The Sonnet I now 
allude to is the 57th. 

Beings yoar lUnr^, what iliAuId I do btol Jtend 
Upon the hoan and times of your deafare? 
I have no predona time at all to apend. 
Nor aervioes Is do» till yon require. 
Nor darn I dOda tiie woM-witlKNit-eiid honr» 
Whilat I, my aorere^n^ watch tiie dock for yon. 
Nor think tiie bittemeaa of ahaence aonr, 
' When yon hAf« Md yonr aerraat onee acBen ; 
H(tt dare I qneition nith my Jealona tiiongjht. 
Where yon may be, or yonr nfliura auppoae } 
Bultf like a sad date, stay and think of nought, 
SftTC, whsre you are, how happy yon mtks tiiose. 
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bectiMdrichly drese^, uida pietme miabloe* 
enamelled case at ber breast. This picture is 
well coloured, though, jaot dqtial to aqottieriat 
the saoii^ setit, a Imlf lenglh ^ hbr tMther, 
Biitebetfi, dai^tei^ of/Joim V^nioo, ybife d 
BarliHenry. Het elothes^ ate tnagmficjBiiit, and 
the atdce of her head Aingalar-^a TeO Irirli^ 
ipiitB bajQk. The face and liabdjB are cdoiired 
With iiitoiH|ilimble lastre^ aod^qaul .-to anj 
thing this master executed." 

With this absolute certainty as to Jansen's 
being Southampton's painter^ I, mi^t assume^, 
that it is highly probable he would havQ em- 
ployed him to delineate his fayoii}ite P^^ that 
this is the picture so painted for that magni- 
ficent noblemah; and 'that it once htiiig among 
the illustrious me;(9beirs of his familyi in one of 
his splendid residiHioesy Tichfield^ er fieau- 
lieu, a shining proof oif his ov^d gdiifiui^, taste, 
and liberality. .1 am unaple indeed to prove 
the transmission of diiA lovely poitirait firom the 
seat of the gireat Eati tb ilii)& ' mtrithstob of the 
Commentator on Shie^peare. It may^ 1k>iv- 
ever, have beedi a |(art^ ef that qoUeetioa cmce 
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divided between the Dukes of JPorttetDd .fnd 
Beftuforti .by one of whom it:mig^. have b^ 
preseoted to Mr, Jenoens, When he ^ ublUhed 
from his picture so beantiful an engraving at 
that byGarlom, it is greatly, to be tfgrct^d 
that he was not more oommlinicativeL I' call 
only express my conviction^ that it is a pictuj^ 
of the poet; w^ in my j|idga)ent> f^Uy to i^ 
relied on. '; 

I hope that Mr. Jexme^s did no|t aillow his 
feith to be ishal^en in respect of tiie fine pdrtraU 
he possessed. Mr. Steevens/ in his luttii made 
hjls election of a pictijife, which . he consider^l 
to ;be the original of Droeshoot's engr^vingl 
Co^ld Mr. Jeni»€iBi| have period; the htbwtf^ 
ep^iiyin w|kicb he eydeavoai^ tb in|pre»sf codf 
vicUw^ ixk spttQ (>f : the ver^ refiit«itM» be at the 
s«9)0.|iinp.prRdii^d^hftii<%bt have said, ''.hetFe 
is started nmipti^ ns ia' libw fspetilbif of 'advocito; 
on^ who denM«d4rati9s, that the Whda evidenc* 
oflto qsse is > Against hiscimte;/iUid Cbak bo 
«iqpects a verdict^ fyqm the jary^s fm^ttiilg all 
the.^tem^ he bbs.mad^^ luid Usteiiing onlj 
to Ihe e^spcciBsim ef his wishelt itt Abe dixie oCiA.? 
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But Mr. Jennens might have requested any 
persons, whom his witty assailant had led to 
smile at his pretensions, to compare his picture 
in some important traits with the bust at Strat- 
ford. He would . point to the identity of the 
forehead, and the placid unbroken sweep of 
the eye4>row6. ^ He would shew that the gene- 
ral contour is the same — he would notice that 
the exfM'ession is different, only because the 
painter had the surer taste: — ^he closed those 
lips that the sculptor opened. The latter aimed 
at a particular and casual expression of hilarity; 
the former exhibited the general expression of 
bis countenance and his mind. A marked 
difference to be sure remained in the style of 
the beard and the mustaches; in the picture, 
both ai^ waving and artless ; in the atioaunient, 
the one turns up with a Bobadilian fierceness, 
nd the other, Kke the fashion of Southampton's 
beard, courts the form of the dagger, or rather 
of the 9pade. : The print of Droeshout, differ* 
ing ;from both in these particulaiB, exhibits our 
poet with a beard clipped close to the chin ; a 
mode that, while be was an actor, he probably 
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(Areferred : the chin, uneDcumb^red by its native 
grovrth, letl the player at liberty to dUcharge-Vtw 
part, as Bottom has it, ^Mn either ydor straw- 
colour beard, your oranga^tawny beard, your 
purple-in-grain beard, or your Frend^ cio^ii* 
coloured beard ; your perfect yellow,'' 

With respect to the picture by Jansen, ooe 
point is clear enongb — ^Mr. Jennens seems to 
have acquired it after the year 1761. This is 
ascertained by a reference to the very exact 
catalogue of his pictures at the house in Great 
Ormond Street, which may be foand in a work 
of the period, called London and its Enwron$^ 
There we find only Vandergucht's drawing in 
crayons from the Chandos picture. But in 
1770, he published, as has been stated, Mr. 
Earlom's bes^utiful engraving from his new 
acquisition. In the regular course <^ business, 
the picture, after Earlom had done with it, 
should have gone to the magnificent residence 
he had built at Gopsal in Leicestershire, to 
take the honourable position that had no doubt 
been assigned to it by Mr. Jennens. I incline 
to believe that it never reached the gallery of 
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ikkt floe seat. In IT78 its owner died, and 
6opgi|l*i>ecame the property of the late Penii 
Asheton Carzon, Esq. who had manried the 
tnett of Mr. Jennens. 

• Althbtigh tire tttniost reliance can be pk^ 
upon the fidelity of Earlon), nnder Mr. Jenneni^ 
ltoxio«»^ inspeiitloki, it became destrq^Ue to^ com- 
pare dome proofs of his print, in my possession,; 
with the Drlginal pictare, to see whetiier the 
i^embbflce could at all be heightened 'by tlie 
present admirable artist. I ^accordingly wrote 
to Earf Howe, \fhe noUe proprietor of Gopsal, 
esq^essing my wish to review the pietiire^ wbicb 
I did not at all ^oubt must be there with the 
rest of the collection. I received an answer 
from liis Lordshi|), whidi stated tk%t, anfovtu** 
hately, the . only head of l%akspeare in his 
possession, wM the drawitfg in crayons by Van- 
dergoeht, ^ certainly of no great antiquity,' ail 
the Earl observes : he was pleased to add, bow 
hapfyy it would have madd him to concur in the 
object to which I had drawn his Lordship's 
attention. 

Thus it is ascertained, that the picture has 
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viranderecl' fronv its ovigi tm\ mansion ; m^ ^wI^ 
it isnovir to be found, and'theoaoaeiGif itoalitei»f 
atton, will be gubjtets, | triifit, of flitig^vi 
iitqai^rji. In the mean tiwae^ ^ xoctt petfytsif 
Mg#aiirir% is supplied from thci only >MMbB9>ki 
autl|ibrity. It is in troth an ab|e€t of the hlgh^ 
ek infpqitaKi^ ; bq<iause/ however iutliftdy^liifa 
Mer originals pf oar podt a^e th^ woi:k of r te«j» 
TodifieFfent artists. Cornelius Jansear ia, .in i6» 
hapjHest portraits, on1;y 'inferior to die hitherta 
Unequallec) Vandyke. / ! i 

A f<$ W words yet remain to be added as to Ak^ 
artist,' and 4iie period ofhisr nesidenao among as* 
The accounts givenof him ait page 71, admil; at 
eaay reconciliation. Thb aatbor 4tf ieh essiiy,' dfoi 
says he resided long at^Atiisterdam; and thi»is 
also said by Samdrart; But if befiegaiitopaiiili 
aiHMHig us at the k)WMt date assigned, nMoely 
1618, he coaM not ha?e resided as a paintc^p Img 
in Amsierdam,' previous to bis Qemibg' to' tkia 
country. It follows, therefor^, tbfti 4he f esMeboa 
in Holland was, as Sandrart describes it^ a 
measure of necessity. He left this place when 
the civil war frightened from us every thing 
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like elegance, lund then certainly resided long 
at Amsterdam, since he did not die till 1665 ; 
so that he probably passed more than TWBimr 
years among the Dotch, after he had quitted 
OS either in disgust or alarm. The real history 
of Jansen, therefore, seems to be this: Upon 
the miserable sack of Antwerp by the Spaniards 
in 1576/ his parents todc refuge in England, 
where, some time after, they gave birth to their 
son Cornelius. Here he grew celebrated for 
his art, was employed by Southampton, and 
painted Shakspeare. An honour hardly less 
was yet reserved for him ; for in 1618, Milton's 
fiftther carried the author of Paradise Lost, then 
in his tenth year, to sit to the greatest portrait- 
painter then in Ef^land* It may teadi us re- 
liance upon Janseh's fidelity, to find as we do, 
in the expression of young Milton, that time 
only developed and expanded the features ; the 
same dutracteristics are found in his boyhood 
andathUmatarity. 
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THE . . : 

PELTON HEAD OF SHAKSPEARE. 

ARTIST UNKNOWN. 1597. R.N. 



Op this portrait, it may be sufficient celebrity 
to record, that the late Mr. Steevens held it to 
be genuine; the original from which both Droi« 
shout and Marshall engraved, and the only 
authentic picture of the poet. In the European 
Magazine for the months of October and De» 
cember, 1794, that ingenious critic gave to the 
public the grounds of his belief; among which 
most certainly never entered any one circum- 
atance which had been stated with regard to 
the picture. On the contrary, he has himself 
detected all the arts of the dealers, exhibited to 
contempt the baseless fabric of their visions, 
and closed with entire reliance upon the authen- 
ticity of a portrait, which he could not prove 
to have been in existence so long even as himself. 
All the known history of it is this: In the 
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catalogue of the fourth exhibition and sale by 
private contract at the European Museum^ 
King-street) St. James's-square, 1792, this pic« 
ture was announced to the public in the follow* 
ing words : 

No. 859. A curious portrait of Shakespeare^ painted in 
1597. 

On the 81st of May, 1792, Mr. Felton bought 
it for five guineas; and afterwards, wishing to 
know where it came from, he requested its 
history from Mr. Wilson, the conductor of that 
Museum^ who answered him in the following 
terms: 

7b JIfr. S. Felian, Drayton, Shropshire. 

SIR, 

The head of Shakspeare was purchased out of aa 
old house, known by the sign of the Boar, in Eastcheap, 
London, where Shakespeare and his friends used to resort; 
and report says, was painted by a player of that time, 
but whose name I have not been able to learn. 
I am. Sir, with great regard. 

Your most obedient servant, 

J. Wilson. 
Sept. 11, 1792. 
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Here we filid it to have been purchased out 
of an old bouse, where Shakspeare and his 
friends used to resort — The Boards Heady which 
he had immortalized by the presumed resort of 
Falstaffand Hal ; but which there is no syllable 
on record to prove was ever frequented by Shak- 
speare and his friends. 

On the ilth August, 1794, nearly two years 
afterwards, Mr. Wilson becomes move commu- 
nicative to Mr. Steevens, than he had been to 
the purchaser, and adds to his account of the 
picture, ^^that it was found between four and 
five years ago, at a broker's shop in the Mino- 
ries, by a man of fashion, whose name must be 
concealed," with a part of whose collection of 
pictures it came for sale to the Museum, at- 
tended with the story of the broker. There it 
was exhibited for about three months, seen by 
Lord Leicester and Lord Orford, but being 
mutilated, (not however as to ihid features y re- 
mark), those discerning noblemen would not 
purchase it, though they both, we are told, 
allowed its authenticity. 

The first story seems unaccountably to have 
o2 
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forgotten the fire of London, ia 1666, when a 
strong east wind in a few hours left the whole of 
Eastcheap a mass of smoking ruins^ and the 
wretched inhabitants could think of saving 
nothing but their lives^. If therefore such a 

* An extract from Mr. Evelyn's Memoirs, will shew 
the horrible certainty of the destraction alluded to. 

" 1666. 2 Sept. This fatal night, about ten, began 
that deplorable fire near Fish Streete, in London. 

«< — 3. The fire continuing, after dinner I took 
coach with my wife and sonn, and went to the Bank*- 
side in Southwark, where we beheld that dismal spec- 
tacle^ the whole Citty in dreadful flames near y« water 
side; all the houses from the Bridge, all Thames Street, 
and upwards towards Cheapside, down to the Three 
Cranes, were now consumM. 

'^ The fire having continu'd all this night, (if I may call 
that night which was light as day for 10 miles round about, 
after a dreadful manner), when conspiring with a fierce 
Eastern wind in a very drie season, I went on foote to the 
same place, and saw the whole South part of y^ Oitty 
burning, from Cheapside to y« Thames, and all along 
Comehill, (for it kindPd back against y^ wind as well as 
forward), Tower Streete, Fenchurch Streete, Gracious 
Streete, and so along to Bainard^s Oastle, and was now 
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picture hnng in the clab-room, to out-stare the 
puritanical wretches of the rebellion^ there it 
must have perished, unless, as Mr. Steevens 
suggests, it had been alienated before die fire. 
But it seems it was purchased out of some 
Boards Head, ancient or modern; it might have 
been snatched away prophetically before the 
fire alluded to, to be replaced in a succeeding 
house on the same spot. If the old Boar can 
bear no testimony in its favour, the Commen- 
tator is desirous to whet up the tusks of his 
modem representative. 

Accordingly, as though such a miracle were 
to be expected, or at least not disdained, know- 



taking hold of St. Paule's Church, to which the scaffolds 
contributed exceedingly. The conflagration was so uni- 
versal^ and the people so astonished, that, from the begin- 
nings I loiow not by what despondency or fate, they hardly 
stirr'd to quench it; so that there was nothing heard or 
seene but crying out and lamentation^ running about like 
distracted creatures, without at all attempting to save 
even iheir goods, such a strange consternation there 
was upon them/' — Vol.i. p. 87f. 
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ing that any original house where Sbakspeare 
used to meet his cotemporary wits, could not 
possibly exist, and tbinkiug himself, the pic- 
ture to be alienated before the fire, he abso- 
Ijiitely seems to have imagined it possible, tha( 
the Flemish painting might have been brought 
back to a new house erected op the old aite, 
and sets out on the most forlorn of all expedi-* 
tions, to bunt after the effects of any modern 
landlords of the new Boar's Head in Eastoheap* 
A Mr. Sloman had quitted this celebrated 
public-house in 1767, when all its furniture, 
which devolved to him from the two immediate 
predecessors, was sold off. He, however, de- 
clared his utter ignorance of any picture on the 
premises, except a coarse daubing of the Gads- 
hill robbery. Philip Jones of Barnard's Inn, 
the auctioneer, who had sold off Sloman's 
effects, was next sought for; but, as a common 
lot, he had himself been knocked down a few 
years ago by Death, and the catalogues of his 
achievements had vanished with him ; other- 
wise, something like a small or obscure paint- 
ing, which had escaped Mr. Slomaii's recollec- 



Digitized by VjOOQ IC 



87 

timi, (tm ob$eure (HCtare of S^kspem too» whQ 
had bestowed the very sign .upon hi« h<maQ!X 
might have been found, lotted with QtheK garret 
lumber, in one comprehensive^ but neglec^ 
heap of rubbish. , * . 

B|it the learned autbeaticatof did. not stop 
here. Mr« Brinn, Sloman's pri^eoepsor, had left 
a widaw. After her husband's decease, she 
had quitted the Cheap, and w:ent into CrQojfe^^ 
lane, commencing business there a^ a w|re^ 
srorfcer. One, who had been her apprenticp^ 
(no youth), upon an attepipt to wiredraw 
something from hw upw the subject, very in- 
genuously told them, thitt his mistress was so 
particular in her stories,, and told them so often^ 
that he could not possibly forget any article that 
she had ogmmunicated as to. jthe Boar'§ Head — 
that she often, spokf^ of t^ejp^nting that repre^ 
sented the robbery at Gads-hill, but never so 
much as hintpd at any other picture in the 
house; imd if there had beei) ^y^ he is sure 
she would not have failed to describe it in her 
accounts of her former business and place of 
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tibode^ whieh sdpplied her with materials for 
cbnversation to the very end of a long life* 

JSomuch for Mn Wilson's report as to thift 
picture's having been purchased out of die 
Boar's Head. Our able refuter of his own 
Evidence, here triumphantly remarks-^^^ A gen- 
tleman^ who for several years past has collected 
as many pictures of Shakspeare as he could 
hear of, (in the hope that he might 'at last pro^- 
cure a genuine one), declares, that the East* 
cheap legend has accompanied the majority of 
them, from whatever quarter they were trans- 
mitted. It is therefore high time that picture- 
dealers should avail themselves of another story^ 
this being completely worn out, and no longer 
fit for service." 

It is hardly worth remarking, that to this 
fanciflil region, the Minories, we have been 
indebted for many curious discoveries in the 
iiterary, as well as pktorial world. No wondw, 
therefore, that this nameless man of fashion 
should have wandered curiously through its 
shops, in the search of invaluable matter; aad 
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!f his purchases were made with sitiailar voach* 
ers for their authenticity, no wonder that two 
years after he had acquired them, the treasures 
themselves, in full body, came for sale to the 
conductor of the European Museum. Let us 
look a little now at the naked fact. Here is a 
portrait of Shakspeare, with his name translated 
into French upon the back of it, with the date 
ijf 1697, and the initials R. N. in the hand- 
writing of Elizabeth's reign; all this too, plainly 
legible, for it is stated in die catalogue ; and 
yet, after three months' exhibition, it brings 
our man of fashion but five guineas, though 
Lord Leicester and Lord Orford were con- 
vinced it was a genuine picture, and its condi- 
tion only prevented its giving a powerfiil attrac- 
tion to their distinguished residences. But it 
displays, it seems, indubitable marks of its own 
authenticity. To these therefore we must next 
direct our attention. 

*' This portrait is not painted on canvass, like the 
ChaiMlaB head, but on wood. Little more of it than the 
entire countenance, and part of the ruff, is left ; for the 
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pannel hitving beep split off .on one side, the rest was 
curtftiled and adapted to a small frame." 

The Chaodos bead is devoted in counie to 
every sort of depreciation ; we have la^scordingly 
the following note by Mr. Steevenei upon th^ 
above allusion: 

** A living artist who was apprentice to RoubiUac, de- 
dares, that when tha^ elegant statuary undertook to 
execute the figure of Shakspeare for Mr. Garrick, the 
Chandos picture was borrowed ; but that it was> even 
then^ regarded as a performance of suspicious aspect; 
though^ for want of a more authentic archetype^ some 
few hints were received^ or pretended to be received, 
from it. 

" Roubiliac, towards the close of his life> amused him* 
self by painting in oil, though with little success. Bfr. 
Felton has his poor copy of the Chandos picture, in 
which our author exhibits the complexion of a Jew, or 
rather that of a chimney-sweeper in the jaundice." 



Here we learn several very surprising nxat- 
ters— ^r«', that the picture was borrowed for 
Roubiliac, but that it was then regarded as 
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a performance of M$piciau$ aspect— Mcond, that 
aome/etc hints only were received ; or stay, not 
even so much as that^ but, as a compliment to 
Ibe owner of it, merely pr^emfed to be reoeiveii 
M . Ronbiliac, it seems, had really and truly 
the same feeling toward the picture as Mr. 
Steevens himself. But mark the end of the 
business — ^this very elegant statuary, also about 
ihe dose of life, handled the pencil; and cm 
what does he employ his attention? why on 
this very suspicious head of Shakspeare, whidi 
furnished at most only a few hints for his statue, 
or which were rather pretended to be received 
than actually taken. 

So that an elegant artist despises a picture 
too much, to use it when he composes his statue 
iaf the poet ; and then, to prove how jusUy he had 
done so, makes himself a copy of the pictur^j to 
keep before him as a record of the actual fea- 
tures of the poet. There could be up other 
conceivable motive for his making the copy, 
which in the usuial style becomes an immediate 
object of the most contemptuous ridicule from 
Mr. &eevens. 
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' Upon the back of the Felton picture is p&un^d 
GiiiL Shakspeare, 1597. R. N. 

Mr. Steevensy in a note upon this point, thus 
expresses himself: ''It is observable that this 
hand-writing is of the age of Elizabeth, and 
that the name of Shakspeare is set down as he 
himself has spelt it." Indeed ! nay, bat we must 
question this business to know it farther ; for no- 
thing is surer than that he never had so spelt 
his name; and that the Commentators them- 
selves had helped the forger of the endorsement 
to this their favourite orthografdiy, which the 
foreign painter could not take from the poet ; 
would never himself think of inventing ; and con- 
sequently, if he wrote it from the title-page of any 
thing published, the Venus and Adonis^ 1593> 
or the Tarquin and Lucrece in 1594, would 
have exhibited the London propriety of Shake- 
«peare, and not the Stratford barbarism of 
JShakspere, or even Shakspeare. And it is not 
a little curious that Mr. Malone, when exposing 
the treasures of another nameless man of fashion 
presented to the world from Norfolk-street, had 
also to remark, that he had incautiously led the 
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forger inta this ver]f error of exhibitibg the. 
poet's name, as he himself had never written it*^ 
The reader sees, therefore, that however it may 
be now agreed to spell this immortal word iq 
his works, ^^ we yet hold it not honesty to have 
it thus set down" on his picture : it unluckily 
anticipates a decision, erroneously made at 
last ; since, if there be truth in sight, the poet 
himself inserted no a in the second syllable <^ 
his name, and in London nobody left the letter e 
out of the first. It really would be a waste oi 
time to go into the endless controversy as to his 
name ; and I only touch upon it, (o prove that 

* See Mr. Malone's Enquiry, p. 121. 

I know of no instances of this orthography in prints fac 
enough back to be deemed authorities^ but the two fol- 
lowing: 

The 4to. King Lear, 1608, for Nath. Butter, (sign. B.), 
where it is Shaknspeare. 

Ditto. Two Noble Kinsmen, 1634, by John Fletcher 
and William Shakspeare, Gent, 

The other quartos^ the folios, the Sonnets, the Venus 
and Adonis, and Tarquin and Lucrece, all have the name 
-Shakespeare. So have all the verses addressed to him. 
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the endorsement on the picture must be spu" 
rioiis. 

Mr. Steevens has well remarked, from Lord 
Alansdeld upon the Douglas cause, that ^^ there 
are instances in which fiilshood has been em- 
ployed in sut^rt of a Veal fact." The resem- 
blance to Dro^hdUt's print might not be thought 
evidence enough to prove the picture Shak- 
peare's, unless his name were written on the 
back, in imitation of the penmanship of the 
maiden reign — they therefore determined to 
"bring a corollary, rather than want a spirit;'* 
and in this attempt '' to make assurance double 
sure," the putters forth of this adventure, risked 
the destruction of the whole enterprise. At 
Shakespeare, no one would have started; for 
who expected a Flemish painter to turn ortho- 
grapher? But we could not repress our wonder 
to find the modern innovation adopted in the 
year 1597. 

For though the treacherous tapster Thomas 
Hangs a new sign out three doors from us. 
We hold it both a shame and sin. 
To leave the good old Shake-speare Inn. 
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With this suspicious docket upon the portrait, 
let us examine whether it could ever be Droe-* 
shout's original The forehead is not dnly dif- 
ferent in character^ but the ablest artists have 
assured me, that Nature never produced one of 
such a forni, and that the boundary of the skull 
h shamefully- inaccurate: it Is a Very narrow 
egg in its shape, and if thi^ whole were made 
out, the skiiU would want the occipital portion 
—so that ii would be shallow in one seii^ei 
however its prodigious frontal pile might seem 
to claim for its possessor, powers more than 
could be rounded in heads of the usual pr6p6r- 
tions. The nose is very different indeed from 
that exhibited by the engraver. Droeshout has 
given, like the monument and the Chandos 
picture, a nose of a truly English character, 
rather delicate than large, and tbund at its 
tierniination. The picture exhibits this feature 
somewhat flattened, and squaring intD the form 
of the lozenge or diamond. Th^ mouth is 
feebler in the picture than the piriht, and the 
beard thinner and poorer — more faint and eva- 
nescent, int the gieat didference regaids the 
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e^; which in the picture, and in Trotter^ 
engravings from it, have a painful obliquity^ 
whidi the print disclaims; the latter too dis^ 
playing the arched bent of brow so admired in 
that age, while the picture draws it as a hori- 
zontal line over the left eye, with little ad« 
vantage to the expression of the face« Indeed, 
it is in this article o£ expression generally, that 
I. consider the print so superior to this picture* 
Where, in theJatter, do we find anything beyond 
a placid insipidity, a poverty of intelligence> 
and, at most^ a barren indifference ? But the 
print, has great comprehension, and tender 
thought — a smile, rising to render the pensive 
enchanting, and an indication of both the will 
and the power to do great things* 

To descend to more trifling matters. Mr* 
Steevens could not fail to observe, that what was 
to pass in the picture for a ruff, is the imitation of 
no substance that ever was worn, in no fashion 
that ever. was invented. It is an obvious inter^ 
polation, after a glance at the prints by one 
who was no artist, and is like nothing but a 
small portable pillory about the neck ; a board;^ 



Digitized by VjOOQ IC 



97 

instead of mofilin or cambric^ scored across, 
without even understandiiig the meaoipg of the 
points whieh cross (he duplex compartments of 
the ruff in the engraving. Droeshout's is & part 
of dress, whose bend follows the figure in its 
set : that of the picture has no reference to any 
neck or chest ; it is not a band, it is no ruff; it 
is, as I have said of it, a disgracrful appendage, 
and defying a parallel in the art of design. 

Here, therefwe, Mr. Steevens had much to 
do: and he did here, what he ever did upon 
similar occasions; he tried the force of his 
ridicule against obvious propriety. The in- 
curvation of Droeshout's ruff he thus tries to 
reprobate: 

. ** From its pointed corners, resembling the wings of a 
bat, which are constant indications of mischievons ageney, 
the engraver's ruff would have accorded better with the 
pursuits of his necromantic countryman, the celebrated 
Doctor Faustus/' 

And this ill-placed derision excited a smile 
from grave considerate men, uid blinded them 
from the discernment of one mark of imposition. 

H 



Digitized by VjOOQ IC 






96 

He mqrcGver told us that, wken Marshall en- 
grayed fixNn this picture, he nade the line trf" the 
raff straight^ as it is in the picture. I have 
Marflliairs prtut before me^ and most certaialy 
this assertion is not true. The line iseurved, 
Plough not so boldly as Droedbout's; for this 
feason too, that such a curve would not have 
suited the new habiliments in which he dothed 
die poet. But be imitated the texture of Droe- 
i^ut, (oge^r with the radial points crossing 
die inn6r division of it; it is ample too in. its 
sweep, and not stubborn and narrow, like the 
wretdied appendage to the picture. ^^ Marshall 
too,* says Mr. Steev^is, ^^ vdien he engraved it, 
reversed the figure." To be sure he did ; and 
did he never ask himself, how it happened that 
Droeshout, on his hypothesis, did not do the 
same thing? Yes, the picture, and an engrav- 
ing pretended to be taken from it in 1623, abso- 
lutely LOOK THE SAME WAY ; thpugh, evcn as 
late as Houbraken's, all the heads were re- 
versed by the engraver, as a common practice. 

fint how did it happen that Marshall, who 
was a superior engraver, yet did not produce a 
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moite aecnrate Ukenes^ fiis^iit tbe piiGtuise, if lie 
Mpied ii?'^He could notba i3ii0pei^;ed afawiilir 
volunteer iftfidelkies with thoa^ by ttiei DiMiob- 
maii. He would have oxbibUd4 <be eoqt^ 
fimbead, the straight ej^^ow^ the SfMmfA 
noBBy the Ihin beard of tjbe pictmi^ oo# wfdUi 
thidt Nothifig like k. Mar AaH nivw uo ipieh 
ttiYe: Dooeshout was his origiMl; ooluf tfaet, 
Jkafving reduced it as to size, he was uoaUe^ wHh 
ail has flldll^ to giw ^iilhe af the esforessiaa 
eoainuakatod la tbe finKo by the ^^jaisdbiiewsairis 
ageBey''«f die DtLtehnaa. 

What then, I may be arfcad^ do yaii diiak i£ 
tbepietare m questioa? Is itintiyMly|iainled 
ikom tbe prbifc? Centainly iiot;, afiatfri»r of cfhil 
would have aeea the fiae pointa of the ms^wn^ 
aioQ, and preserted all that the print oonaaifaii^ 
if he^fid «ot -eMn ia^reire them. Myiepialaa 
is tbiav^peo|>k had- long beau aeakiDgior; i|k»> 
tuses af ^hakspoMe. Ef^tar^ tMng waa, ^stAag 
mfymthj wanraated iliii^ that had a^gh £t9»4> 
head, little or no hair, and the slightaaC loofc ef 
tfaer kaown^fvjiits af/Um; i osnioetve^en, that, 
at<jaat; eaiae fis^DH^i ; of ^ early partrait did 
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oecur^ with more than usikal resemblance as to 
die position of the head^ and the costume of the 
hair. I suppose that this was improved into 
still closer resemblance; that the ruff was 
daubed on in the mutilated state of the picture, 
and the name placed on the back of it in the 
hand-writing of Elizabeth's reign, and in the 
modish orthography. A very short time after 
the I4)p6arance of this picture, it was proved, 
as to our poet's wriiingsy that bats had indeed 
been abroad; and Mr. Steevens became aware 
of their ^^ mischievous agency." Yet he yielded 
to the portrait^ what he denied to writings under 
the hand and seal of Shakspeare, and laboured 
to produce a conviction in others, that the Fel- 
ton head was genuine, and the only authentic 
portrait of our great bard. He did more; he 
inferred^ that, all who subscribed to Trotter's 
engraving from it, were sincere believers; a 
matter to which I myself can give a decided 
negative — ^many subscribed, who only wished 
it genuine. 

Mr. Boswell, in the advertisement to Mr. 
Malone's Shalcspeare) edition 1821, ha«the foU 
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lowing singular elucidation^ as to one sub- 
scriber: ^^My venerable friend^ tbe late Mr. 
Bindley of the Stamp-cAce/ was reluctantly 
persuaded, by his importunity, to attest hU 
opinion in &vour of this picture j whiehhedid 
in deference to the judginent of one ^ well ac- 
quainted with Shakspeare; but happening to 
glance his eye upon Mr. Steevens's &ce, he 
instantly perceived^ by the triumph depicted in 
the peculiar expression of his countenance, that 
he had been deceived.'' Mr. Boswell has some^ 
thing still stronger, as to the portrait in question. 
It is both mysterious and distressing to the 
admirers of Steevens. Thus he writes at page 
27 of the advertisement : ^' There are not, in- 
deed, wanting, those who suspect that Mr. Stee- 
vens was better acquainted with the history of 
its manu&eture, and that there was a deeper 
meaning in his words, when he tells us, ' he 
was instrumental in procuring it/ than he would 
have wished to be generally understood; and 
that the fietbricator of the Hardiknutian tablet 
had been trying his ingenuity upon a more im- 
portant scale." 
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I too have heard -nrarioud tales c(f the vraajtoa 
pleasaiifaries of the itigeiiiottft Comniebtatory m 
some of which he was' decidedly Mpersed ; and 
I am a«»s»uredly unwilHitg to believe^ that one 
vifho took BO macb fntei^st in the deteetioo ^ 
iSktiJhfged papcrs^ of Uie poet, eoaM ot the very 
time be guilty of oounterfeitiDg his reseiiiblaiice^ 
Bat if (Still rach a Uiing be possible^ dien I 
i^oold think the mattw capable of some exte* 
liaatioii. i fihoaid consider it done^ not fiir the 
barren ebject of laughing at credulity^ bat to 
afford a Kanonable gratification to himself and 
ethers; and in this \vay-^Mr. 8teeve&s might 
hi^ve thought^ with every body else, that Droe* 
shout's print coarsely exhibited the genuine 
CHialispeara t that it was in vain longer to es;« 
)pect the pictutiei to emerge from any seat in the 
country^ If therdbre any old head could be so 
worked upon, as to give somewhat a more refined 
ityleto the exhibitiM of our poet, it might be 
replacing the truth by the aid of fiction, and at 
all events present to the public what was cer- 
tainly like Shakspeare. It is not incurious, that 
Mr. Steevens should have allowed my friend 
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Mr. Q. Nicol to purchase the head fkouiMr^Fel* 
ton al FORTY guineas, ralher tbau eeciire it at 
AMV price fer himself. He was not daueh vk the. 
habit ci wdghing moue^ againA peenU^r gfa» 
tificatioua; but, in this instance, he ^hom to- 
retain merely a copy of it, made for hinai by the 
late Josiah Baydell, Esq. a man whom to «aiae 
is prajse enough. That ajrtist woriEe<) Upon it 
until iio diaeoverafole difference remained ; and 
the &e simile was before Mr. Steevens constantly 
tin he died. Mr. Steeveds drew a little him* . 
self, and wasmuoh eonversant in pictures ;^ but 
in sndi a fabrication as is here spoken of, if he 
ccmceived it, and directed the execution, he must 
have had the aid of some painter in oil. Mr. 
Fuseli, it appears, pronounced the picture to 
hate been the work of some Fleinish hand. 

There is however something of strange coin*^ 
cidence in what I have beftMre stated. Mr* 
Wikon receives in 1782 from a man of fiushion, 
vAio must not be named, a head of the poet» 
dated in 1S07, and endorsed Gttil. Shakspedre. 
About the same time, were received sundry 
deeds, letters, and plays of Shakspeare from A 
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gentletBan, who in like manner was not to be 
named. And they abounded in the hand^wiitiQg 
of ESiasabeth's reign, and also exhibited the 
poet's name with the recent orthography of the 
Commentators. I do not know that this pictoire 
might not have been intended to appear among 
the infinite possessions of the namdess gentle- 
man. When I first saw this head at Richard- 
son's, I found that it had been a good deal 
rubbed under the eyes ; but that there w^e no 
circular cracks upon the surface, which time is 
sure to produce. There was a splitting of the 
crust of the picture down the nose, which 
seemed the operation of heat, rather than age. 
I remember the difilcult task Mr. Boydell de- 
scribed, when he afterwards, by softening die 
paint, and pressing with the pallet-knife, suc- 
ceeded in fixing these warped and dissevered 
parts to the oak pannel, on which they originally 
reposed. If it ever originated in the quarter 
alluded to, it might have been considered as 
q[)oiled in the Egyptian operation of the oven, 
and so have been condemned to the Minories or 
tfaeMuseum. 
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The mcNst careful examination satisfied Mr* 
Malone, that the Felton picture was a &bri« 
cation. The same research proved to him 
the perfect authenticity of that called the Chan- 
do0. ^ He used smilingly to repeat a truism 
stated by Mr. Steevens in the year 1798: 
^^ Much respect is due to the authority of por-: 
traits that descend in families from heir to 
heir; but little reliance can be placed on them 
when they are produced for sale (as in the pre- 
sent instance) by alien hands, almost a century 
after the death of the person supposed to be 
represented.'' 

Would not cme ima^ne, that Steevens had 
written this passage to establish rather than 
refute the Chandos picture, and to predict and 
expose his own fallacy of the following year? 
It was absolutely in October 1794, that he 
ventured to write, as to the Felton head, in the 
following strain : ^^ How far the report on yAddi 
Mr. Wilson's narratives (respecting the place 
w)iere this picture was met with, &c.) were 
biiilt, can be verified by evidence at present 
within reach, is quite immaterial, as our great 
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drttfni^ic anthor's porCsait diflfdays indubitable 
BiariQi of its own autheatieity. Yet by those 
uriio allow to possibUities the influenee of facts, i% 
may be said that this picture was probably the 
ornament of a dub-room in Eastcheap, round 
which, other resemblances of contemporary poeta 
and players might have been arranged ; — that 
the Boar's Head, the scene of Fabtaffs jollityi 
might also have been the fevourite tavern of 
Shakspeare ;-^that when our author returned 
over London»bridge from the Globe Theatres 
this was a convenient house of entertainment ; 
and that for many years afterwards, (as the tra« 
dition of the neighbourhood reports), it was 
ttttderstood to have been a place where the wits 
and wags of a former age were assembled^ and 
their portraits reposited." 

A club so constituted, would probably have 
been of the description named by the Spectator 
everlasHng. Who shall say that at the fire of 
London the piesideot might not have been 
sitting, snrrounded by the gallery of pcnrtraits 
here so easily assembled? Taylor, the water 
poet, to be sure, was in his gmve; but some 
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Other ingenioas sculler upon the Thames might 
have recollected the symposium at the Boar's 
Head^ and have. rushed in to save the devoted, ^ 
not to say besotted admirers of ^akspeare. 
Like auQther iEaeas, he might have recom- 
mended the precious portraiU to the hands c£ 
the venerable president^ and then borne him 
triumphantly on his shoulders, through the 
horrid glare of the conflagration, and the clouds 
of smoke and dust from the falling ruins, till he 
reached the purifying waters of the Thames. 

Ttt, genitor^ cape sacra manu, patriosque Penates. 
Me, bello d tanto dig^essum et cede receuti, 
Attrectare nefas; donee me flomine vivo 
Abluero« 

Vt&GIt^ 2 ENEID, V, 717, ftc. 

But it is time to be serious. To Mr« Stee- 
vens it could not but occur^ that this gentle 
speculation had no other tendency than to coun^ 
tenance a frauds whioh .he: had himself siiffiei^ 
ently esq)osed; for the Eastcheap legend H seemi 
ax^companied by far the greater number (xf these 
genuine pictures, produced from time to time! 
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Bat let as a little examine the probabilities^ 
which are allowed by some, it seems, the tnflo*' 
ence of facts. Ist, '^ This picture was probably 
the ornament of a club-room in Eastcheap.'^ 
This first probability depends so much upon the 
second, namely, that ^^the Boar's Head might 
have been the favourite tavern of Shakspeare,'' 
that they must be considered together. 

Now that there was any tavern with the sign 
of the Boar's Head in Eastcheap, in Shakspeare's 
time, is itself exceedingly doubtful; for though 
the old play of Henry Vth told him that there 
was a tavern in Eastcheap that sold good wine, 
it said nothing about the sign of it; and our 
poet, when he hung up a sign there in his own 
play, hung up one, with which he was familiar 
in another place, namely, near the playhouse In 
Blackfriars. There was a further proprietor in 
the ascription of this sign to a house frequented 
by Falstaff, namely, that the Boar's Head in 
Sauihwark was part of the benefaction of Sir 
John Fastolf to Magdalen College, Oxford; 
and this is mentioned by Mr. Steevens himself, 
in his note upon the passage in 1st Part of 
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Henry I Y. Bat the third probability is persond 
to the poet, and requires some little examination 
before it can be allowed the ' influence^ of ta^t. 
" When omr author returned over London-bridge 
from the Globe Theatre; this was a convenient 
house of entertainment" Now all this is gra- 
tuitous assumption. How is he warranted to 
assign the poet a residence so removed from the 
.scene of his business? His connexion with the 
^lAckfriars house did not commence till the 
year 1604: besides, when he did act at the 
Blackfriars, the Globe was shut; it was a 
sumtner theatre. That he had often visited the 
Blackfriars, is indeed highly probable. He has 
Batirized the children who acted there, furiously, 
Jn his Hamlet ; but there is no proof that he ever 
resided within the City, while he acted at the 
Globe. Mr. Malone had the means of proving 
that Shakspeare's house stood near to the adja- 
,cent Bear Garden, and that he always dwelt 
there when in London. 

. But I have something stUl to say as to this 
Boards Head, and its convenience to Shakspeare. 
We do know that Shakspeare was member of a 
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elttb, but k was not hdd «it the Boar's Head, 
nor was it in or near Eastcheap. This was the 
splendid association of wits and scholars and 
poets^ founded by Sir Walter Raleigh, and held 
rt the Mermaid in Friday-street. Now Friday* 
stoeet was exactly opposite to Maiden-laae, ia 
whtdi stood the Globe Theatre, on the 8outh<^ 
warlr side of the river, and a sqnUer n«Mt 
fNPobabl^ wottld appew to Shakspeare in&itely 
fiMre oanMmsfi^ than the crowded perambulation 
down the Bimk-side to the eastward, the pas- 
asLge over the bridge, aoid an equally tiresome 
progress through the City westward to Friday- 
al^et. 

. Again, if oor poet did ever delight himself 
and ^ers at this Boar's Head* how did it 
bappen, tbat no Fuller, no Beaumont evercom«- 
memorated the wit combats, tf he met with dufif 
ritidv^iM' the abundant stream of humour, wbidk 
could not but §aw from <me, who had FaUteff 
in his heart, and excellent sack befiire hid; 
aot only witty in kimsilf, but >the cause of wit 
» oilier men^ Any hypothesis mofio^lestilute 
irf^^robabilityoMinot be' found; wo wnkb iherb- 
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fore by no m^tifus allow it to usurp the ififhiaiiee 
oPfect. If the Mermaid, the Apollo, aad llie 
Devil ^ tiaT6 tmd th^r respective shaves of 
literary celebration, we may rest assured, tihat 
the Boar's Head would have found the same 
kind of fame, had it erer received a similar 
honour. 

The really deceat probability is,, that the 
daubing of the Gad's-hilt robbery was coBiKal 
with the club, about the beginning of thi^ eigh- 
teenth century. Some merry fellow, with his head 
fidl of FalstaflT, thought that locality would im- 
prove tfa^ flavour of wine; and so assembled his 
friends and neighhouis at « house, which he 
mi^ himself christen the Boar's Head, after 
Shakspeare's play, and wbere money oiight he 
spent without alarm, tlmt had never been des* 
(ined to the King's Exd^neh b the mean 
time, the Bpoxt at Gad's-lull hmng before diem^ 
and stimulated ai^ scm of juknicry to adi^ 
the action and the voice of Falstttff, The 
drawer too, iwe may be dsute, him witjs^t ooa-^ 
sent pf sponsors, etomi% catted .Fiu39cis«^ 
^^Anon, anon, Sir!" was the formulary of faiv 
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reply; and after the capon and the sack, of the 
bill, a host, who knew his interest, would take 
especial care, that the charge fbr bread should 
be not unfrequently — one halfpenny* 



I have thus, I trust, sufficiently shewn, that 
neither fact nor probability calls upon us to 
allow this picture to be a genuine portrait of 
Shakspeare: that Droeshout has been guilty of 
no 'Volunteer infidelities," since his engraving 
is confirmed in every reasonable degree by 
Marshall's. It is therefore obvious that, differing 
essentially from them both in every feature, it 
can never be the original from which either (^ 
them was engraved. The consequence must be, 
that it was a fabrication, which might be sportive 
in its conception, but would be delusive in its 
success. Happily, in nearly all cases of this 
nature, the ingenuity is never so complete as to 
baffle the inquiry of criticism ; and the gentle 
progress •f time conducts to the triumph of 

TRUTH. 
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le learned will Confcji-, his 
T neither man^ nor Aiufe^ Ci 



I Of ~ 

worhs arcjuch^ 

can praYje to mueh^ . 



Tor ever live thyjamc\ the world to tell i 
Tfiy Uke^ ne aae* shaU ever paralelt , 
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HEAD, BY W. MARSHALL, 



TO THE POEMS IN 1640. 



Th£ writers of Catalogues are happy persons ; 
they describe many portraits which cannot be 
found, apd so circumstantially as to lead one to 
imagine, that once they must have existed. 
Among these desiderata is to be numbered one 
of Shakspeare, by that excellent engraver John 
Payne. Mr. Granger says of it, that the poet 
is ^represented with a laurel branch in hii^ left 
hand.' But all my inquiries have never been 
able to procure a sight of this print; and per- 
haps it is ccmfounded with that by W. Marshall, 
which certainly exhibits our poet with this si- 
nistrous decoration. 

Payne wanted only application to confirm 
both his fortune and his fame. He had a good 
deal of the firm and forcible manner of his mas* 



Digitized by VjOOQ IC 



114 

ter, Simon Passe^ and he executed some heads 
after Cornelius Jansen, in a style so beyond 
the common embellishments of his time, that it 
is greatly indeed to be regretted that his Shak- 
speare has disappeared, if he really engraved 
it. I confess I am half-tempted to think it will 
yet be found, for the reason which I now pro- 
ceed to assign. 

Whoever is acquainted with the loose and 
wiry manner of Marshall, witness! his bust of 
Fletcher, and the wretched *' bi-forked hill '* on 
which he has grounded it^, cannot but feel- 
that his head of Shakspeare in 1640, is in a 
manner not his own; ancl indeed a dark and 
strongly relieved print, instead of the dry, 
tasteless, colourless thing which he bestowed 
as a usual sign to Mr. Moseley'g^ editions of the 
cotemporary poets. I therefore feel almost con- 
fident, that Marshalf here copied the head by' 
John Payne. Indeed, taking the half-lebgth of 
Elizabeth by Crispin de Passe the fatner, after 
whom they all worked^ as the model, the head 

* See the folio, 1647. 
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by Marshall ia exactly siidi a |)6rfdrfticlnde feU 
yod would )32tpect fVotu that 'school^ ^ker6, as 4ft 
ibertdn, tfa^ piiptfs, thoiJgh Hke; ar6 j6t irtferiolh 
to the iiiAaster. A gdod deal of their InfeHorlty 
is pfddaced by their desigbing theif oWn' headu; 
and conferring' tlpotf them erown^ d{^bay(i/&ikl 
ds to Which, the p6eiB iltight {nropei^y'enoitgh 
exclaim With Cowley, • * 

Ifad I a wreath, of bays about my hrqw, 
I s^oul4 conteinn that flourishing honor now. 
Condemn it to the^re, and joy to hear 
It rage and crackle there. 

Nor does Marshall's head of Milton, prefiiced 
•to the poems in 1645, parted any more than 
that of Fletcher, of the better manner of the 
«chdol of Passe. The poet's displeasure, shrouded 
In the Greek language, was engraven by Mar- 
shall himself under ' his print. I'his stratagem 
of the republican poet, migfit by Sir 'Hugh 
Evans have been pronounced *fery honest knave- 
ries.' But he speaks plainly enough in tlfe 
Defensio pro se agaijist Alexander More, whp 
had censured the vanity of exhibiting his effigies 

i2 
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in the Yolume of his poems; and argaes his 
iodifference^ rather than his attention, in allow- 
ing himself to be so engraved: — infabrb scal« 
PSNDuu PERMisi, is his expression*. His head 
of James Shirley, 1646, is, however, superior 
to the Milton. The features are better drawn, 
and there is more smartness and effect in the 
countenance altogether : the costume of the vest 
and cloak is as wretched as usual, when Mar- 
shall was left to himself. The hair is distributed 
exactly afler the style of Milton's. The hand is 
tolerable, but not to be compared with that of 
the Shakspeare. 

I therefore look upon Marshall's print of our 
poet with a respect derived to him from Payne, 

* His expostulation with More is extremely pleasant* 
"Narei»9us nunc sum; (says be) quia tedepingente nolui 
Cyclops esse ; quia tu eflOigiem mei dissimillimam^ j^rie- 
fixam poemalibus vidisti. Ego verd si impulsu et ambi- 
tione Librarii me imperito Scalptori, propterea quod ih 
urbe alius eo belli tempore non erat, infabrb scalpendum 
permisi, id me neglexisse potitus earn rem arguebat^ cujus 
tu mibi niminm cultum objiciis." 

BIRCH, PROSE WORKS, VOL. II. P. 30?. 
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and shall state here, what I have to observe upon 
it, though incidentally it has been mentioned in 
discussing the Felton picture. It is certainly 
reduced from the larger performance of Droe- 
shout, without the slightest reference to the 
Felton picture for the purpose of correctioiK 
Though much smaller, it has more force as 
well as neatness ; but this is said merely as tt 
is a book embellishment, for the dharacteristic 
expression is changed, though the features are 
preserved. Some liberty has been taken with 
the beard upon the upper lip; it is darker, and 
in a thicker mass than he saw it in Droeshout. 
It is on the whole better drawn, but the tender- 
ness of the original expression is lost; yet even 
its antiquated taste in the dress, and the stiff- 
ness of the attitude, afford a {deasure to the 
collector— p'he loves to see the portraits of past 
times in the ruder sculpture then attained ; and 
is by no means of opinion, that the grave hu* 
mility which characterized the subjects of the 
Tudor Princes, is well exchanged for the catch- 
ing bravery of the Cavalier of Charles's timea* 
The confident deportment, or the puritanical 
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mnfithy of the Mronteeiith century^ iv)ere'equ«Uy 
remote . fcom the mild^ but solid expreseion of 
Qur anoestons, during the reign of ElizabetL 
Is 18^ this homogeneoas working of the artist 
with the subject, that constitutes much of the 
ehatm about our ancient monuments. We 
ehould not endure to see their effigies diisfiAaced 
by the almost theatrical attitude and' flutter of 
drapeiy, which have been the vice of a later age. 
Mr. Flaxman, with the truest feeling of (he 
point to be obtained in such works, has purified 
the Design of our ancestors, and retained their 
Piety. Why should I not call him a Oreek 
Christian? 

Marshall has drest up some of the tines of 
Ben Jonson, and placed them under the. portrait. 
I da not cpiote .them here, because they wilVbe 
found with the print which is givee- from the 
poems, 1640. Upon the whole, I consider the 
present likeness as approaching closer to the 
monument at Stratford, than Droesfaout's print 
does« The practice of engravers in that age, is 
not well understood by us. To see their prints, 
it mijght be thought that the pictureii Were uiii- 
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fqrjppjy taatdesflf ; but thia by up me^M foUowed* 
Thj^ .engcayers did not seem to feel that the best 
ppjwt^rs ipapo^ed apj strict fidelity upou them : 
tk^Ji aljvajs cpip^id^red that ttoy could produce 
something, jipo«i the whole^ more decidedly like 
theu* subject, tthan any one painter had been 
J^H>y >iiough to supply. Road, for instance, 
>¥h^t was the operi^tion as to Marshall's head 
of Fl^tjdiei:. The poet was a man of family, 
and therefore s^t, I have no doubt, to a good 
artist. Yet this is the bookseller Moseley's 
account of it: 

" This figure of Mr. Fletcher was cut by severed ori^ 
ginall pieces, which his friends lent me, but withall they 
tell me, that his unimitable soule did shine through his 
countenance in such ayre and spirit, that the Painters 
confessed it was not easy to expresse him : as much as 
eould be, you have here, and the Graiver huth done his 

Such is the stationer's address to the reader 
in the folio of 1647.. No doubt Marshall went 
to work with his usual coofidence — ^he had the 
original pieces^ b^afore him^ and compounded a 
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chef d^cmvre of common-ptace and bad tatte^ 
which Mr. Mosele]^ sanctions with his perfect 
approbation. Marshall has crowned his poet ^ 
so as to render the head ludicrous. The heavy 
and disproportioned bust is placed between two 
hillocks, with a back-ground of clouds ; a frame, 
solid as the carvings of our ancient stair-cases) 
surrounds the portrait, and a scroll, which tells 
us that Fletcher was the son of the Bishop of * 
London, is gently lifted up by two ^gores, 
anxious to be seen, called Tragedy and Comedy, 
studied from the antique, and yet infinitely more 
like Solomon and the Queen of Sheba, than the 
two Muses whom they are intended to represent. 
All this 'vanity of art,' as Prospero terms it, 
being bestowed by Marshall, on a smaller scale*" 
upon Milton and Shirley and others, I again* 
infer strongly, that nothing could have preserved 
Shakspeare himself from the Bedlam or Par- 
nassus of Marshall's allegorical powers, but the 
circumstance of his being employed to copy the 
head of the poet by Payne. With many thanks 
to him, therefore, for his forbearance upon the^ 
present occasion, I am happy to put the public 
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in possession of an imitation, which is eibso* 
lutely perfect, of Marshall's engraving, now one 
of the rarest prints in England. 



, This series of engravings, therrfore, is to be 
held as containing, in this writer's opinion^ every 
tUng that on any authority can be called Shak- 
spe^rci ; and they each of them, cdonej possess very 
strcmg evidence of authenticity. Droesbout's print 
is attested by Ben Jonson, and by his partners 
in the Theatre. The Stratford Monument was 
erected by his son-in-law, Dr. Hall, and exe- 
cuted probably by Thomas Stanton, who could 
Bot but know his person, and prc^bly had some 
east to work from. The Chandos. picture is 
traced up to Taylor, the poet's Hamlet, and was 
no doubt painted by Burbage. The head by 
Cornelius . Jansen, is marked by that paintqr 
decidedly Shakspeare, and every reasonable 
piresumption assures us that it was painted for 
Lord Southampton. The head by Marshall 
seems to have been copied by him from a head 
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bj Payne, ivho reduced that by Droeshout, 
Y(i\h some variations in (he dreis and attitude. 

What light these portraits throw upon eaqh 
other, and thus verify the whole, I have brought 
most strikingly before the speetator, by shewing 
the heads as nearly as was practicable, in the 
same size, and in the Same direction. I feel 
them to be execnted in a manner which has not 
often been equalled, 'and will never, I believe, 
be surpassed. The expence has of course been 
great; but the Publisher would withhold no» 
thing, where the perfect exhibition of Shak- 
speare was the object. I have thus contributed 
my eifort, to make our great and amiable poet's 
person more accurately known among uSf Every 
man whom his wit has exhilarated, his wisdom 
guided, his passion purified, may look with 
delight and thankfulness in the couift^ance of 
his master and his friend, and ind the perfaoii- 
iions of %is nature residing there -in mild and 
unforced, in dear and unquestionable intelli^ 
gence. 
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—— Those dreams, that Fantasie 
Takes from the polisht Ivory Port, delude 
The Dreamer ever, and no trath iiiclude. 

chapman's H01f9H, B. 19^ 0BY88EY. 



I WAS about to close iii;j^ subject, I remem- 
ber, with a very brief enumeration of the i^piip 
rious, or rather falsely ascril^ portraits, when 
the late Mr. Bo^ell brought a miniature to 
shew me, with which Sir James Bland Surges 
bad entrusted him. It struck me to have been 
imquestionably paiitfed by Hilliard, JBind to merit 
Attentive examination. The account given of 
it by Sir James, is such as was to be expected 
from his candour and his t^te. As. no one pan 
more truly appreciate such a possession, so no 
man could possibly say Jess to enforce its claim, 
Wtd no other Pobt perhaps so little. I cannot 
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do better^ than transcribe here the letter whicli 
Sir James wrote to Mr. Boswell, giving the 
history of the miniature which he had so for- 
tunately recovered. 

" Lower Brooh-streei, 26 June, 1818. 

" DEAft BbsWSLt, 

* " I send you the history of my portrait of Shak- 
speare, which I apprehend will leave no reason to doubt 
of its authenticity. 

" Mr. Somerville of Edstone, near StratfoML'^ifran- 
Avon, ancestor of Somerville, author of <he Chace, &c. 
lived in habits of intimacy with Shakspeare, particularly 
after his retirement from the stage*, and had this portrait 



* It has been a very common notion, that our poet 
passed some years in a state of retirement from all thea- 
trical business, on his estate at Stratford ; and this notion 
is embraced in Sir James's letter. But 1 confess ther« 
does not appear to me any decisive evidence for such a 
supposition. The period of positive re'tirement must 
Jiave been extremely short, if be could ei\joy, or indeed 
desired to e^joy any such total abstraction from his thea- 
trical concerns. Let us remember that, so late as March 
1612-18, with an obvious reference to his business in 
that quarter, a conveyance is executed to him of a house 
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pamted> which, as you will perceive^ was richly 8et» 
and was carefully preserved by his descendanti, till it 



in the Blackfriers: that not much, if at all prior to this 
transaction, from the pamphlets recently published, he 
constructed all the local and picturesque interest of the 
Tempest : that Twelfth Nig^ht has been, on the authority 
of Mr. Tyrwhitt^ ascribed to a still later period, 1614; 
and that therefore the period of absolute retirement from 
such coseems, is narrowed to little more than two years. 
The conveyance by Walker of the house in Blackfriers, 
describing him to be of Stratford-upon-Avon, is no indi- 
cation of retirement— his family constantly resided there, 
and he himself, occasionally, through life. The pro- 
bability of his course is &irly enough given in the tra- 
tlition that stated him to have tfUiied his native Stratford 
every year. The Globe was a summer theatre; up to 
the year 1605, therefore, when the King's Servants 
took the private house in the Blackfriers, he probably 
retired at the close of the season, and at Stratford, in 
the bosom of l|is &mily, in the quiet of a beautifiil coun- 
try, endeared tp him by the still vivid recollections of 
his youth, produced those plays, which indeed bear in 
them so much pure and rustic sweetness, as to prove the 
writer copied from actual impressions. 
After the company had possesrion of the Blackfriers, 
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dying* in' 1742^ witlidut isftue^ left his estates to mf 



his tittle woiild foe mcrre engrossed by the concerns of tw6 
theatres/ aitd' his TisTts*to Stratford cohseqtrently shorter. 
But 1 think tlootle jpoint- t^dte «hara<^ei4Bti€f of l^ak-' 
s^eare^ than thd tttral tendency of his muse. He abso- 
lutely Jhixnriates^ in the Forest of Atd^n. No play ever 
ofPers'lber slightest opportunity, that he does not seize il 
with aridity, and either soothe or enchant us hy tW 
imagoes of nistic life. 1 need not enumerate what every 
reader's memory will so readily supply! Beaumont and 
Fletcher have ^comparatively little oi this. Ben Jonson 
too in his comedies is a town poet : he painted the cha^^ 
racters which he saw ilround him, and is the most ei&ci 
delineator of the manners <>f his ag-e. Massinger has 
absolutely no rustic description, no country charactei%; 
It may be said, that his plots being for the mOst part 
foreign,. the occasions did not occur. To this it may be 
truly replied, that he would have mad^ the opportunity 
Tot a favourife' delineation; and that every cotmtry, 
where hii sceh0 could be feid, presented the eotttrasfe* 
between reftittntetit and artless nature to which! have 
alluded: - tt may be obvious, that here is no intended 
inculpation of those other gfeat poets on «cco<int of this 
diffetierfce of teistfr. Intean too more than to marie ^is 
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^randMter, Lord Somenrille, aad gave thbr miniftkiira 
ta tnf mother. She valued it very laghly, ai^pMl fa^ 
the sake of the donor^ as for that of the great geniw of 



decided tendency in Shakspeare^ and to infer the habit 
of such residence from the constant prevalence of ^ral 
.imageSj, and the simple feelings and manners of country 
people. Nor should I be answered by any reference to 
the Faithful Shepherdesae of Fletcher^ the most beauti- 
ful of pastorals. I may be allowed to say^ that such a 
reference is not in point. I speak of the actual manners 
of the country — of our country. The comedy of Fletcher 
is Arcadian. We have the high priest of Fan^ and the 
transforming virtues of wells and springs— the Satyrs^ and 
t^e charms and spells of pagan times^ or rather no times; 
prescriptive scenes, and prescriptive characters. The 
wh6le of our delight is in the poetical diction of the 
piece. The manners are only cKscriminate as to one^ 
p9ssiaB-»-4.0VE--^nd this is either chaste oir Ubidinous: 
and 4he business of thd drama is to puri^ the dbafact^ri 
from alV loose affections and uncivil condiict. 

The reader will see why I have made i^o. allusion to 
the Sad Shepherd of the great master Ben Jonspn, nor 
to the lovely scenes of his masques, the pure wells of 
undefiled English pastoral. Jonson has the power, but' 
h^ restrains it to a particular province of the drama. 
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which it was the representative; and I well remembef 
that, when I was a boy, its production was not finfre- 
qoently a very acceptable reward of my good behaviour. 
After my mother's death, I sought in vain for this and 
some other family relics, and at length had abandoned 
all hope of ever finding them; when chance most unex- 
pectedly restored them to me about ten days ago, in cqb- 
sequSnce of the opening of a bureau which had belonged 
to my mother, in a private drawer of which, this and the 
other missing things were fpund. 

'' Believe me to be, 

*' Dear Boswell, 

" Yours most truly, 

"" J. B, BURGBS/' 



Nicholas Hilliard was bora in 1547; and 
continued in the practice of his beautiful art 
among us till a very short period before his 
death, which happened in January 1619. If 
Mr. Somerville of Edstone had this portrait of 
the poet painted after his retirement from the 
stage, which seems rather to be the inference 
from Sir James's narrative, the old man painted 
Sbakspeare just before he left towp in the 60th 
year of his age, and when he himself was in his 



^ 
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1 66th. He retained the power of his eye and 
^the steadi&ess of his hand to the last— ^a thing 
not uncommon in the professors of minute de- 
sign.^ The great Bartolozzi's letters at 80, were 
miracles of firm^ small, and beautiful penman- 
ship. 

^/ Upon aiding my recollection of the picture 
by Mr* Agar's engraving from it, such actually 
seems to be the age of the person represented. 
Now out of this grows the only difficulty with 
me in regard to its being absolutely Shakspeare. 
There is one point in the portraits of our author, 
on which they are all decidedly agreed — viz. 
that he was hold. Mr. Ozias Humphry coiisi- 
•dered the Chandos head to have been painted 
.when the poet was about 43 years old. Upon 
the forehead there is no indication of hair. 
Jansen 's picture was painted three years after 

*this ; it has. the same evidence that the hair in 
front had perished away. Droeshout's print 
displays to us the same deficiency; and the mo- 
nument, exhibiting the latest condition of the 
poet's hair, shews that the baldness had rapidly 
increased upon him, and that the skull was very 
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nearly uaelothed; a seaaty meamre of coib 
ilowtDg oiieularly from a point not fiir abofethe 
.ears« 

Now ibis miniature has a stn»ig toft of iiair 
growing in front of the forehead, as is indeed 
very usual with persons who yet are exceedingly 
bald toward the temples. I think it would be 
too much to e^qseet from us the surrender of aU 
the absolute authorities to the recently offered 
eandidate. At the same tiiQe, unless I greatly 
mistake the poet's age in Sir James's picture, I 
cannot reconcile the appearance in question 
with the other acknowledged portraits: from 
the other pictures also, I conceive the po^'shair 
to have been darker than Hilliard has exhibited 
it. On this last point, from the tendency of all 
pictures ii| oil to become brown, no great stress 
ought to be laid. I regret that some of the 
finer (ouches of Hiiliard's pendl should have 
flown ; what remains, as to the drawing in c^ 
the features, the harmony of the whole, the 
shape of the head, and the characteristic look 
ofthesitt^, have nothing in th^n alien to the 
supposition that this may be Sfaakspeate. It 
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vifi^iild be merely rude to ask for mofe particu- 
kra; as to this traosmissioo of the picture, tbao 
^ Jaines has been pleased to give; but 1 hope 
I liiay without offence express iM»De astonisb- 
ment^ that Somervile the poet, a man bor^ 
almost iifx)n the baniks of the Avon, gloryipg in 
Ms Douktryonji^ aj»i writing occasionally vers^ 
^Q poets op the subjects of poetry, should have 
ip his possiession an authentic portrait of Shak- 
^sfpearC) a<Kl never allow it to be engraved; and 
1^ Mr. Pope publishing to the world a head ^f 
IS^ing Ja^iesy ^d calliiig it Shakspearo, and 
never shew to him the treasure on which he 
ipigfat so securely have rdied. There was at this 
tixne, moreover^, a stir, rather renuuJcable as to 
I Shakspeare : Theobald had given his Shakespeare 
restored, to the infinite annoyance of Pope, and 
had followed his blow in 1T33 by an edition of 
the poet's works. All this must have reached Mr. 
Somervile at Edstone, for he did not die till 
July 1742* ; but he neither said nor wrote ^that 

. * Mb smgular, that iba time of Somervile'^s deatb 
should be so vs,irjoufiiy liopottedv Shonstona ssys h(^ 

k2 
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I can find) any thing about his greatest treasure ; 
though his friend Shenstone would have luxu- 
riated in the topic, and might have given to the 
Leasowes, from such a picture, a bust that 
should surpass in accuracy, and therefore value> 
every other decoration of the place. From the 
mere country gentleman this neglect might be 
expected ; from the justice of peace it might be 
endured ; but in the author of the Chase it is 
inconceivable and unaccountable. Surely Rural 
Sports were never before so engrossing, nor did 
the Chase ever until then, lead a poet so far 
from his natural pursuits. 

The possessor of this splendid miniature is 
thus described and lamented by his friend Shen- 
stone : 

ff 

'' Our old friend Somervile is dead ! 1 did not imagine 



died in 1741; Dr. Johnson, on the 14th July, 1748; Sir 
J. B. Burges, most likely to be accurately informed, tells 
us, that event happened in 1742. The fact appears to be, 
that he died on the 19th July, 1742, for the will was 
proved on the 8rd September of that year. 
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I could have been so sorry as I find myself on this occa- 
sion— '/Su6totfm qu€drimu8.' I can now excuse all his 
foibles ; impute them to age, and to distress of circum- 
stances : the last of these considerations wrings my very 
soul to think on. For a man of high spirit, conscious of 
having (at least, in one production) generally pleased the 
world, to be plagued and threatened by wretches that 
are low in every sense ; to be forced to drink himself into 
pains of the body, in orderto get rid of the pains of the 
mind — is a misery which I can well conceive, because I 
may, without vanity, esteem myself his equal in point of 
oeconomy, and consequently aught to have an eye on his 
misfortunes; for whatever the world might esteem in 
poor Somervile, I really find, upon critical enquiry, that 
/ loved him for nothing so much as his flocci-nauci*nihili- 
piU-fication of money.'* — Works, voLiii. p. 48. 

All this is, however, at a coqsideTable dis- 

* » tance from the worthy baronet. For hiime^^ I 

«*^ can recalF him easily tBrliis infancy, deriving 

^ an enviable gratification from this presented 

portrait. So genuine a relic could not be kissed 

without Catholic devotion. Dr. Johnson has 

> told us, that Cowley became irrecoverably a 

poet, from the delight he took in the perusal of 

Spenser's Faery. Queen; and Sir James may 
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have also beea devoted to poetry from hig fii- 
fant acquaintance with Shakspeare. The great 
Critic adds — ^^Such are the accidents, which, 
sometimes remembered, and perhaps sometimes 
forgotteiii produce that particular designation 
of mffid, and propeimity^for some certain dcieoco 
or employment, wMch is commonly called Qe-^ 
nius.*'— it/^ of Cowley J p. 4. 



Among the heads, which their possessore have 
determined to foe Shakspeares, are som& paii^^d 
as low dovrn as the reign of Charles the SecMid* 
They are to be noticed, from at least the chance 
that the artiste used acMne true picture n their 
worfcaof faiie;y ; or that they hftd the aid of Na* 
ture (as in the anecdote of Sir Thomas Clarges) 
in thfi &ce of some individual who ought be 
known personally to resemble the poet. 

The first and best of this class, is the picture 
painted by Zoust^ or^ as he himself wrote it, 
Soest. It is well known to collectors by the 
mei^otinto of Simon > and is a most aepompUshed 
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canaUer exhibition of the great bard. Soert, in 
1067, Tviitea himself in his 90th year ; so tl^U; he 
was born arUy one and twenty years after the 
poet had sunk into the grave* When a dealer 
is determined upon a speculation, it is useless to 
call his attention to dates-^is answer is oeady; 

«aiid I could wish, for thecredit of an able man, 
that it was not to be found in the very words of 
Peek the antiquary, when he received a portrait, 
which he absolutely knew not to be MitT0N-«-r 
'' rU have a scraping from it at all evoits, and 
leave posterity to settle the difference." As in 
these cases artists seem to ^^ conceive, better 
than they combine," this head is reported to 

^faave given the style of countenance and drapery 
to the statue of Shakqpeare in Poet's Corner. 
Thus, as Don Quixote: says, "the Courtiers 
bore away the honour of the Tournament," and 
stampt their gallant impress every where as the 
genuine Shakspeare. 

The return of Charles the Second, secured to 
the Royalists the enjoyment of what I must call 
their liberal and grateful propensities. It could 
be no longer die object of either sneer or censure 
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to have Shakspeare for a closet companion*^ 
Our great bard may be sincerely classed among 
the zealous Royalists. There are no passages 
in his works, which can become texts to the 
savage bawlers of sedition. Political principle, 
BJ^ well as literary taste, would urge a persoii of 
condition to seek the decoration and the charm 
of his resemblance. ^ 

The late monarchy Charles the First, was a 
man of the most refined taste : his pictures sup- 
plied the cabinets of Europe with some of the 
choicest specimeiis of art. A little before his 
wretched end, he presented to the gentleman of 
his bed-chamber, his folio of Shakspeare's works, . 
the edition of 1632. It contained evidences of ^ 
the pleasure he had taken in its perusal. To 
a Royalist, therefore, Shakspeare, in aid of his ; 
genius, had the eflScacy that ^^ dying martyrs'' 
can impart ; and it became a duty, as well as a ^ 
delight, to reprint his works^, to revive his J 
playst, and bestow upon them all the embeU •# 

♦ Printed in 1664. 

t See Davenant's alterations. 
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lishments that had been learned in a too long 
residence in other countries. From such a feeU 
ing, the picture of the poet by Soest clearly 
originated. Simon's engraving from it was 
made about the year 1725. 

The statement as to Sir Thomas Clarges, in 
the Gentleman's Magazine, I have before alluded 
tpj (supra, p. 53). I have no doubt that the 
anecdote was grounded in &ct ; and think I 
see some strong likelihood that the picture by 
Soest was the very portrait painted for the 
brother-in-law of Monk. It has just enough of 
Shakspeare about it, to countenance such a 
story as is there told. The only mistake was in 
the painter's name. Jansen it could not be ; he 
left us on the commencement of the Civil War. 
Soest, in the year 1667^ was an admirable artist, 
and there is little doubt was the person who 
executed for him this elegant, though not quite 
faithful portraits On the authority of Richard- 
•on, Sir Thomas is said also to have been prin- 
cipally instrumental in obtaining the indemnity 
.of Milton from the new government. It is de* 
lightful to commemorate such attentions to the 
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two grmtest poets of our own or any other coim- 
try. If, therefore, I have restored a consistency^ 
and probability to the anecdote rejected by Mr^^ 
Malone, it will afford one naore reason for not 
too hastily deciding against the whole of a tra* 
dition, from one false or discrepant circumstaacf 
which it may contain : the error may be cor* 
rected by some happy combination, and the 
statement so reformed, may add sometimes very 
important truth to the history of past times. 

Mn Malone, in the year 1790, thus alludes 
to the picture by Soest : 

'^ About the year 1725^ a mezzotinto of Shakspeare 
was scraped by Simon^ said to be done from an originitl 
picture painted by Zoust or Soest, then in ihe possession 
of T. Wright, painter, in Covent-garden. The Earliest 
known picture painted by Zou»t in England, was 4pne in 
1657 ; so that, if he ever painted a picture of Sbaktpeaie^ 
it must have been a copy. It could not liowever have 
been made from Davenant's picture, (unless the painter 
took very great liberties)^ for the whole air, dress, disposi- 
tion of the hair, &c. are different. I have lately seen a 
picture in the possession of — Douglas, Esq. at Ted- 
dington, near Twickenham, which is, I believe, the very 
picture from which Simon's mezEOtinto was niade. It^t 
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ojk caoY^fls^ (about %i inohea by. 20), and soneiwhal 
smaller than the life." — ShoAspeare, voUi. p, 127. 

/ . ..-■.- 

Not very long »titice, the pitoprietor felt in- 
elined to sell this picture, if bp could obtaia 
iLOO guineas for it ; and Mr. Sotheby^ I remem- 
ber^ put it into one ^ his catalogues. He dif- 
fered with Mr. MiBtlone as to its size, calling it 
a canvass, 20 inches by 16. He add», ^^ This 
fine and extremely interesting portrait has been 
in the possession of the family of the presient 
proprietor fiJi^mMarda of a century.^' Now 
Simon's print expresses, that it is done from a 
capital picture in the collection of T« Wright, 
painter^ in jQ^enU-garden. Biit not to bind 
,the auctioned to rec<wcile dates, I differ eo- 
lirely willi Mr. MakNV^ -on this subject, and 
consider Simon's print to have been taken frmn 
another, and verjT^ifferent original. 

Mr. Dou^s's picture was for a considerable! 

time in Mr* Triphook's possession, where I fre« 

<]uently inspected it; and assuredly its inerits 

. must be appreciated without reference to Simon's 

engraving. The picture was very pleasing and 
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delicately painted ; but it had none of the free-^ 
dom and spirit to be found in the print, which 
indicates an original not at all inferior to one* 
of the finest heads of Vandyke : and indeed, from 
that great master, Soest has evidently borrowed 
the air of the head, and the beautiful dispo-i 
sition of the hair. The real original of Simon's 
print is probably at the country residence of one 
of our nobility, and may there be esteemed a 
genuine picture of the poet. The. anecdote 
which I have combined with it, .on what I con- 
ceive to be reasonable ground, communicates a 
value to Soest's picture, which before was in 
great doubt; I mean that, though it never 
could be painted from Shakspeare, it was cef<* 
tainly painted 6^ him, and unites a most de- 
cided resemblance of the man, with a fery 
graceful and masterly power of the pencil. -> ' ^ 
If I could bring myself to infringe upon the^ 
principle laid down, to engrave only such as# 
were considered authentic portraits, this head 
should accompany the series; because,' from 
whomsoever got, in the general chiaracter it has 
much of Shakspeare; and no difficulty whatever ' 
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is i^lt by me 10 asserting, that the 3itter must 
have borne a very peculiar and enviable re- 
semblance to the great dramatic poet of Eng- 
land. 

t The zeal of Sir Thomas Clarges, and the 
, pencil of Soest^ having thus supplied us with a 
cavalier representation of Shakspeare, the be- 
ginning of the present century called us to im 
inspection of what .may be called, with equal 
justice^ 9L puritan exhibition of the poet — 

*' Like a mildewM ear, 

'' Blasting his wholesome brother/' 

In Middle Scotland-yard there resided, a few 
years back, a bookseller, named Machel Stace. 
Whether his residence was matter of conveni- 
ence or taste, I know not ; but he was a good 
Aeal frequented for the literature of the good old 
times, and supplied many of the discontented 
q>irits of our own with the republican doctrines 
and fanatical religion of the rebellion. His 
, visitors might kindle their enthusiasm by a 
liasty glance at the. scene of the great ^^ crown-* 
ing mercy" adjoining, where the last sacrifice, 
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the head of that gentlemanly monareh, Charles 
the First, was offered up to the grim idol, a 

COMMONWEAI^TH. 

*' And that two-handed epgine at the door, 

*' Stood ready to smite once, and smite no more." 

In addition, to lias books, Stace occalgionall^ 
solieited attention to some fine portraits of i\» 
period to \^hkh I have so particularly alloded. 
One of them was a likeness of the Protector, by 
Walker, and eminently characteristic of .that 
successful usurper. The tendency of the saints 
to this quarter of the town, at length sent in a 
picture, which snggBsted^ to KHir boo]o941er a 
rather jM'opAoi^^ attributioQ ; and the unknowo 
saint was /converted into the playw Sbi4cq()pmv^ 

The. artist^ whoever he was, ha» in ' sofoe 
degfiee imitated the oostuine and atlitud^ ijf 
Soest's picture; and perhaps the counterfeit^ 
badly drawn as it is, might be taken for the, 
original from which Siioon engraved, by one 
knowing no more of art than Stace did. But in 
truth, «the great artist had nothing whatever to 
do with it The head is thrown faacl^ and the. 
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shouldnn are Hograoefully round. The e^s 
are considerably too large. The hairi inatead 
of the beautiful and picturesque dispofiition 
•which Soest studied in the works of Rubeds 
and Vandyke, is heavily comberied ioto ft dark 
mass ; and the beard is treated in the same 
« tasteless and &natical style. The doublet, with 
its ooui^less row of buttons, is the only point of 
resemblance in the two [Hotures. But in tb9 
ftees of these, I had almost said political rivals, 
may be accurately traced the of^site cbafa^ 
teristics of the poet and die puritan. 

Staee had it engraved in 1811 by Robert 
Cooper, in a very coarse manner, and had the 
audacity to write under it the name of ^lak* 
spei^. But I leave it in this state of utter 
r«j^tion> to find some other name, which it 
may mt totally disgrace. Hitherto, the fancied 
por{j*aits of the great poet h»ve been found to 
fojlow an acknowledged resemblance of him ; 
indeed it was a look moie or less of the arch^ 
type, that led to the supposition so flattenng 
j^ the proforietors. But a period was shortly to 
* ; arrive, when the avarice of the dealw, seconded 
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by. the pencil of the artist, was to deiride all 
such oomparisoD, and unblushingly affirm, t^ids 
as dull as utter absence of thought could make 
them, to be unquestionable originals of fitncy's 
favourite child. I am told, that the great fiat- 
bricator of these impositions is t^e grandson of 
an artist of indisputable excellence. I learn too^ 
that misfortune suggested this sad remedy for 
indigence. For his necessities, if they are not the 
result of vice, he may be the object of our sym- 
pathy; but the application that executes aftand, 
might produce a genuine work, and it is no 
light or laughing matter to practise even inge- 
nious deception. Some pictures of this class, 
it has been my good or bad fortune to exaiyine : 
they have taught me a guarded distrust of all 
portraits without pedigree. It is indeed so 
unlikely that the modest Shakspeare should 
have sat often for his picture, that though, as 
in the case of his friend Ben Jonson, there were 
to reach us many pictures of him, we yet should 
find them duplicates of one or two originals, apd 
copies made several years after the poet's death. 
I should certainly myself disdain to be very 
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minute in recording the tricks of iinfiOBtora ; but 
« I have been supplied unexpectedly with ia copi- 
ous detail on this subject^ and will therefore 
* ' devote a few pages to the ludicrous and impu- 
dent forgeries, which have been purchased at 
t' great prices, and probably, false as they are, 
♦ 'excite or keep up the enthusiasm for Shak* 
speare. 



One of the most fortunate, among the acci- 
dental Shakspeares, was the head bought by 
Mr. Dunford, a printseller in Great Newport- 
street, about the end of the year 1814. A 
writer in a Sunday newspaper had styled this a 
portrait by Zucchero: it was however most 
' dearly pointed out, that the poet never could 
have sat to that artist at all, as the reader will 
have already seen in my examination of Mr. 
Cosway's picture, which was decidedly a head 
by Zucchero, to whose manner, Mr. Dunford's 
picture bears not the slightest resemblance. 
Mr. Dunford, in a very modest letter to the 
'^itor of the Champion, admitted the erroneous 
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it aeiw^r^d^ wcm tb^ pfAnioq of a fnepd) sii4 
j^yer hM fo^en hu pwq. This )e^^r vi^as dated 
tl^a^ofJ^uary, 18ld. 

I saw (h^ portrait iqyi^lf at Mfi Dunford'Si 
apd frpiq.tiine to ^ime beard v^^ious Qpiijectures, 
apd pnpe a tradjtioQi M^b^^h wa^ said, to, bav€i 
travelled up from Oxford, tbat in some Ci^lle^^ 
or other of tbat " Motber of famous Wits," it had 
been a fact well known, tbat Mark Garrard bad 
at some time or other pointed Sbaksp^re. 
Now this was decidedly a better guess thau the 
other, and only assumed that, as he might hav# 
uainted the ppet^ be absolutely did paint him | 
and then that there was every probability this 
was the very head, about which the story froo) 
Oxford so opportunely arriyed^ 
. Garrard's procession^ of the great Qqeen ar^ 
well Icnowq to collectors; and Vertiie has exr 
pati^ited i^xm the uncommon fidelity of Qven hi« 
sipall pcatraiis, in these ingenious records of 
the character of pa^t times^ A head, therefore^ 
life-sis^e, by so faithful an, artist, i^ould ^^d^ 
jpresent our dramatic ^^ father, in his habit a9 bp 
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lit'd," iuhI du( highest rfatiifaotioD be' derived fe 
US[ from a source so little questicMble. Bnt^ in 
tlie first place, the Oitfbrd tradition sotnehok 
fipKmld^yed* ay^^j;; nobody coald demonstrate 
that Garrard was even the painter of the pio^. 
tonf r Q^od- th0 : head y^as decidedly unUke Ithe 
genera) expression of tSbakspeard ; ittid nt. an 
ftge when he had: cerlainly a bald frtat^ edbd^ 
hited him with a Hi:!Cttriant er<^ of blade hair^ 
^; low as it ever ootfiDes upon elevated ((kn^ 
h^ads« 

< ;]ji^r< Danfosd asedted Che public, in his iettef*, 
thf^t j^ savr ittrtbispoftfait d likeasss to Droe« 
shout's {MTibt. I have c6m|nred tfaeixt cttrefally^ 
and am afraid the. resenblaiioe i». of A» )mA 
dS6CQV^ri4 by' FIrieHen bet^iwen Maoednii abr) 
|tf onmoath^ When the imagination eaJbeaetfii 
^ favQUffit^ olgect^ it laidoMits it easily wUb sA 
y^ iriemfet il/desitetito-ind . • Althoji^iiotlihi^ 
caA b« mDie^ Qbvioul». thM th« malwitif oS :thy 
I^U^it); ifi was defetoed^y^m^ by itraohdiirers^' 
^M'tlie hmUr migha setib veaseml^le: diMifb 
l|#«9(ps^ie|i \^ glipjdrl^jmm td^tenool^ it 
was thought perfeotly teT exhibKilie bri^est oS 
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tbe«onibf mea; and ft has I think been bought 
at a price which far exce^ed the sumi paid for 
the folio collection of his immortal productionsi 
when put in the happiest condition by the zeal 
of Mr. Kemble, 

It was twice engraved^ once the size of life^ 
in 1815, byTumer, in mezzotinto; and really 
that most able artist sunk under so portentous a 
task: and a second time, the year following, 
in the line manner, by Sharp, who on a smaller 
scale has preserved the repulsive character 6t 
(he original, in a style whose neatnete will 
alwajrs command the attention of thciconnbis-* 
^eiir. But in a word, the head is neither Shakw 
fcpeaire,' nor any other />ae/; it is that of A grkve 
Calculating inan of the world, shrewd in the 
perception of his interest, and little subject td 
the soft or the liberal affections; the expresision 
of the mouth in particular, is decisive as to th\9 
temper of the man. If such a person in an evil 
hour became a sovereign, his attendants must 
immediately assume the characteristic of their 
master, and the court of King Cymbeliti^ would 
foe renewed in all its tmhappiness. 
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You do not meet a man but frowni ; our Upodi . 
No more obey the heavens than onr oonrtiMs ; 
Still leem at does the king's. 



A few years have elapsed, since Mr. Brocjce- 
^don« a respectable artist, shewed me in his 
painting-room a rather elaborate performance, 
in which our poet was delineated upon a losenge, 
which was borne aloft by an eagle/ This, as a 
wprk pf fancy, I can have no objection to. The 
apotheosis of a poet,, or a saint, for the nonce, 
jponi^rted into one, may be received on its own 
iner|ts» and find a welcome as a designed tri* 
;buteof itffection or reverence for Shakspeare; 
(but nobody sorely can be so ignorant of his 
character, as to suiqpose he would himself concur 
in so vain a mode of delivering his likeness to 
posterity. Aifter all, oor poet in the claws of 
diis; allegorical eagle, too ludicrously reminded 
.^e spectator of QuUiver in his cabinet, when 
t))e same bird, enlarged to the scale of.Brob- 
dittgnag, bore hm in triuipph away.from tfaa 
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tender eare of Glumdalclitcb. To thi9 high, 
flight of the great fabricator, to whom I have 
formerly alluded, were appended verses siich as 
the occasion demanded, but which trusted en- 
tirely to their orthography {or success, the 
writer of them having no knowledge whatever 
of bur ancient diction. 



Among the pilisdble absurdities which have 
dishoBoared the cause of Shaii3peare) the most 
ridicmloiia is clearly his exbiUlicm upon the 
oaken or iaahogany lid of a pair of betlowv. "*I 
presnpe to call this the ^^ brightest invention** as 
to him who possessed a musb of siKti. ^^To 
what base uses may we celurn." However^ 
soBoe Iktle apology is included in the ane^ote 
which attended the piotme, n4aie>y, that this 
uteosU had deoorated the cbambet of Queen 
£)li;aabeth> and, under a hasty impatience for 
warmth, the effigy of the poet might have 
soQietimcs been pressed by her royal liaads: 
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T(iis speculfttidD i^ sAid to h&ve beeM once d#^ 
tected by a picture lileaner of l*Ati6, who re-i 
moved the high foi'dhead atid mustaches, which 
deiloted the poet, tnd discovefed thd mote ap^ 
pMpriate ihabkd head of an old lady. Hotfeter^ 
the fair decoration of the bellows sodri beeitine^ 
as before, a fenume cmterte; and the restored 
head of Shaki^pearcl is ndw id the posgession of 
Mr. Tatttia, who has bestowed a splendid cascf 
upon this uniqtie picture of the Bard, whkb 
after all mtiy have a stroiiger resemblance to 
Shakspeare, than the Hamlet, the Macbeth, an^ 
thd Lear of Dods, bear to the original plajs so 
denominated. I eandot stoop to the ioseHios 
fi the legends add cfiistles with which these 
spurious mummeries are iteually att^ided : they .. 
arci idtpydently signed Ben Jobsdd, or Poins,r 
or Pystoile; for the fatowle^e of these fabri*^ 
^cators is very slendw indeed as to the cotempo-^ 
rariefe who M>ight have been expected to honour 
him. 

l^ut k may not be irapsoper here it remind 
th6 dealers in such things, that there is verj 
sender proof of any ^stinguished attedtioa 
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ftbewn by the . great Queen to lier dramatics 
poet The whole of it is reduced to a tradition, 
that she was greatly delighted writh the charac- 
ter of Falstaff in the two parts of Henry the 
Fourth, and commanded the poet to exhibit the 
Fat Knight in lave^ which produced the comedy 
*f the Merry Wives pf Windsor : but this event 
becarred late indeed in the life of the Queen : a 
time of disaffection and treachery, of loneliness 
and sor/ow, had arrived, and she had neither 
heidth nor spirits to devpte to even refined; 
amusements. 

. The MiGHTT SPIRIT of the north, whom I 
mention to honour^ must be read with soqiq 
cautkm by the rising generation. In his per- 
hatf^ greatest work, Kenilworthf he has com- 
mitited grievous anachronisms, which nuist have 
proceeded solely from his wish to malce^ the 
present court of the Queen rich in all the talents 
of her reign. She is madei to address Lord 
Southampton as the patron of Shakspeare, when 
that nobleman was a child in armn, and the 
poet himself acquiring his ^^ small Latin and 
less Greek" in the grammar-school of Stratfordf 



Digitized by VjOOQ IC 



153 

8b^ alludes to his Tempesty which wag not 
|vt>duced till ten years after her decease, and 
recites at length from some of his latest pro- 
ductions) which were reserved for the subjects 
of her successor. Perhaps I may wish, that on 
such an occasion the liberty had not been taken. 
Romance may fitly supply the private of do* 
mestic incidents to which History cannot. stoop.; 
but the less invasion she makes upon established 
chronology the better, because no grounds being 
afforded for detection, her whole creation then 
passes upon the fancy, uncorrected by the me- 
mory* ^^Rien n^est beau que le waV* 

After the frankness of the preceding remark, 
I hope I may be allowed to add my feeble 
tribute of admiration to a genius not equalled 
since the days of Shakspeare. In the novel to 
which I have referred, the character of Eliza- 
beth is exhibited in so bold and masterly a 
manner, that even the Queen Katherine of 
Shakspeare is not superior, at her trial, to the 
daughter of her rival, when overwhelming the 
perfidy of Leicester by her "lion port" and in- 
dignant reproaches. I rejoice certainly that so 
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great and fertile a icmree of tastnicUoii and dm4 
light ift reserved for 1115 oirn times : but I cas 
yet regret, that such a novelist did not exist id 
thedaj^sofShakspeare; who^ from tales whid^ 
he coold so easily have converted to the parpose» 
of the stage, might have added evea new fea^^ 
tures to his own vast range of dramatic ex^ 
cellenee. 
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THE POETIC CHARAXJTER 
SHAKSPEARE. 



Hatino thos MA before my reader* the 
evidence for the aHthentictCy of certain portiaki 
ef our great Bard, and b^i the most perfect 
engravfaifs inade them acqoainted with hbl 
pMiM, it seems to be eiily completing the pic^* 
idre, to acid the truest portrait that exists of 
his power as a poet. The vecses wbicb firflovr^ 
have been hitherto but sligbtlj notice^ by the 
critics upon Shakspeaie, wiA thft ezetption of 
Dr. Drake» who quotes from them incidentally, 
when describing the pecc^Kar infltietice df his 
mind upoa oui^ national drama. 
' They first appeared in the folio 1682, and ar^ 
siibsmbed ^The friefadly admirer of his £n« 
dowments,'* I.M. S. It should seem that they 
were not coinposed when Che celtection of Shak- 
spearcTspTays first appeared in 1623, "andf they 
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may have been written in noble qomp^tlUoii 
with the splendid tribute of Ben Jooaon in thm 
volume. The line taken by the latter poet if 
essentially different from that of the former. 
Jonson's is a rich and affectionate tribute of 
praise. The 'Vfriendly admirer" gives a graphip . 
delineation of his genius, so copious that no- 
thing can be added, so ejcact that nothing can 
be questioned^ diminished, or extended. Thi« 
too in a vein of poetry often sul^me,, always 
^nciful and figurative^^elegant inthe com*- 
ppsition of its terms, and flowing majestic^ly 
through verses refined in their cadenoe, .and 
variable in dieir pauses : . t 

'- '• Untwisting all the chains 'that- tye * 

The hidden soml ofrhaimony. 

, Whether the original pirinter of them knew 
the author, it were now useless to inquire : the 
editor of the succeeding folio in 1664, exhibits 
the signature J. M. S. as I think, without mean- 
ing any correction by . the letter substitutedj| 
but as supposing them equivalent, and to be 
indiierently put for each other* A lapse of 
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Iwo liiid thirty years was not likely to affibrd 
«iy information on the snbjeet;— the author 
aiud'he were most probably of different ager. 
But this substitution oP J. in the signatute for L 
contributed perhaps to the gross error com« 
fttitted by Mr. Malone^ and sanctioned by Mr; 
Steevens. Mr. Malone says, . probably Jasper 
Mayne, Student. Now Jasper Mayne most 
certainly had been a student, but at the pab-^ 
lication of the folio had his Master's Degree. 
Mayne^ besides; was the author of many com- 
mendatory poems^ but did not shroud himself 
under initials. I think no instance can be 
founds after a signature, of an S. in the same 
character, standing for student or any other 
designation : — the word would be abbreviated, 
6r printed out in a smaller type, usually Ita&c. 
^ut it were idle to press longer upon this most 
idle attribution of the verses : Jasper Maype 
was utterly unequal to their composition. The 
reader may satisfy himself on this fact, by |^- 
rasing his eulogies on Fletcher, on Jdnson, and 
on Donne, persons for whom he entertained an' 
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ftrd«i»t admlfHtiod, and in tn^iosd prttise he et« 
hMst«d hU very commoA store of poetical p^ 
nefyrio: hit commendation is vulgar, and Im 
favoiirite illnfitration is the Taried beverage df 
conviviality. He becomes maudlin ^between 
wine and beer, and flows in ancha stream as 
tbe fi)llowing» As well might the vigorooa 
frame of Falconbridge have beM expected fimn 
old.Sif Boberty qiatihk grand prodnction from 
MaynA. Thtia be salulss Th. Donne : 



Here light your Miise^ ygvL that, doe only thinke , 
And' write, and are jUst Poets, as you drinke ; 
In'wiioser yretSst fan^cies wit doth ebb6 and flow, 
lot stt yottr i^eckoaingft iise, Atti WB may know 
JiiyoQrwh^clirriBS^ofjtwirvcite^iliatWro <' 
Thi$aa«h7pu.w|rotaiiikii|Fi4^iM>d<|ii8.4ilb^ ' ■'- 
This is to tapp your Mo^^^ wbicH rjonniagf. Ini^f^ 
Writes Hat, and takes onr eare nol half so strong; .. 
Poore suburb wits^ who, if yqu want your cup. 
Or if a Lord recover, are blowne up. 

XXONNfB. POEMS r fiX>. 1650: 

' . '^ ... ■'.••. '. .^i 
Majne too was a boy wbei^ SbaJitpease ^^ed:^ 

and I cannot bnt think that the teirais^ /'fi^epdls^ 
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admirer of his endowmept^/' icnply ajpertoaa/ 
acquaintance with the poet. 



There are ndt ^(Vantiiig sonte cotftcidences of 
thought and style, which render it witfafn 
possibility that Marston' might have written 
die poem in question. Marston too was, strictly 
speakings the cotemporary of Shakspeare, and 
no doubt was a '^friendly admirer" of that 
Master spirit of bis ie^e. t aw ChoMoghly 
aware of the tumid ehiuracter ef iiU Mmae, and 
entirely agree with Mr. Oifibrd^ in bia admi« 
rable note on the poetical character of Marston 
in the Poetaster (see his edition of Ben Jqu- 
son^s Works). Rut that e^act critic candidly 
admits, that som^ Qf hia writings ava &^^ from 
the bloated ej^draw^vc^ stigoali^fid % Jim- 
son ; and if the pitt admindsttrod by Hdraee hkd 
taken full effect, it might have lowered hfnr to 
the rational temperature of the present poem. 
But be bw depdvqd ma^f Uii^pl^fMr^of ai^rib- 
iBg U to hiiQi by tba vQi^es foU9wiRf , whifsk 
were his reai tribcito to Sbaksi^oaMi: 
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To THE MEMORY OF M. W. SHAKSPEARS. 

We wondred (Shakespeare) that thou went'st so soeM 

From the world's stag^e to the grave's tyHng-roome. 

We thought thee dead^ bat this thy printed worth. 

Tells thy spectators^ that thoa went'st but forth 

To enter with applause.. An actor's art, 

Can dye, and live^ to act a second part. 

That's but an exit of mortality ; 

•Thb a re-entrance to a plaudite. 

I.M, 

Peiliaps no doubt will exist that Marstoo 
wrote this poor stuff, when the following tribute 
to Dr. Donne is attentively considered : 

HEXASTICHON BIBLIOFOLiB. 

I see in his last preach't and printed booke. 

His piciure in a sheet ; in Paul's I looke^ 

And see his statue in a sheet of st6ne, * 

And sure his body in the grave hath one : 

Those sheets present him dead, these if you buy, . 

, . You have him living to eternity. 

Jo. Mar. 

His taste led him to the conceited in compo- 
rition, and miserable conceit is all he has 
bestowed upon these two great men. 
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Mr.Qbdvriti>iii hi& Lives ofMiltoilVNefph^Wsy 
Just slightly throws out aquery/ after highly 
praistng the verses — ^'^Is it possible that I. M. S* 
should be John Milton, Senior?' The son had 
sent ^^ an Epitaph on the admirable Dramaticke 
Poet, W. Shakespeare, written in 1630."— Did 
the father shew himsdf Uie superior poet, by 

• transmitting verses at the same time, in a style 
''more worthy of his merits, and with more 
fervent enthusiasm than any succeeding pane- 
gyrist of Shdfcspeare has ever reached?" 

I lately coqversed with Mr. Godwin upon 
the subject, and he observed to me, that he 
had thrown out his query without much revolv- 
ing it in his mind, and certainly without any 
reliance upon it : but one conclusion he readily 
came to, that they were verses, which could only 
f proceed from one long practised in poetical com- 

* position: — no occasional writer ever breathed 

r 

such Strains. I happened to recollect that Mil- 
ton, the son, had discriminated as to the powers 
bestowed* upon his father and himself; and 
pointed out to my old friend the following pas- 
sage in the Latin verses ad patr£m. 
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. Nee tu pdrg'di precdr, sacras coDlemnece Iffttsas; - - 
Nee vanas inopesque puta^ quarum ipse perilus 
Miupeie, milje $onos nuqieros^compoms ad i^ptos, ,. 
IVQUibiis et Tocem modalis variare canoram 
DoctU3^ Arionii merito sis nominis heeres. 
Nunc tibi quid mirum, si me genuisse poetam 
Centigerit, cbaro si tarn prape sanguine janctt, 
Ckignataffartes, stadhiiiiqueajBilnoseqwiuivf ' '' . 
Ips^ Tolens Fhcobng se dispertire doo^vs. 
Altera dona vihi, dedit altera dpna parenti ; 
IHviduumque Deum^ genitorque poerque, tenemus. 

Cowper has given the sense of Milton's lines, 
but the music of his own is not extraordinary. 

Nor then persist^ I pray thee, stiU to slight 

The sacred Nine* and to imagiiie vain . 

And useless powers, by wbom inspir'd, thyself 

Art skilful to associate verse with airs 

Harmonious, and to give the human voice 

A thousand modulations, heir by right - ;^ 

Indisputable of Arioan's fame. ' * 

Now say, what wonder is it, if a son 

Of thine «telight in verse, if so conjoined 

In close afibuty, we sympathize, 

la social arts, and kindred studies sweet ? 

Such distribution of himself to us 

Was Phcfrbtts* choice ; thou hast thy gift, and I 
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Father and Son, the whole inspiriofl^-GQd« 

This quotation seemed to dispode decisively 
#f the pleasing^ bint Mr. Godwin had tiirown 
(Mt for considemtion. Beside that, I diiiikthe 
QMNti^of tbe'subsbriptlon as unltke Smi» in its 
tbird letter as StudeM. That S, should be the 
iiftiine) itt^lies «wW ehttstiaii names ; and this 
iteelf supposes an nnknt^T^ poet, eqtfal'to t^e 
greatest; efforts, with a pecnHarity so^ rtire la 
that age as two baptismal names. I jast reedK 
}eet one exalted! imfividiiaV tn that period, so 
dtstingnished-^the Lady Yenetia Atiastasia 
t^gby, Sir Kenelnot^s wife. Tbte iniitanceis are 
very few indeed: they were noted down in tht 
controversy as to one William Henry Ireland^ 
who was stated to have saved the Swan of 
Avon from a watery death in the river Thames. 
(See Mr. Malone's Vindication, and Mr. ChaU 
mers's Apology). 

iThus, therefore, we have arrived to something 
like certainty, that I. M. S. is not to be taken for 
either Jasper Mayne, Student, or John Marston^ 
eiither Student or Satirist ; the word Student 

m2 
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would have been printed at length, or at least 
the letters Stud:— 

But Mayne either wrote his name fairly out 
on these occajsions^ or his contribution, as in 
the case of Dr. Donne, is stated to be that of 
Mr* A^ayne, of Christ-church, Oxford. Having 
thus disposed of the three most likely attoiba- 
tions, I shall keep the reader no longer from the 
verses themselves, to which I have added a few 
illustrations, because I look upon the poem to 
be yet really unconsidered, and in a strain 
sometimes peculiar, and for the most part un« 
familiar, though in a few instances it might be 
supposed to have suggested some of the most 
sounding lines of modem panegyric. 
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ON 

WORTHY MASTER SHAKESPEARE, 
AND HIS POEMS. 

A MIND reilectiogp ag^ past, whose clear 
And equal surfaee can make things appear^ 
Distant a thousand years^ and represent 
Them in their lively colours, just extent: 
To outrun hasty time, retrieve the fiites, 
Rowl back the heayens, blow ope the iron gates 
Of death and Lethe, where conftised lye 
Great heaps of ruinous mortality: 

(1) ^ ndnd reflecting agt» pagt^-Or in Shakspewe'i own hBgnat>» 

'< A glass that featur'd them.V 

(5) Upon Um eipvefltton, **MUnm hmtig Hmii* Mr. Steereos n- 
ninds OS of the line of Dr. Johnaon : 

<^ And panting Time toQ'd after him in vain." 

Bnt in Bonduca* F^etcKer has given m a doier pajralld ; 
** I have seen these Britons, whom you magnify, 
** Ron, as they wpold have outran Thne." 

(8) Qreat heap§ tf ruufau9 martaiity — ^In the Hied of Homer, hy 
Chapman, we find, 

** Where niiiioiiB deaih made prise of every Bmb.*' 
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In that deep dusky dangeon^ to discern 

A royal ghost from churls; by art to learn 10 

The physiognomy of shades^ and give 

Them sadden birth^ wondering how aft they live ; 

What story coldly tells» what poets feign 

At second hand, and picture without brain. 

Senseless and soul-less shews: To give a stage^ — 

Ample, and true with life,-*-voice, action, age. 

As Plato'8 year, and new scene of the world, 

Them unto us, or us to thelh had hurPd : 

(10) ^ royal ghost fi^om ekurU^To c&tch the f^irit of ddpArted 
being so perfoctly, as to infonn the dbtd with their old. fcelu^ and 
Unguage, and discrimuiate all conditions with tiie exactneas of ph]^- 
aiognomy : to make even kings his subjects in his lustorical dramas* 
find raise our ancient sovereigns from their hearse, to act eternally the 
co«cMcidi«Stti of thdr Miibitloa. «<Tfae grand andl^ifer tont of 
Clio" seema to have peculisr charms for this poet— ke pbriously pre- 
fers the historical plays of our author; and if he leaves us to tegret 
lin^thiA^inhbcompinlMoh, iris, th«thehasftotiMrtffhl]y«tpatMed 
upon the wonders of Shakspeare's contedy. ' * 

(17) As Plato* s year^^An aUusion to that completed revolution, when 
not only the heavenly bodies would be returned to their primary posi- 
tions, but similar bdiigs be again puddueed by ideiifida configurations 
of the planets. The author tt^ gtaee at tHe Ml0irii% pai&age of 
Lord Bacon : 
' **The vicissitude or mutations in the superior ghbe are no fit matter 
for this present argument. It may be, Plato*s great year, if the world 
should last so lcng> would have some dt^, not in the renewing the 
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To raise our ancient soverei|^s from their bene. 

Make kings his subjects ; by exchanging verse 20 

Enlive their pale trunks^ that the present age 

Joys in their joy and trembles at their rage: 

Yet so to temper passion^ that our ears 

Take pleasure in their pain^ and eyes in tears 



state of like mdividiialSy (for that is the fame of those^ that oonceiTe 
the celestial bodies have more accurate influences upon these things 
below» than bdeed they have); but--in gross."— lord bacon's bssays, 
p. 332, ed. 1639. . . 

(21) Enlivie tkeir paktrunks^V^t enliven. The verb is not very 
oommonly so exliibited^ but I .fi1i4.it iii.that aceurate poet Ben Jobsoii> 
See h» Elegy on the Lady Jane Pawlet. 

<< What she did here, by great example, well, 

•* T'inlive posterity, her fame may tell." 

WORKS, vol. it. p.55r 

' • (22) Jio^f tfi tkeir Joy — Comes upon the modem ear, as though 
remembered in Dryden, or Dr. Johnson's famous prologue for Garrick's 
theatre. 

(23) Yet M to temper pas*iona—That amiable man, Shirley, when 
writing in 1647, his address to the reader for the plays of Beaumont and 
Fletcher, has something in prose extremely like this passage. '<Thou 
Shalt meet, almost in every leaf, a soft purling passion, or spring of 
sorrow, so powerfidly wrought high by the tears of innocence and 
. wronged toven, it shall persuade thy eyes to wc^ into the stream, and 
get a^mUt when th^r contribute to their own ruins.'' 
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BoUi weep and smile; fearful at plots so sail> 

Then laughing at our fear; abus'd, and glad 

To be abusM ; affected with that truth 

Which we perceive is false, pleas'd in that ruth 

At which we start; and, by elaborate play, 

Tortur'd and tickl'd; by a crab*like way 30 

Time past made pastime, and in ugly sort 

Disgorging up his ravin for our sport:— ^ 

^While the plebeian imp, from lofty throne, 

Creates and rules a world, and works upon 
Mankind by secret engines ; now to move 
A chilling pity, then a rigorous love ; 
To strike up and stroak down, both joy aoS ire ) 
To steer the affections ; and by heavenly fire 
Mold us anew, stoln from ourselves :-: 



There are in the same address a few more ejcpres^as, which seem to 
echo other passages in tliis most eloquent poem, e. g, " Yixidms^ yourself 
at last grown insensibly the Tery same person you read," is in fiict, 
«<mold us anew, stol'n from ourselres." So, ''Fall on a scene ^f Unej 
peruse' a scene of manly rage, and you would swear they cannot be 
e^ejrrett by the same hapds, but both are so exceUentlT wrought, you 
must confess none ha the same hxmds coqld work them," has its clear 
prototype also, and appears in the poem from verse 35 to verse 41 
indnuve. • 



(39) Mold U8 anew, — Such is the pimctuatioa in the fotiu 
^'StoVn from ourselves" begins a new sentence; and a break after the 
word om-telves, indicates that the line, and more than the liiif^ was 
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This^ — and maoh more, which cannot be expresi ' 40 
But by himselfi his tongue, and his own breast,-* 
Was Sluikespedre^a freehold ; which his canning brain 
Improved, by &voar of the nine*fold train ;— 
The buakinM mnse, the comick queen, the grand 
And louder tone of Clio, nimble hand 



left imperfect. But with the subftudition wt being, (so naturaUy in-* 
•erted), ''storn from ourselves" conducts the poet's task with dignity, 
Imd solemnity to its dose. And this is the true reason why neither the 
couplet nor the line were finished : it certainly deceired the printer. 

(44) Thefi9ukifi*d.mus€^Terha,fB, as Don Quixote has it, rincethe 
Mnses were Muses, and Apollo Apollo, the toneinl Nine were never 
so briefly and beautifully enumerated. I shall just name them in the 
order I think asrigned to them by the poet. Melpomene, Thalia, CUo, 
Erato and Terpsichore, Euterpe, Calliope, Polyhymni%, Urania. 

After the word Calliope, ''whose speaking silence daunts," might, 
as it stood in the original, be thought to refer to that Muse, as the 
antecedent to the relatiTe whose; I have therefore, for deamess, con* 
tinned the insertion of Mr. CapeU's harmless pronoun, she ; because it 
makes it more obvious that another Muse was intended* ' The poet, 
having by punctuation separated Calliope from what followed, reflected 
the pronDun of ^e last line upon the farwmr, and avoided a repetitioa 
too dose perhaps to satisfy his ear. 

(The Muse) ''whose speaking rilenoe dannts, 

" And ehfi whose praise the heavenly body chanats." 

^JpMitn^ silence — 

" SUenet tiiat jrpoAe, and etoqnence of eyes." 

pope's HONEE. 8TBEVEKS, 
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Afid nimbler foot of the melodtous pair^ 
The silver-vok'd lady, the most ftkir 
(kMiope, Alt whose speaking silenoe daimte» 
And she whose praise the heavenly body diants. 

These jointly woo'd hiin» envying one another ; M 
Obey'd by all as sponse, but lov'd at brother;-^ 
And wrought a curious robe, of sable grave. 
Fresh green, and pleasant yellow, red most brave. 
And constant blue, rich purple, guiltless white. 
The lowly russet, and the scarlet bright : 
Branched and embroidered like the painted spring; 
Each leaf matched with a flower, and each string 
Of golden wire, each line of silk: there run 
Italian works, whose thread the sisters spun ; 

(52) ^nd wrought a twrimu rofte^^andiulfy shadowing the various 
QOilditioin of Ufc, 6om the splendid ^wyfe of mftjesty, and die Inartial 
rti^ to the gi^itless wkUe of maiden inndcence, and the lowly rutut 
of ^e eonleatod villager. 

(59) /Ut/icH woitei^He i^iose judgment dictated so perfect an 
MUmate of Am ^wers of Shakspeaore, could not but mark particularly, 
in tids tich embroiderj, the various subjeets drawn from Italian 
sources. The couplet which foUow8> one might si^poi^ taken from 
the ^< Bower of Bliss," or ''the Gardens of Armida/' <Mr from the 
very Muse Ql flaiwdise to faavi^ announced the q^ic j;rai)denr and sweet- 
ness of Milton: 

* * And thene. did 8ing» or seem to sing, the choice 
'* Bii^s of a fM'dgii note and rarious voice." 
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And there liid mag, or seem to tia^, the dioiee HO 

Birds of a foreign siote asd vatioas Toke : 

Here bitogv a moiay itoek ; there plays a fair 

Bnt chiding fothiain, purled : not the air. 

Nor clouds, nor thunder, but were living drawn ; 

Not out of common tiffany or lawn. 

But fine Inaterials, which the Muses know. 

And only know the countries where they grow. 

Now, when they could no longer him eiyoy, : 
Id mortal g^rmenls pent, — ^Death niay destroy, • 
They say, his body ; but his verse shall live, 70 

And more than nature takes our hands shall give : 
In a less volume, but more strongly bound, 
'Shakespeare shall breath and speak ; with laurel crown 'd, 

(63) Fountain, pwrled^ThaX is, lui I cottceire, povrfiU^ purfled, 
|»urled^ etlgtd, or bordered* We are not, I imagine, to suppose It 
allied to our modern term purling, Uniter Jiuere^ murmurttre; because 
the yerb ptay* is governed by this fiiir btit chiding fountain. Purled 
cannot be the past tenae of the verb^ in conatmction with the preaeat 
tense playe: — ^It must therefore be the paat participle; and the poet 
intended to say, that the fountain, and its edge or border, were em- 
IbloideMd alike in the fine mateilda known only to the Moses* 

In Gatendiirii'a Life of Wobey, w« have the foUowing passage : ^t A 
foot-doth, and traps of crimaon Telyet upon velvet, purkd with gold." 

. (66) Atf /n« mnferSaJ^-^ertiapB th« whole eomilaaa of JfingUil 
poetry does not contain a more harmonious couplet tiuui the present* 
The ear is quite delighted with the Mi effect of the almost tripk rhyme, 
' which lingefs oUt itir swtttness so tmexptcttdly. 
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• Wfaieh never bdet ; fed with ambrosian meat ; 

In a welMined vesture* rich and neat: — 

So with this robe they doath him, bid him wear it; 

For time shall never stain, nor envy tear it 77 

The friendly Admirer of his Endowments, 

LM.8. 



(74) Amtrotuok mea$'-Sw:\ is this writer's adjective; not am** 
brona/, nor ambrosiatf. I may.obserre, ia passiiig, that we find a 
great writer of that tiioe, George Chapman, using the same word in 
his Homei^«< ambrodan night." Folio 1616, p. 169. I jnst recollect 
that the expression, ^aud ku own brtatt," in verse 4f , lor pdMlc powe^, 
is also illiistcated by that poet — 



— r-*^^ and thereat heare the breaat 
««0f thedlrinen^ose/' 



Page 117. 



Having in the preliminary remarks upon this 
poem, refused the honour of its compoliition to 
either Mayne, or Marston, or the &ther of Mil- 
ton, the letters with t^hich it is subscribed do 
not indioate any other poet of sufficient emi« 
nence. It by no means escaped me, that Sir 
John Mennys and James Smith were the Joint 
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tfutbors of a small volQiiiey ^titkd '' Mosaroot 
I)eljciflB;'' and not haviBg.the:book in myooU 
lectiob) I devoted a few hours at the Mmeum 
to aD attentive perusal of their sprightly voluibe. 
But I foujod. nothing beyobd the lighter poetry ;> 
audMr. Ellis had already given, in his speci-^ 
mens, the. very lovely trifle of "Oberon's Ap- 
parel/' which, placed the. writers decidedly in 
the train of Drayton's Nymphidia, but fo^Mid 
Uie slightest suspicion that th^y. could ever^ 
aj(riv» at the. siistained; dignity or peculiar fancy. 
^fShakspeare's ^^ friendly admirer." 

I have already said, thitt , I considered this 
poem to have been written in noble competition 
with the verses of Ben Jonson* The competition 
was not the lesci noble, that a signature was 
adopted, which . effectually concealed the reiil 
author from genen^l knowledge. 

** Sucfk as do good^ and blush to find it fame/' 



Whether the letters stood for any votive for- 
mulary^ and were the initials of words in the 
Latin language, is a conjecture wUdh.mayibe 
nbvitled to the curious. reader, who m»)i>in« 
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dulge hit fonoy or bk teste Among tkeduilMl 
eonbinaiions of Mch a nattHO ; bat it u from 
internal eyideoce alone, that the real author is 
to be discovered. Among the cotemporaries of 
our poet, I considered that no writer ^ewed 
more adequate powers tlian George Chapman, 
the great translator of Homer and HeiAod: 
and in the illusteations whioh I have^robjoiiied 
to the poem, I have inserted a few paraHel 
passages, without iunting at my ultimate hypoM 
ibesilL I wes aware that a-*mom.#stQbrdvil 
adduction of congenkil imagery and expressioi» 
was Indispensable, in the endeavour to prove 
tfie verses to have been really composed by 
CSiapman. Perhaps the word p9^oaf may ; be 
improperly chosen, as indicating a ceftaiaty, 
which su^ disquisitions but rarely attaim * I 
shall be satisfied if I have shewn a high degree 
of pROQAfiLi'VY that be was Uie eouqeal^d au- 
thor. Perhaps he wished to shun a personal 
eeatest with Ben Jonson-rrrtfaeir firiendship had 
be^n oeoasiDimlly intermitted) and their Uvw 
were drawiiig to a dj9se^«^it w^a suffioienii fot 
GhafNBiaii, if be^iapla^edi iaUs hlppienl^vaitt 
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of cxNttfNitUi^, liie mf^y (K^v^eir^ ^ the cmly 
I)oet to vibom be really o^ed ray deferepce. 
Iq t)lQ i^beerless paverty ef age, fae awaked tbf^ 
sleeping embers of the ipuse'd fire,^nd coateqded 
anonymously for the palm of bei^eelebraitiDg Im 
immortal friend. 

In sniqpoft of this opinion, we ipao^ now 
' txSamine some of* the many indications |tfic)r4^ 
by Chapman's acknowledged writings^ At tlM^ 
vcary threshold of this search I was sMmqk by% 
i«llMr vhhMiml ic«^^ In twning^^er 

his Homer. 1616, ammig the &ults escs^^, in 
printing, noted by the poet himself, tbe very 
first whieh he detected ia that beautiful vdume 
4s thus described: '4n Uie mwgin, pag« 176^ 
for pastime read pMt liW," that is, infii^ 
^ttme past had been made pastime,' by the 
printer's error. Now in the 31st line df the 
verses on Shakspeare, we al^solutely meet wkh 
this singular play upon the words : 

*• By a crab-like way, 
'* Time past made pastime.'^ 

I have no fear that this will be tkoiq^hb (MHdy 
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filncifiil, by readehrs who hitve iliiich r^kctad^ott 
the doctrine of association, and been aceustooted' 
to trace the origin and progress of oor ideab.^ 
A recollection' of this printer's blunder, disco- 1 
vered while correcting his Homer, might sapu 
ply the quibble (for it is a quibble) widi which* 
he sported in the composition now befiffre us* 
This is however but the light missile before the 
weighty attack. The succeeding quotations, 
while they furnish parallels to the poem iUus- 
trated, will claim the reader's yeaeratioQ, as 
some of the grandest passages in the literature 
of oar cotintry. 

There is nothing more reitoarkable in our 
poem, than^the noble strain with which it. opens 
— die first eight li^es — . 

A mind reflecting ages past, whose clear 
And eqiud surface can make things appear^ 
Distant a thousand years^ and represent 
Them in their lively colours^ just extent : 
To outrun hasty time, retrieve the &tes, 
Rowl back the heavens, blow ope the iron -gates 
Of death and Lethe, where confused lye 
Great lieapi of ruinous. mortaUty. 
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The i^eader, I have no doubts will find the 
highest gratiication in comparing them w^th 
what Chapman says of Homer. In fact, they 
are the very same thoughts, sometimes but 
little varied even in the expression, and at 
others coloured only by the epic and dramatic 
provinces, which he had undertaken to celebrate. 

Of the mighty father of poetry he thus writes : 

« 
He> at Jove's table set, fils out to us/* 

Gups, that repaire age «ac2 anol rutnou^; 

' And gives it built, of an eternal stand. 

With all his sinewy Odyssten hand. 

Shifts time arutfcUe, puts decHh in life's fi^^e et&ief^ 

And life doth into <iges propag€^e. 

To another noble passage I may fairly refer 
a corresponding picture in the verses on Shak- 
speare: 

The nerves Of all things hid in nature, lie 

Naked before him ; all their harmony 

Tisn'd to his accents ; that in beasts breathe minds. 

Whatfowks, what floods, whqt earth, what aire, what 

winds, 
WhxU fires ethereal i what the Gods conclude 
In all their connsels, his Muse makes indude 
With vaHed voices, that even rockes have mav'd, 

N 
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This hovf ever is, though poetically^ yat much 
subdued^ before it is aUowed to %ure on the 
garment of the dramatic poet. 

And there did sing, or seem to sing, the choice 

Birds of a foreign note and variims voice: 

Here hangs a mossy rock; there plays a fair 

But chiding fountain, purled; not the air, 

Nor clouds nor thunder, but were living draum; 

Not out of common tiffany or lawn. 

But fine materials, which the Muses know. 

I add one more passage from the same epistle 
dediaatoryi because, though it offer nothing 
identical as to the phrase, yet as tt> the apirit, 
it seems to proceed from the only Muse capable 
of the verses to our Bard. 

Truth dwels in gulphs> whose deepes hide shades so rieb> 

That night sits muffled there in clouds of pitchy 

More dark than Nature made her; and requires* 

To cleare her tough mists, Heaven'$ great fire of fires ; ' 

To whom the Sunne it selfe- is hut a beame. , 

The last line might add to the sublimity of 
the Night Thoughts. 
But while I shew that the writer of the versep 
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on Shftl«spearehas used the same topics as Chap- 
man has selected foP the praise of Homer, I am 
bound to place before the reader the original^ 
which suggested both. Chapman has for the 
most part translated the following passage in 
the Ambra of Politian : 

Ille Jovis mensad accumbens^ dat pocula nobis 
Iliaca powecta mana, qvm triste repellant 
Annonirti senium, vitamque in st&cla propagent* 
lUe Deum yultus, ille ardua semina laiidum 
Ostentat populis, ac mentis prsepete nisu. 
Pervolitat chaos immensum, coelum, «Bquora, terra*, 
Yimque omnem exsinuat reram, voces(|ue refimdit 
Quas ffera, qnas yolucns, qnas T^nti, atque setheris ig-nes, 
Ouas maria, atque amnes, quas dique hominesqne loquan-* 

tur. 
Qaifi ntidam virtntem ipsam complexuslioiiories 
Faltidit vsfnbs, et in^pt» praemia feiBsft 
Despicit exemptus vulgo, ac jam monte potitus^ . - 
Ridet anelantem dura ad fastigia turbam. 

Opera Aug. PoUt Ven. ap Aid. 1498* 
Signai. e e, V & vi. 

I have a little extended the quotation^ for the 
sake of a beedming ddse t& m most eloquent 
passage, which contains a fragment often used 

n2 
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in oar panegyrics, with perhaps little refneDi- 
braikce where it came from — 

Jam monte potitus, 
Ridet anelantem dara ad fastigia ttirbam. 

Upon the death of that elegant Critic, and 
most amiable man^ Mr. Tyrwhitt, in the copy 
of the Canterbury Tales which he had presented 
to Mr. Malone, my late friend wrote the above 
quotation opposite a very affecting record of 

his loss*. 

» 

Perhaps I may assume my position to be a 
little strengthened by the circumstance above 
mentioned. It is much more likely that the 
translator of the passage on Homer should have 
applied soHie of the topies to his friend Shak- 
speare, than that a second poet should equally 
recur to the works of Politian, when delineating 
the character of a modern bard. This dilemma 
to be sure is avoided, by supposing that Shak- 
speare's admirer imitated Chapman; but the 

* He wrote vestigia in tbe passage, instead of fastigia, 
so that Ae certainly did not take it dira^ ff om FcarnAN* 
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''ftmaod heightened style" of the latter w£s 
not very easily attained, and I cannot for a 
moment bring myself to countenance such a 
supposition. 

There may still be persons, who, from the 
too frequent qnaintness of Chapman, imagine 
that any series of lines divested of that uncouth 
companion, cannot be found in him. To such I 
shall merely present the following exquisite 
passage of the Hymn to Apollo, translated by 
Chapman from Homer. Iris acquires the aid 
of Lucina, and they are thus described on their 
journey to Delos, for the purpose of giving birth 
to Apollo : 

And on their way they went, like those two doves 
That, walking highways, ^very shadow moves 
ITp firom the earth, iox^A with their natural fear. 
When entering Delos, she that is so dear 
To dames in labour, made Latona straight 
IVone to delivery, and to yield the weight 
Of her dear burthen, with a world of ease. 
When with her fair hand she a palm did seize. 
And staying her by it, stack her tender knees 
Amidst the soft mead; that did smile beneath 
Her sacred labour, and the child did breathe 
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The air in 4h' instant. AU tbe gi»d4e8Mt 
Break in kind tears and shrieks for her quick eas^. 
And (hee, o archer Phoebus with waves clear 
Wash'd sweetly over, swaddled with sincere 
And spotless swathebands ; and made then to flow 
About thy breast a mantle white aa snow; 
Wiw» ami nav made $ and cast a veil of gold 
Over thy forehead Nor yet forth did hold 
Thy mother for thy food her golden breast: 
But Themis, in supply of it^, address'd 
Lovely Ambrosia*. 

Perhaps the reader will be reminded here of 
the '^welUlined Teatore rich and neat/' with 
whioh the Muses in the poem clothe their be- 
loved Shakspeare ; he may also notice that the 
poet god 9 and the god of poets, are equally 
nourished with anArosian meat: but he will 
certainly be reminded of one, who to delicacy, 
find grace, and hi^rmony, could join the clearest 
and most expressive terms in the kng^age, and 
by this passage alone prove himself to be equal 
to the splendid tribute, which has given rise to 
the present inquiry. 

* See my friend Singer's beautiful edition of the 
Hymns of Homer, p. 26, 
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In a work. prioGipally directed ta the person 
of Shakspeare, I have been led into an illustra- 
tion of his poetical character. I rejoice that I 
have been driven for a parallel to what Politian 
and Chapman have sung so divinely of Homer. 
I shall h6 excused for saying something of the 
person also of the latter poet. The received 
bead is that in the Townley Collection. Casts 
have been multiplied of diis bust, though I 
biaw not that it is derived from any authority. 
It expresses with great truth the conditioh ai 
blindness, hut makes but a slender attempt to 
represent his genius. I therefore call the at« 
t^mtion of the public to the following passage, 
which Chapman has given in the prole^bmena 
of Homer, from which, jf I do not greatly de- 
ceive mysdf, we possess one artist, who could 
model a figure, worthy to stand by the Moses 
• of Miehael Angeto : 

'' First what kind of person Hombr was, saith Spon- 
danus, his statue teacheth, which Cedrenus describetb. 
Then was the Octagonon at Constantinople consumed 
with fire^ and the bath of Severus that bore the name of 
Ze«xippi|8 :.in which there was much- vi^rietie of sp^taele 
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and splendor of arts ; the workes of all ages bM|g:e09- 
fened, and preserved there, of marble, rockes, stooes, 
and images of brasse; to which, this onely wanted; that 
the sooles of the persons they presented were not in 
them. 

^' Amongst these master-pieces, and all-wit- 
exceeding workmanships, stood Homer, as he 
was in his age, thougfatiull and musing: his^ 
hands folded beneath his bosome; his beaid 
untrimmeds, and hanging dawne;'the haiveoC 
his head in like sort thinne on botb^sides b^axei 
his face with age and cares of the world (a£( 
these imagine) wrinkled and austere ; his nose 
proportioned to his other parts ; his eyes fixt or 
turned up to his eye browes, like one blind (a^ 
it is reported he was), not born blind, ssith 
Yell. Paterculus, which he that imagins i&^ 
blind of all. senses. Upon his under coate he 
was attired with a loose robe ; and at the base 
beneath his feet, a brazen chaine hung. This 
was the statue of Homer, which in that con- 



Such is the truly graphic record of a statue 
worthy^ we may be sure, of die mighty sulgect. 
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I haveoMkl the attraction of Sbakspeare's nataie, 
as a vehicle to recomittend such an effort to our 
native sculptors; and should indeed triumph, 
were I so fortunate as to elicit a work, which 
even in degree might compensate so great a 
loss. 

An author is usually fuller upon the pains 
than die pleasure of his task. The delight 
with which Shakspeare inspires his sincere vo- 
taries, makes ^^ all their labours pleasures.'' Bat 
I have, I confess, indulged a decided parlkdity 
(I dare not call it taste) in striving to render 
Chapman better known among us. Mr. Lamb, 
in his curious and most valuable work, '^The 
Specimens," had spoken of Chapman in that 
happy distinctive way, that marks his characters 
of all the early dramatic poets. What he says 
of his Homer in particular, is as bold as it is 
true. But I think he might have extended his 
commendation so as to assert, what I am sure 
J^will never deny, the amazing harmony and 
sweetness of Chapman's lighter efforts, and- the 
tender and graceful images that sometimes 
floated before his fancy. I will not refiisemy- 
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i^f Ihe pleasure of laying one such passage 
before nay readers; it is from a very scarce 
poern^ and describes the flight of Andromeda. 

Her most wise mother yet, the steme intent, 

Vow'd with her best endeavour to prevent 

And tolde her what her &ther did addresse ; 

Shee (fearfull) fled into the wildemesse : 

And to th' instinct of savage beasts would yeeld^ 

Before a father that would cease to shield 

A daughter, so divine and innocent: 

Her feet were wiug'd, and all the search out went. 

That after hec was ordered : but she flew. 

And burst the winds that did incendt pursue^ 

And with enamoured sighes, her parts assaile, 

Plaide with her haire, and held her by the vaile : 

From whom shee brake, and did to woods repaire : 

Still where shee went, her beauties dide the ayre. 

And with tier warme blood, made proud Flora blush t 

But seeking shelter in each shadie bush : 

Beauty like firei comprest^ more streogth receives ; 

And 4hee was still fleene^ shii^ng tltfoiUg]^ the loaves, 

Hunted from thence, the sunne even burn'd to see^ 

So more then sunne-like a divinity. 

Blinded her eyes, and all invasion seekes 

To dance upon the mixture of her cheekes. 

Which show'd to all, that followed after far,^ . ' 

As underneath the rouodure of a starve. 
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The evening skie is purpled with his beames r ~ 
Her lookes fir'd all thing's with her love's extreames. 
Her necke a chaine of orient pearle did decke^ 
The pearles were faire, but fairer was her necke : 
Her breasts ^laid out) showM all enflamed sights 
Love, lie a sunning, twixt two Crysolites: 
Her naked wrists showde, as if through the skie, 
A hand were thrust, to signe the Deitie, 
Her hands, the confines, and digestions were 
Of beauties' world ; LoVe fixt b^s pillars there. 

Andromeda Liberata, 
By Geoi^e Chapman. 

Printed fer Laurence Liale, amd are to h npiol 
(U hi8 shop in St. Paule's GmnJir^ard, 
at the 9igne of the Tiger* s-hecul. 1614. 

On a matter so purely incidental, I do not 
cbuse to occupy more space ; I therefor^ clpse 
my remarka with the declaration, that George 
Chapman, in my opinion, was the author of the 
verses on Shakspeare,. snhscri hed» ^VThe friendly 
Admirer of his Endowments." As a slight co* 
inqidence, still to be noted, when, in 1694, he 
dedicated his two hymns to his ^^ worthy^ 
friend Master Matthew Roydon, he closes by 
terming himself, '' The true Admirer of his 
Virtues." 
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ABDITIONAL REMARKS, 

AS TO THE PORTRAIT BY CORNELIUS JANSEN, 



In the Critical Review for December 1770, 
the prmt by.Earlom is thus noticed : 

King Lear, 8yo. price Ss. — A mezzotinto of the 
aut&or, by the ingenious Mr. EarIoni^'( whose industry 
and abilities do honour to the rising arts of Great Britain), 
is placed at the head of it. We should have been glad 
indeed, to have some bett^r proofe concerning the authen- 
ticity of the original, than a bare assertion that it was 
painted by Cornelius Jansen"^, and is to be found in a 



• Walpole says, Jansen's first works are dated in 
England about 1618; this pictuie bears date in 1610* 
The only true picture of Shakspeare supposed to be now 
extant, was painted either by Richard Burbage, or John 
Taylor the player, the latter of whom left it by will to 
Davenant After his death, Betterton bought it; and 
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private coUection, which we are not easily inclmed to 
tre^t with much respect, especially as we hear it is filled 
wiui the performances of one of the most contemptible 
clatibers of the age. 

These kind observations were fronai the pen 
of Mr. Steevens himself^ who being then en- 
gaged with Dr. Johnson in preparing the edition 
of 1773/ seized the opportunity, readily afforded 
to such a writer, ' of defeating a rival editor* 
i cannot bnt lament that he should stoop to this 
sort of warfare ; but I shall prove immediately^ 
what Mr. Jennens could only suspect, that he 
actually wrote the review of the new edition of 
King Lear. Let us look at the sort of pleasantry 
with which the editor of the obnoxious work is 
assailed. 

" Though for the service of his author he might have 
been tempted^ like Prinee Harry, to have robbed an 

' when he died^ Mr. Keck of the Temple^ gaye 40 guineas 
§ot it t% Mra. Barry the actress. From him it descended 
to llir. Nicholl of Southgate, by whose daughter it 
afterwards came to the present Marquis of Caemaryon, in 
whose possession we believe it still remainSe— iVb^e of 
^e Reviewer. . . , 
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Af^ie^fuef, or fleee^ a Ki^a eMem^B, or avetk to 
haw slolen with Dumunn, an eg^g out of a dointer; yet 
be should not with Bardclph have descended to jileh a 
hite'case; with Pistol to murder a poor whore's ruff; or 
with Falstaff to make a bankrupt of Mrs. Quickly,** 

The precediilg is a favourite illostvutiaii of 
Mi. SteovteDft ; and as thodife of. a remw |«^ not. 
tmraaflonably long/ he was perhaps justtfipd ia . 
wp$bting himself more thajQi twenty yeaift after-^ 
ffttrde. In the sufqplettient to Richardson's Pro^ 
pa«alsi Deeembor 1794^ our friend BardolfA 
agalA makes his appearance. ^^The artist/'* 
lays KEr« SteeveAs; ^^who could have filched 
from Droeshouty like Bardolph, might \ms9^ 
^stolen a lute-^case^ carcied it tweli^ leagoesi 
and sold it for three halfpence.' " 

The writer in the Critical Review^ again 
notices Earlom's print in the month of January 
foUowing: 

** Concerning: this^prfilt W6 Will hare no controversy; * 
t>ut we still luihere td oui" former opinion, that the soal 
of the mezzotinto is not the soul of Shakspeare. It hail 
1l)een the fate of Shakspeare to have many mistakes com- 
mitted both about his soul and body: I^ope exhibited 
him under the form of James the First/' 
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Having already ccni^idered what redpectii 
Janseo's residence in this country, and proved 
certainly that he might have painted Shak- 
speare, the preceding extracts furnish little to 
call for additional remarky unless it be that w^ 
gather by implication, that Mr. Steevea» be- 
lieved in 1770 the Chandos Head to be H true 
picture of the poet. 

But it may be gratifying a reasonable cu- 
riosity^ as the pamphlet is before me, to let 
the reader see something of the reply made by 
Mr. Jeoneas to the Reviewer: the passage 
frhich L «daall select, touches also iq^on the 
pictmre: 

'^ Th€flre are three sorts of people that these revietrers 
seem to bear a mortal antipathy to^ viz. the old^ the 
fat, and {he ' industrioos : from which we hare great 
reason to conclude, that none of them are either old, 
or fat, or industrious. Young, unfledged criticks, w6 
think fhey have sufficiently proved themselves to be; 
and criticism in such hands, especially when uaa^^cam'- 
piiftied by iu(}ustry, is not likely either to tkrive itself, «t 
to fatten its ownets. ' 

** But they think, contrary t» all the philosophers that 
wedt before them, that age is not the proper period for 
criticism, tt is* their opinion that long experience does 
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not improve the jadgment ; that a life speat in stady 
does Dot ripen the mental abilities; that a man may 
know more in twenty or thirty years than he can in sixty 
or seventy; and that those who are acquainted with the 
first rudiments of learning only, are better qualified for 
criticks than those who have gathered all the Ihiits of 
seienee. 

'' Concerning the authenticity, of the. picture- fr^si 
which the mezzotinto print of Shakspeare was tak^ 
they have dropt the controversy ; and we are very glad 
they have so much sense and modesty left, as to find out 
what impudence and absurdity they have been guilty of, 
in calling in question a picture they have never seen, and 
without any provocation abusing a person whom the 
generality of the world have thought fit to esteem an 
artist that excels in the higher branch of painting, and 
of whose performances Mr, JenneM has many^ though 
his collection cannot be Said to be ^lled with them, (as 
the Critical Reviewers say they hear), their number 
being inconsiderable when compared .with the whole 
^Ilection. 

" They say, 'we still adhere to our former opinion, 
.that the soul of the mezzotinto is not the soul of Shak- 
.speare/ Who said it was 1 The soul 6.f a picture cvmot 
be the soul of a man ; but a picture may be like a man's 
soul, when it is made to express those qualities and dis- 
positions whiqh we discover him by his writings to have 
been posaest of." — Vindication of King Lead'. 
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It is to be regretted that petulant criticism 
seems to have suppressed what evidence Mr. 
Jennens could have brought forward — ^he dis- 
dained the ikttack as coarse and nngentlemanly, 
(as in truth it was), f^ttd insolent enough to call 
for something beyond literary chastisement. I 
shall merely add the Reviewer's fitrewell to the 
proprietor of Gopsat — "Vale, Jennine nosterl 
literatorum omnium minimeprincepsT' 



Whil6 the engravings for this work were in 
progress^ I was unremitting in my inquiries^ 
after the pictura, whicby as I hav^ stated at 
page 79, was no longer the ornament of Qopsal. 
At length I succeeded in tracing it Co its present 
residence: — ^this portrait of Shaki^)eare is no^ 
the property of His Grace die Duke of Somer^ 
Ati and I have understood was a; present to him 
from the late Duke of Hamilton. 

I /have unquestionable authority for saying 
that it came up with a considerable part df the* 
collection from Septal, «nd was bought by 
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Woodburn for His Qrace the Duke of Hamilton, 
somewhere about fifteen years baek. To ex« 
patiate upon the absurdity which parted witfi it 
frDm Gropsal, in strong terms, would seem like 
a regret that it is now in the metaropoUs ; a 
deling that I cannot entertain^ since otherwise 
I might never have had the satisfiiction pf oom* 
paring it Willi Earlom's print. 

Although I had not the honoor to be known 
to His Grace, I took the liberty to communicate 
my wish to iniqiect the picture, and from the 
country orders were transmitted to give me 
eveiy accommodatioB fiir that purpose. As it 
WBS|>laeed near the top of the room,,at wast^ken 
durefiiUy down^ And pot in a fMper light for 
eiawtifiationu It had been removed fi«m its 
itaeieiil^ iiame^ into one of graater valve hot lesa 
intarest. Tlis portrait b on paniel, and at* 
tention . will be wqutred to preveat a spiiftfing 
of the. oak in tsra places, if avj^ eyse. have, not 
deceived me. 

; b ki no made. up queetiiNuMe tkkig) Uke.£o 
maay thiKbiire fiiisted upon us. fA in an ^8% 
piotufee by Cornelias JaoeeD, iiiDdMly and 



Digitized by 



Google 



tieaiitiftiHy paioted. Time seems to have treated 
it with infinite Idndness; for it is quite pare, 
and exhibits its originalwrface* The epithet 
g€iMe\ which cotemporary fondness attached to 
the name of Shakspeare^ seems to be fully 
justified by the likeness befere us. The ex- 
pression of the coutrteimnce really glials the 
demand of the fancy; and you feel that every 
thing was possible to a being so happily con* 
sffftuted. 

I h^ supposed, although I knew Earlom ta 
have been a *gteat mannenst, that with some 
«^ IHtleidlowaBce for his peculiafr styles hewotfld 
have* been kefitj by Mr. Jennens'ii feneratton-^ 
the poet, in some nseaente'fiUthftil to (he pic- 
tnre. Bat Ii6 had been fiiithkav fieyond measare ; 
iitA indeed none «f the pans wen accoralriy 
reduced by him. He 4iad iMs^ned the tiimfiK- 
tude of the forehead-^e had ahwed the Amh 
of the skun^-he had falsified the character of 
tlietttondi-HMid though his engraving was stUl 
besotiM, and the most agreeable exhiUtioti of 
tiie poet, I found it would be abtoiutely ae- 

o2 
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cessary to draw the head again, as if he had 
never exercised his talents upon it. 

The noble possessor of the picture afforded 
every facility to the artist for this object ; and 
Mr. Turner has produced an engraving in con- 
*^sequence, which may be considered as giving 
the genuine character and expression of the 
picture. Mr. Turner thought, in examining the 
liberties taken by Mr. Earlom, that he had 
however judged wisely, in not copying the 
figured satin of the' dress; In the picture, the 
charm of colour bleiaded the pattern and the 
ground into one rich mass, and it by no means 
injured the expression of the head; but in the 
print, it would have disturbed the grand effect, 
to have imitated such trivial parts ; he, there- 
fore, with doy entire concurrence, kept the 
dress dark, that the brilliant effect of the head 
might be quite undisturbed. 

Comparing it with the other portraits, it 
certainly most resembles the head by Droeshoiit 
in the folio 1623. But, as works of art, the 
rudeness of the one is as obvious as the refine^ 
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ment 6f the other. Still as fidelity was equally 
dear to both the artists, in their very contrasted 
styles^ they alike, though not equally, exhibit 
the countenance of the poet, and thus illustrate 
and confirm the representations^ of each other. 

At the conclusion of this article, I seize tbt 
opportunity of expressing publicly my respectful 
acknowledgments to the possessor of this noble 
portrait ; and am truly happy in laying before 
the public a most beautiful engraving from the 
portrait of Shakspeare by Cornelius Jansen, in 
the .collection of His Grace the Duke of 
'Somerset. 



At the close, as I conceived, of my inquiry, 
my attention was excited by the publication of a 
small Head of the Poet, from an original picture 

* in the possession of J. WrCroker, Esq. M.P. 

4 4 sent for the engravings and found it a very 
unfaithful Imd poor attempt indeed, to express 
the picture by Jansen. The next step, in 

^ course, was to see the work from which it 
professed to be taken. Mr. Croker with the 
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atmost readiness indulged my curiosity^ and 
agreeably soiprised me by the si^t ot an ab* 
aolute fao stmile of the Duke'* picturb. I see 
BO difference whatever in the execution-^be 
characiter of course b identical. It slionldy 
however, be observed, that althoogh the Duke's 
|»otare is on pantiel, Mr. Crdcer's is on can* 
i^ass* I must add to this remark, that the pic- 
ture on canvass has no date or age painted upon 
It, and that the pcnrtrait is an oval within % 
square ; in other Woids, the angles are rounded ' 
loC The mode, Mr. Crafier tells me, in wluch 
the picture was discovered^ was singularly re^ 
markable. It was hidden behind a pannel, in 
one of the houses lately pulled down near the 
»it6 of Old Suffi>tk*street> and he purchased it 
in a state pf comparative filth and decay. It - 
has been vcsry judiciously cleaned and lined, 
but no second pencil hai ever been allowed to 
touch it. This discovery of pictures behind 
waiMCoiing is iK)t unusual, particularly in the 
country* It w^ once the practice in plastered 
walls^ to insert frames of the same colour, and 
ihei^e formed all the decoratiras of the ptctures. 
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SubBequently, when it wwdeUrmiiied to wains^ 
coftt an apartment, the (uoture was often be^ 
come 8o gallovr by time and dirt^ as to be 
hardly visible, and was so deemed not wevth 
the troable of extraction, and therefore covered 
Along with the wall which inclosed it. An 
instance of this kind conies positively within my 
own knowledge. 

Had it been possible, I should have pursued 
the inquiry to the ascertainment of the identical 
house horn whtcl| it caope, and thos at all 
events have tried to trace out its ancient pos- 
sessor. But Mr. Croker could give tne no 
fnrther detail. He received the account with^- 
oat suspicion, for the piettire was obviously 
aneient, and from its condition, Itod ai, obviously 
lieen hUMen. He bought it liberally, and has 
reeson to congratulate hinisetf upon the bx> 
quisition. 

Jn talking over the subject of Shakspeare's 
portrait with Mr. Crokerj that gentleman viery 
fi^rly put before n»e a doubt which be said had 
frequently entered his mind, vvhet|ier Shakspeare 
was E petson of suflBcient worldly importance to 
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have his portiait painted in the stylip of Sh^ pi«« 
toiie which then hung before us ? As 1 know 
ioch a notion has occoixed to many of the poet's 
fondest admirers, it may be proper to throw 
what It^t I am able, upon a point so worthy of 
investigation. If the high admiration of geniits, 
of itself established the right to sudtk a distino<i> 
tion, there can be little room to dispute, that 
among tbany of the gneatest men of that 'age, 
his powers were as justly appreciated, and him- 
self as highly honoured, as our mctet ardent 
love for him coiil4 wish tQ hav4 been the case. 
Still there is the distressing fact before us, 
Uiat Spenser, with very striking claims^ was 
neglected and reduced to poverty, md mi|^t 
have. wanted at all events a dMngmsked grave, 
but for the munificence of that great but embg 
character, the Earl of Essex ^. We have further 

* Edmund Spenaer^ qui obiit apud diveisoriuni iff 
plates Regia, apud Westmonaateriuiii joxta Louden, 
16<» die Januarij 1508 (159a-e of eoune). Juxtaq; 
Geffereum Chaucer, in eadem ecclesia supradict: Hono- 
ratissimi Comitis Essexiffi impensis sepelitor. — Henry 
Cafei^l, 1598. In Mr. Brand's eop^ of F. Q. 1506, 
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.to coiiiiider/that the profession of a[n actor was not 
fit that time reputable, and that Shakspeare him- 
self has complained that bis name was injm'ed 
by ^^ die quality he professed*." It may there- 
fore still be requisite to shew the degree of worldly 
consideration which attached to him, and to 
prove tlmt very considerable things were sought, 
and probably acquiredj through the medium of his 
liifloence with the great personages^- his friends 
^uid^patrons. Now it appears from some papers, 
which Mr. Malone did not live to work into his 
biogn^fay of the poet, that in the years 1597 and 
1598^ the elder Mr. Richard Quiney was in 
London, soliciting a renewal and enlargement of 
Uie charter, and an exemption for thid borough 
of Stratford froii a sobsuiy granted by par-- 
. Kament. The plea on which they claimed this 
exemption, Wore the Lord Treasurer Biirghley, 

was poverty and distress occasioned by two 

♦f . . . 

.jpf»^* Thence comes it that my name rtceives ft brand ; 
And dmost thensiMny natore is ^ubduM 
• To what it worka.in, Hke ike dyer's hand. 

SOMNKT cxi» 
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recent firet. Upon this and mtmy other topicA, 
Abrtham Starky, on the 24th Jamiaryi 1687-6, % 
writes a letter from Stratford to Mr. Quiney^ 
I have no bosiness with more of it, than relates 
to Shakspeare, his circumstances^ his inikieace, 
and his connexions. The following I co(iy lite^^ 
ratim: 

*' This 18 one special remembraQce ttom Qr fothn mo- 
lion, it s Amelh bi him thst o^ coontninsn Mr Shskspe 
h wiUing ta disbane loiiie nMiMti upon Bome od ysidt^ 
land or other att Shotli) or iieare about ns. He HiiA^ 
eth it a very fitt paitenie to move Ml *io dedU in the 
^matter of o' Tithes. Bj the instructions u can give him 
theareof, h bj the frendes he can make therefaref we 
thinke it a ftiire marke far him U shoot at, & not uii- 
possible to hitt It oMiibed wouTd adfenceAim in deede, 
U woaM de us much 4 es d, hoc siavere ft q«sat«m in te 
^ pmovere« no itsgligas: bo^ onim et «tM et nobis ' 
maximi erit momenti; hie laboFjhoc opus essei eximite 
et gploriffi et laudis sibi/' 

Thns we find, that so early as 1597-8, and 
when, With the exception of Romeo and Juliet, 
he had (according to Mr. MaJone's chronology) 
written tto one of his greatest productions. 
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own county, and in the opinidn of his nbiioiiA 
and townfiimen, able to make such friends as 
should very materially benefit his native place, 
whose interests there can be no doubt he warmly 
f^ and promoted. 

We are next in the letter presented with a 
picture of the discontents of the writer s neigh- 
bours at the excessive dearness of corn, and the 
popular outcry in consequence against the 
maltrters* As the narrative is very simple and 
very natural, I sball throw a little of it into 
modern orthography, for a purpose, which will 
appear at the end of the extract* 

" th^ bate AMflibtedUigelhfe*' in gi«st nmibersj and 
tiai^elled to SKr Tacni^s Luot o& FHday lluit, to com^ 
phiiD of oor maltftteri On Sunday to Sir Fulk Oreville 
and Sir John Conway. There is a meeting- here ex- 
pected to-morrow: the Lord knoweth to what^end it 
liib sort. Thomas West returning* from the two Knights 
ef tks W<Krt}anii (isaiBMHtioiifid) came hoaie. as fall, 
Ihiil be mA to Mr. Baily tlutt nighty he hoped within 
n wiek to lead of ib^n ia a halter, meaning the 
maltsters ; and I hope, saith nmnaa 6ranajna> ^ Qo4 
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t«iuf my Lord of Essex down shottly, to see 
hanged on gibbets at their own doors */^ 

Here we have a glance at one of the friends 
whom the Poet might be expected to secure 
towards the object of his townsmen. We have 
Id addition exhibited one of those simple re- 
Uaoces of the common people upon their fa- 
vouritesi from whom the most decided impos* 
sibilities are with full confidence expected ; and 
m the fate of Essex we see the corresponding 
reliance upon the people, as idly and more 
mischievously placed. There is a charm how- 
ever in pertising such familiar correspondence 
as the above, which is easier felt than described. 
We view thu gi?at men of history operating 
upon familiar life, and understand and feel 
more distinctly the ties which united theip with 
the general mass. i 

Having thus shewn the early consequence ^ 

'^ Mr. Richard Quiney's address in town will complete 
this amusing record of the past : — " To his most loveinge 
brother Mr. Richard Qainey, at the Bell in Carter Lane^ 
att London, give these/' 
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the Poet, in a worldly sense, ther^ is no difB-^ 
culty in conceiving its progressivef increase ^^ 
from the decided patronage of King James ; the 
restoration of Lord Southampton to liberty and 
the new sovereign's favour ; the rival ardour of 
the excellent William Earl of Pembrokis, who^ 
we are told, was a decided favourer of the poet 
and his writings ; and indeed from the resplen- 
dent claims of his own genius upon all who 
were worthy to follow ity pVoceeding as he did 
from one brilliant production to another, and 
exhibiting one and twenty ot his most perfect 
dramas, within the short space of about thirteen 

YEARS. 

I should therefore' find not tSe slightest dif- 
ficulty in believing that both Southampton and 
Pembroke would order Jansen to enrich their 
' respective seats with the most perfect likeness 
*«f Shakspeare ; and grateful indeed must have 

^ This IB proved by his purchase, in the 44th year of 
the Qaeen, of 107 acres of arable land, lying in Old 
Stratford, in the connty of Warwick, for which he paid 
to his friends WiUiam and John Combe, the very consider- 
able sum, at that period, of 320}. current Bn^^ish moneys, 
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been their consciouaness, m the resemblaaee. 
bttDg b^fiire them, that ihey had not oonfimd 
tbemaeWes to barren admiratioo, but haidad«« 
taaced the fortaiies of the etaltad geoiw whom 
they had honoared, yes honourbp, with their 
pettenal firieodihipL 



it^ma. 
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SOME ACCOUNT OP THE UFE AND PUBUCATI0N8 

or THS LATE 

JOSEPH RITSON, ESQ. 

By J. HASLEWOOD. 

Of whom may be had the few remaining Copies of the Mowing 
* Worksy by the same Author : 

Ancient Songs, from the time of Henry HI. 1 toL •• £0 \6 

Scotish Sonn, with the Music, 3 Tols. 18 

•Caledonian Muse, ItoI ..•.. o T 

The same, on fine peper • 15 

GarauMP Gurton's Garland ••••• 1 



Digitized by VjOO.^ IC 



On the Pir9t ofMbrtk. 
tn One Volurae, ISmo. with a Portrait, 

BISHOP HALL'S SATIRES. 



-THE SATIRES AND OTHER POEMS OF 
JOSEPH HALL. D.D. 

BISHOP OF NORWICH. 

'To which is piefixed, his LiFB by Himsdf; 

With Illostntioiis by the late Re¥. THOMAS WARTON, 
and ftdditioDal Notes by S. W. SINGER. 



ROBERT TRIPHOOK, 23. OLD BONI>-STItSET, 

ResptctfiiUy inlbraMtheCoUectotsorOld Book% that the 71BST 
PART of his CATAiX)GU£ fi»r 18M» will be publiaked on the 
lit of March; mid he solieits the teoor of the Address of an/ 
Oentfeman who may wish to have it sent. He oontinoes to poi<- 
cfaase libraries <Mr Parcels of Old Books, Manusoripti^ and Poi^ 
tiaitSy on the most liberal teims. He invites an inspection of Ua 
Stock, indoding some recent Purchases of importance from tbe 
library of Fontbill, and the prindpal Sales of the present Season* 
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